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CHILD PIANO STUDENTS

WHERE SHALL

DEVICES/** PIANO TEACHERS

Pianos are essentially

Illustrated below are the two
aids attached to a Grand Piano.
They can be attached to any
style piano, Spinet, Grand or
Upright.

built for adults.

The ADJUSTABLE MUSIC RACK, FOOT
REST AND PEDAL CONTROL rebuild
the piano for tiny tots. Both the Music
Rack and Foot Rest can be adjusted
to any type of piano Grand, Upright
and Spinet in an instant.

—

/

JENKINS ADJUSTABLE PIANO MUSIC

RACK

to

Any

Style of Piano

Height

Any Angle

Adjusting to

V

can be adjusted to any desired
height and brought forward, so that
a child's eyes will be on a level with
his music and at the correct distance,
eliminating eye strain.

To

I— Adjustable

MUSIC )2 — To Raise or Lower to Desired
RACK ) 3— A Device on Back of Rack for

— New York—

this

BROOKS MAYS MUSIC STUDIOS
Elm

Street, Dallas

Vocal Studio
Individual, creative training and refresher course for
teachers.
Detroit 3. Mien.
167 Elmhurst Ave.

LEONA

Rest, a child sits at the
piano at ease, with his feet resting on a
platform six inches from the floor, eliminating the dangling of his legs. What

/I

—Six

0T

could be more uncomfortable for a child
than having no support for his feet and legs.

f?,

Inches

Rve

High Here
Hi 9 h Here

lnc,'« s

Res. 601
Los Angeles 36. Cal.
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FOOT REST AND PEDAL CONTROL— $6.00

System lor Teaching Sight
Playing to Little Tots, or
Beginners of any Age
WALLACE

and WINNING

FE. 2597

CANTO STUDIOS

his studies

become

a pleasant game instead
of an
arduous task.

FRANCIS

drill

Detroit, Mich.

Teachers {New York
HELEN ANDERSON
Concert

Interesting

course

Many
156

W. 72nd

St.,

Successful Pupils
N. Y. C.
Tel. Sc 4-8385
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+ he chords in all keys
with this
P,ctures of the Ke V s and fhe Fingers
to Play
.

THE ILLUSTRATIONS BELOW
STAFF

SHOW THE NOTES nu tut
WHICH CORRESPOND WITH KEYS
ON THE KEYBoISd

Many teachers all
over the country are
using this with other
material in teaching.
’

A copy will be

mailed

;
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— Piano

Voice

RICHARD McCLANAHAN
Representative

TOBIAS MATTHAY

E.

in

!

Fundamentals

TREUMANN

—

Concert Pianist Artist-Teacher
Recommended by Emil Von Sauer, Moritz Moszkowski
and Joseph Hofmann.
Studio, Carnegie Hall, Suite 837, 57th St. ot 7th Ave.
Tel. Columbus 5-4357
New York City

Summer Master Class

—June

15

to August

— "Bel

CRYSTAL WATERS

New

Sell

zinski.

made

Symphony under Artur Rod-

During the

War

Miss Lawrence

extensive overseas

tours,

singing

for the armed forces. In 1945 she made
a 50,000 mile tour of her native Australia.
In 1945 she sang for the Allied troops
throughout the European theater. In

1946 the French Government awarded
her the Cross of the Legion of Honor
and she recently sang a command per-

picture scenarios.
of

Chopin

in

The Hollywoodization

“A Song

to

Remember”

the

book are

instructions

playing the keys and
other simple instructions.

for

so

astonished the producers that the script
writers of the industry were set to work
ransacking the musical biographical dictionaries for more treasures. Schubert,
Beethoven, Johann Strauss, and now
Schumann (“Song of Love”) have been
seen upon the screen. Tchaikovsky has
been turned into a musical operetta for
the stage and now he is making his
debut in the movies in a picture called

ers National Association
held in Boston Decem-

ber 30 to January 2, Dr.
Serge Koussevitzky was
made an Honorary Life
Member in recognition
Dr. Serge
of his services in proKoussevitzky
moting musical progress
in America. A similar distinction was bestowed upon Dr. James Francis Cooke,
Editor of The Etude Music Magazine.
Several other national musical organizations met together at the same time at
the Statler Hotel, and the event was
considered one of the most notable assemblies of prominent musical educators
in recent American History.

DR. E. EDWIN SHELDON, for the past
thirty-four years director of the Conservatory of Music at Susquehanna University, Selinsgrove, Pennsylvania, died
December 10 at Danville, Pennsylvania.
Dr. Sheldon, a graduate of Obertin Con-

marked than

heretofore.

servatory of Music, and the New England
Conservatory of Music, was a composer

Music

have an active part in the program,
with special references to it by leading

of both organ

radio personalities.

York City

Vo-5—1352

Etude Subscriptions to your students, thus helping them greattheir work and increasing your income. Write for details.

ly in

the Chicago

AND NOW TCHAIKOVSKY! Music is
much material for moving

furnishing

will
f

be conducted in
27.

The

staff of the

New

tion until his retirement last May, died
December 16 in New York City. Born in
Naples, Italy, Mr. Sodero came to this

finalists

chosen in the sectional auditions are
Geiger, Gary Graflman, Grace
Harrington, Seymour Lipkin, and Jeanne
Therrien.

Ruth

country in 1906. He served as conductor
various organizations, including the
Chicago Opera Company, with which he
conducted the American premiere of Puccini’s “Girl of the Golden West,” and
the Philadelphia Grand Opera Company.

of

DR. CASPAR KOCH, well known orcomposer, author, musicologist,
teacher, who recently celebrated his seventy-fifth birthday, has had a remarkable career as City Organist at Carnegie
Pittsburgh, Pennsylvania.

WILLIAM

after serving twenty-seven years
of the College of Fine
Carnegie Institute of Technology.

on the faculty
Arts,

FEBRUARY,

1948

WADE HINSHAW,

well-known

and opera producer, died November 27 at Washington, D. C. His age was
eighty. When he retired from the musical
world sixteen years ago, he had made
over 5,000 concert appearances here and
abroad. He sang with the Metropolitan
Opera Company from 1910 to 1913. From
(.Continued on Page 121)
singer

He has

just begun his forty-fourth season in this
position and his unbroken string of free
Sunday afternoon organ recitals now
numbers well over 2300. In 1941 he retired,

member of the conductorial
Metropolitan Opera Associa-

ductor and a

THE RACHMANINOFF FUND’S national
final auditions will

and piano music.

CESARE SODERO, widely known con-

York City on April

MUSIC TEACHERS!

seated. Recently, for the first time
in six years, she appeared standing at
a performance of “Elektra” given with

SEVENTY-

THE

AT

FIRST Annual Convention of the Music Teach-

TOE THIRD ANNUAL Midwestern Conference on school vocal and instrumental
music was held in Ann Arbor on Janformance for King George and Queen “Song of My Heart,” which is technically
uary 16, 17, 18. There were lectures, disElizabeth. Her extraordinary recovery, described in the Hollywood Reporter as
cussions, and demonstration rehearsals
which has been a heroic inspiration to “socko,” which is Hollywoodese for “very
conducted by some of the leading figures
thousands, young and old afflicted with good plus”! It is produced by Nathaniel
in the various fields, including William
Allied
for
Theodore
Reed,
polio, is largely due to the constant care Finston and J.
D. Revelli, Philip Lang, Dale Harris,
of
her husband, Dr. Thomas King, Artists. Iturbi is the invisible pianist and
Bovee, Cecil Effinger, David
tremendous spiritual Frank Sundstrom plays Tchaikovsky. At Kenneth
descent, protested, following Washington coupled with her
Raymond
Law- least we have learned a new’ word in Mattern, Marguerite Hood,
reports that the Warsaw Government “is faith. Dr. King expects that Miss
the film world jargon. When a $500,000 Kendall, and Otto Brown.
Lawwalk.
Miss
eventually
rence
will
rePaderewski's
have
to
efforts
making
since a year virtuoso has his performance
enthusiast
an
Etude
rence
has
been
National
Arlington
mains moved from
Choir Invisible
“dubbed in” upon the film while the
her girlhood.

through its president, Charles Rozmarek,
has earnestly requested President Truman that the body of the late Ignace Jan
Paderewski, world-famous pianist and
statesman, be kept in the United States
until Poland once again is “truly free
and independent.” The Congress, representing six million Americans of Polish

widely

— Teacher

Voice Building, Breathing,
Diction, Expression, Style.
In preparation for
Radio, Screen, Stage,
Concert, Opera.
Tel.

all

sponsored by the National Conference of
Christians and Jews, will be observed
February 22-29. An annual observance
for the past thirteen years, it is planned
to have the present week even more

Canto"

Experienced European trained Artist
Coaching Opera, Concert and Radio

405 E. 54 St.

came back magnificently but
her operatic and concert engage-

ever, she

AMERICAN BROTHERHOOD WEEK,

Correct voice production, defective singing corrected
Beginners accepted
Phone: Trafalgar 7-8230 Mon., Tues., Wed., Thurs.
608 West End Ave.
New York City

Concert Singer

periods.

ANTONIA BRICO, who recently conducted her second post-war Sibelius Festival in Helsinki, has been awarded the
“Pro Finlandia” Medal for services to
Finland and Finnish music. She was also
invited to conduct the Finnish-Swedish
concert at Stockholm early in February,
in honor of the poet, Runeberg.

The

15.

(HULL)

Dramatic Soprano
Teacher of Singing

and

THE POLISH AMERICAN CONGRESS,

Summer-class, Southwest Harbor, Me.
Steinway Bldg.
New York City

EDWARD

go down in

toured triumphantly.

Hall,
In

be refunded.
50c

2-3426

Lancaster, Pa.
Philadelphia, Pa.

(ERNESTO)

Private lessons, class lessons
801

will

history as one of the great operatic
singers of her time, but she will also be
remembered as one of the most courageous examples of a human individual’s
pluck. In the summer of 1941 Miss Lawrence was stricken with polio and few
expected she would ever sing again. How-

ganist,

for your inspection.
If
not wanted, return and money will

PRICE

CHURCH COMPOSERS
New y ork c ,^

Monument

Bldg.,

MARJORIE LAWRENCE

Lecuona
orchestra, vocalist Esther Borja, outstanding interpreter of his
songs, baritone Rene Castellar, and two
Latin dancers. Although Lecuona ’s music
it is
is widely heard in the United States,
a curious fact that this country is virtually the only one left in the world
already
not
has
Lecuona
which
through

cember 26th. Named after Dr. Nathaniel
Wollf, music-loving psychoanalyst who
has helped in financing the organization,
music of all
it plans to present chamber

LA FORGE-BERUMEN STUDIOS

Director of Music, Madison Ave. Presbyterian
Church
Head of Theory Dept., School of General
Studies
Columbia University
R IV T INSTRUCTION F0R
£,
.t !.
,

Presser

MME. GIOVANNA VIOLA

harmony

first

his

THE WOLLF CHAMBER PLAYERS, a new
chamber music group in New York City,
made its first public appearance on De-

those who have studied with Mr. La Forge are:
Marian Anderson, Lawrence Tibbett, Richard Crooks,
and Mme. Matzenauer.
MOO Park Ave., Corner 89th St., New York
Tel. Atwater 9-7470

citvl

Pianist

— piano,

309

(FRANK)

SETH BINGHAM
Organist

921

JENKINS PIANO CHORD BOOK

YORK

DETROIT CONSERVATORY OF MUSIC

Drills

Price 50c

San Francisco*
2833 Webster St., Berkeley, Cal.
1,

make

American tour during
March and April. He
will be assisted by an

ments

Carnegie Hall, New York City
Collaborator and Associate leacher with W. Warren
Shaw A. M. Endorsed by Floyd S. Muckey M. D. &
C. M. Demonstration of correct action of vocal
chords shown at Columbia Univ., Cornell Medical
Clinic, Univ. of Vermont, Music Teachers Assoc.. Eastern Speech Conference, Hunter College— Physicians

Now Among

DR.
L.
Advance Piano Interpretation and the Theory work
required for the degrees of Mus. Bach., and Mus.
Mas. Special Chopin interpretation.

stress visual accuracy, recognition
of keypositions, rapidity of playing the
keys, producing
rapid visual, mental and muscular
co-ordination.

should be used at the very first lesson,
and a pupil
P
should have a set at home for daily

others.

Author of "Basic Pianoforte Technique"
Teacher of Teachers. Coach of Young Artists.
Prepared for Concert Work. Class Courses
in
Technique,
Pianistic
Interpretation,
Normal
Methods for Piano Teachers.

board

With the use of SPEED DRILLS a child
learns quickly
the location and position of the
keys and while learning;

I

1

EDITH SYRENE LISTER

Pupils

Private

"The Sec ret" —Daily
on Transposition,

AUTHENTIC VOICE PRODUCTION

Thursday:

ELIZABETH SIMPSON

Room

tho author of

Wednesday: Troups Music Studios,

under the direction of Zepha Samoiloff.
Write for Catalog, 3150 West Sixth St., Los Angeles 5
Phone FE 8294
No charge for Audition

will

405

OPERA ACADEMY

1

is

—

The College International of CANNES, France
New York Address: 35 West 57th Street

& Artists

THE SAMOILOFF
BEL

SPEED DRILLS

Them

Los Angeles, Calif,

of

Ernesto

N. Y.

VOICE PRODUCTION— SINGING
COMPLETE MUSICAL EDUCATION
Mr. Lagourgue

The only place where you can learn the original
Samoiloff Bel Canto Method which developed such
outstanding voices as NELSON EDDY, BIANCA

79 McAllister St.,

of 32 Cards to be placed back of the
Piano Keys
these cards are notes corresponding to the key on
the keyboard, showing
9
the position of each note. Thus, the student
learns through
his eyes instead of the written or
spoken word.
Cards in place bach of piano keys
With SPEED DRILLS it is easy to teach little
folks quickly
and without effort the piano keyboard.

Speed

8354

Teacher

Artist

Harvard Blvd.

22? So.

Speed Drills— Consists

On

—

SAROYA, DIMITRI ONOFRI and many

ADJUSTABLE MUSIC RACK— $6.00

By

WYoming

Concert Pianist

^e

With the MUSIC RACK AND FOOT REST, a child at the piano
is
comfortable, and when comfortable, he is inclined
to practice longer
and progresses more rapidly.

SPEED DRILLS
Flash Cards

Dunsmuir Ave.

EDNA GUNNAR PETERSON

?L

A

S.

24,

Vocal Exercises Complete Treatise
etc. Classes held annually at

NEBLETT

anist

full

CHARLES LAGOURGUE STUDIOS

Concert Violinist, Teacher. Coach
From Beginning to Concert Performance
Trained and Endorsed by Louis Persinger and
Georges Enesco (Teachers of Yehudi Menuhin)

Very important,

to up-to-date piano teachers, is having the
child learn the
’
r FO
REST is an ottachn,ent *<»
pedal which
•xten°d«
b
extends to the top of the
platform. By pressing his foot on the pedal attachment. a child can operate the pedal without having
to stretch his legs.

Information address:
338 West 89th Street
New York
Tel. SChuyler 4-0261

LECUONA,

composer-piCuba, whose
Malaguena, Andalusia,
and Siboney have been
heard around the world,

PIANISTS PREPARED FOR PUBLIC PERFORMANCE
AND FOR UNIVERSITY, COLLEGE AND CONSERVATORY TEACHING POSITIONS
WINTER TEACHING SEASON: SEPTEMBER TO JUNE
MONTHLY CLASSES IN WASHINGTON, D. C.
For

Phone C-6214

Texas

2,

EVANGELINE LEHMAN: MUS.DOC.

Foot

ERNESTO
foremost

EDWIN HUGHES

HUTCHESON

TWO PHILADELPHIANS are winners in
the Annual National Harvey Gaul Memorial Composition Contest. Robert Elmore,
composer, organist, choral conductor,
won the one hundred dollar prize with
his anthem for mixed voices. The Lord
Will Come; the fifty dollar prize for a
small choir anthem, went to Miss Frances
McCollin, for her setting of O Little
Town of Bethlehem. Joseph W. Grant,
of Albuquerque, New Mexico, won the
one hundred dollar prize for his organ
composition, Scherzo.

orchestra of approximately

thirty-five,

and Teacher

Pianist

Is

“Song of My Heart” has been seen, it
has received “grandiloquent” reviews. No
doubt students will revel in it.

an
and a chorus which will have
an important part. It is hoped to produce
the opera at Covent Garden, London.

soloists,

p ar
"Of oil pianoforte teachers with whom 1 have had
Member Natl. Assn, of Teachers of Singing
Opero, Chi- to do, either as pupil or associate, Mary Bosall Boyd
Developer of Singers of Metropolitan
Hollywood Bowl, Radio, etc. VO 1C E is. in my opinion, the best."— Leland Hall, Prof of
N. Y. Pub ) Piano at Smith College.
(J. Fischer fc Bro
Amato. Add. 113 W. 57th St., c/o Nola
J. Henderson (N. Y. Sun).
Studios, Steinwav
era.
great
Hall, New York City, N. Y. Summer classes for
Bispham, Journet, and others of that
Hollywood. Calif. teachers and students.
2150 Beachwood Dr.

piano.

With

(New York city)

(Leschetizky)

FUNDAMENTALS"
was endorsed by W.

l005'/2

used successfully on any type

Teachers

cago Opera

ISABEL

JENKINS (KAUFFMAN'S) FOOT REST
AND PEDAL CONTROL

STUDY?

MARY BOXALL BOYD

HAROLD HURLBUT
Hollywood

Teacher for Piano Teachers
Modern Piano Technic: Group work for Teachers:
Piano
Coaching concert pianists: Conducting
Teachers Forum."

further aid the child’s comfort at
the piano, tee have

Can be

Private

Teachers (Westeml

Private

GO TO

1

audience actually sees a handsome moving picture star who has just mastered
Chop-Sticks act the role at the keyboard,
the technical word is “boffo.” Wherever

IGOR STRAVINSKY is at work on a new
opera, the book of which has been written by the British poet, W. H. Auden.
The theme of the opera, which is to be
in three acts, will be based on Hogarth’s
famed series of engravings, “The Bake s
Progress," and will involve four or five

TCHAIKOVSKY IN THE MOVIES
Frank Sundstrom as Tchaikovsky at a Command Performance before the
Czar oi all the Russians in St. Petersburg, directs the Filth Symphony.

"MUSIC STUDY EXALTS LIFE”
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March, Fucik-and
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GRIEG FOR THE YOUNG

“JJ4.ave
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EDITORIAL AND ADVISORY STAFF

The famous marches of John Philip
Sousa and other renowned march writers presented in easyf
’ S by Leopold
Revenger, Contains: WASHINGTON POST March. Sousa
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SeHi " 9s of ,amous classical themes arranged
by Jo Liefeld. Includes: RAINBOW
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Chief

1868, Jenny Lind, then forty-eight years of age, wrote to a
Swedish professor living in London a very significant letter
upon the art of singing. This letter is reproduced in another
part of this issue. Jenny Lind was a vocal marvel, but unfortunately there is probably no one now living who has any conception
of what her voice was at its prime, when she left the operatic stage
in 1849, or the concert stage in 1870, at the age of fifty. However,
the epochal musical triumphs she had can only be accounted for
by the great charm of her personality, the beauty of her voice, and
the musicianship with which she sang. In the letter we have mentioned she wrote, “I have taught myself to sing.” This of course
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By Lawrence Keating
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BEETHOVEN FOR THE YOUNG

debut as Agathe in “Der Freischiitz,”
when she was eighteen. When she was
twenty-one she studied with Manuel
Garcia for nine months in Paris. But
Jenny Lind “had what it takes” since,
at the infantile age of two, her voice
was so exquisite that she amazed all
who heard her.
In addition to having a God-given
vocal instrument, she was endowed
with a fine mentality, splendid health,
high ideals, and that “sopiething”
which enabled her to determine for
herself, better than any teacher, when
she had touched the heights of singing.
Therefore, when she wrote, “I have
taught myself to sing,” she did not
refer to the hours of musical training
and drill which she must have had
with teachers, but to her self-determination to pursue an ideal of vocal tone
and interpretation distinctly her own.

plenty of lessons the pupil may attain great success, whereas, the
teacher knows from the start that there is only a faint chance of
producing anything more than mediocrity. Voice teachers of outstanding reputation are conscientious to a fault in this matter,
if only because they know that the failure of a pupil whose ambitions have been raised to great heights only to fall to the ground,
is a disastrous damage to the teacher’s reputation.
Really great natural voices are as rare as Kohinoors. They
appear once in a million instances. However, where the singer has

an extraordinary musical intelligence, it sometimes happens that
a voice that in itself is not notable may combine to make an artist
of great power, originality, and practical concert and operatic significance.
The voices of Lillian Nordica, David
Bispham, and Mary Garden were by
no means great natural voices, but
these artists became among the greatest singers in history. Each had an
individual timbre that was hard to
forget. In the cases of phenomenal
natural voices such as those of Jenny
Lind, Adelina Patti, Amelita GalliCurci, Enrico Caruso, Mattia Battistini, and Marian Anderson, these
artists are the heaven-born children
of Destiny.
In the whole history of teaching the
art of singing there have been ceaseless efforts to make and codify certain
rules of practice, certain generalities
that would apply to all voices in other
words, a method. This scientific ap-

—

commendable and in some
cases successful, but for the most part
we must remember that teaching
proach

is

singing is an art, made so because of
the enormous variability in singers
The singer, in addition to acquiring
and in their vocal organs. Each voice
a musical technic and an interpretamust be treated individually. The singtive technic, must also be concerned
TAPALES ISANG
er is not the output of a factory proin the development of an instrument
Famous Filipino prima donna, who astonished Paris a lew years ago
duction line.
the most delicate, the most vital, the
as Madama Bufferfly, was literally self-taught in her roles, through
studying phonograph records.
most simple, the most complicated, the
We have a great respect for an able,
long experienced, sincerely conscienmost sensitive, and the most capricious
of all instruments
the human voice. When one considers the
tious teacher who, like a great physician, has the knowledge of
wear and tear upon the voice of the artist after years of operatic
judgment, taste, and inspiration entitling him to be hailed as one
and concert performances, it cannot be looked upon as a weak
of the foremost masters of the art. Such teachers are rare. They
and frail organ. In fact, it is a very tough organ, and if it is not
cannot be produced by rote, any more than can the singers themabused, will stand an astonishing amount of use. It is only when
selves. One that we knew was the late Giuseppe Boghetti. He was
it is improperly used or strained, that it suffers.
a Russian, not an Italian, who settled in Philadelphia and taught
The voice is the singer and the singer is the voice. The slightest
in the Presser Building. One day he called us up in great excitephysical or mental pain or indisposition may affect the voice instrument and said that he wanted an opinion upon a pupil he had
ment very noticeably, whereas the piano never catches cold, the viofound, as he probably would have to teach the pupil without fees.
He sent her to our office. She appeared modestly at the door, with
lin never has a stomach ache, and the clarinet never has sinus trouble.
one of the Editor’s songs (OT Car’lina) in her hands. After hearTeachers of singing may give certain pupils a great deal of
ing one verse, Maestro Boghetti was told by ’phone that he would
pleasure by training them to the margin of their vocal limitations.
miss the opportunity of a lifetime if he did not teach the girl. The
One of the most unethical practices is that of intimating to the
name of the singer was Marian Anderson. “What a windfall!”
Student with slight vocal possibilities that with hard work and

—
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HE GREAT Swedish soprano, Jenny Lind, when
she was forty-eight, was asked by one of her
compatriots who was starting a conservatory, to
give her thoughts upon the art of singing. The terminology she employs in this extract is at times difficult
to understand. The use of the word, “Binding,”
for
instance, has little sighificance in these days and we
cannot say whether she meant legato or the “binding”
of the different registers.
This letter, addressed to Professor Bystrom, will be
eighty years old in June. It was translated for The Musical Quarterly (October 1917), in which it
appeared
some years ago, by V. M. Holmstrom, and is reproduced
here by permission of the publishers. A reference is

made

to this letter in the editorial in this issue.

"Oak Lea,

Victoria Road. London.

June 2nd. 1868.
Dear Professor Bystrom.
Better late than never, says our old Swedish proverb.
I hope it may serve me this time, for your
letter should
have been answered long ago. I was too busy when
it
arrived and perhaps I also was a little alarmed
at the

thought of putting my ideas before your committee
you wished to do.
It has always been difficult for me
to present in words
what has been so individual with me, for I have always
been guided by a God-given instinct for what is
right
in Art and on that I have always
acted. Such persons
are seldom able to explain or offer arguments
over what
as

to them is so simple and natural.
Still, my experience is so rich, my
mentality so much
clearer than ever before, that I will gladly
tell what
I know on the understanding that
this letter remains
with you and only extracts be used for others.
That

Well-Known

nd

ij

Pianist,

Teacher, and Critic

g a
^°
Readers of The Etude who have been reading Victor Seroffs articles upon Common Sense in
volume, will be
Playing," which have been published serially in advance of the appearance of this
post-war musical
interested to know that he has made two visits to Europe since the war, to inspect
Bayreuth
conditions. The following article presents his account of his visits to Prague, Munich, and
Editor’s Note
’

use what you consider practical and useful in the
training of your pupils. Such use would naturally give
is,

me the greatest pleasure.
Now I am going, as far as

—

I am able, to answer each
point separately. Our dear, dear Fatherland is specially rich in raw material, in that you are perfectly
right our Scandinavian voices have a charm which no
other voices in the whole world have. The poetry of
our country, the wonderful light summer nights with
the midnight sun, Spring awakening as if by magic,
our mountains, our lakes, the excellent and deep sensibility given our people—all this is to
be found in our

—

Scandinavian voices. They carry, so to speak, the scent
of the pines ... So our Lord has done his part
towards
us Swedes— as He has for all others—
but our excitability and slowness, these two unhappy
contrasts, pre-

vent the development of our unusual natural
gifts'. The
vocal instruction is everywhere miserable.
I have taught
myself to sing, Garcia could only teach me
a few things.

QJRLHOOD PICTURE OF JENNY LIND

individuality. But that
I most wanted to know
was two or three things and with those he
did help me
The rest I knew myself and the birds and
our Lord

of letting his pupils sing on too long
a breath until he
ruined their voices. Still, his school is
the only one I

He did not understand my
really did not matter. What

as the maestro did the rest.

can recommend and contains most things

I fancy the old Italian
method is the only right and
Italian people are born with
‘singing
throats,’ but the real Art is not
to be found there now

scribe to.

most natural one.

have heard nothing of the Real.
-Mad Persian!
and Lablache they were from the
real time and this
Rossini also thought. Singing
nowadays is terrible
shnekmg without soul and with a
pretentious manner
That is what one often hears.
°° you know Garcia’s singing method?
It is very
j
good. He has advanced
much these last
I

,

twenty years

of the great surprises which the Prague Feshad to offer this year was Dmitri Shostakovich in person. It was the first time that
he had been seen in Europe since 1926 when, after
participating in the Warsaw competition for pianists,
he took a side trip to Berlin to hear Bruno Walter
play his First Symphony. Since then, he has been invited many times to come abroad and particularly to
the United States, but always he has declined. He
says that he was in Turkey in 1935. If he had sailed
into the Bosporus last summer, it would have been
worth mentioning. Last year he was invited again by
the Prague Philharmonic and his arrival was announced in the press both here and in the United
States. For three weeks everyone waited for him, but
he was otherwise engaged.
This year the Festival committee invited N. Rochlin,
the conductor from Kiev, and L. Gillers, the piano
wizard a sort of Horowitz of the U.S.S.R. They accepted the invitation, but Eugene Mravinsky, the conductor of the Leningrad Philharmonic; David Oistrach,
the violinist; and Shostakovich came instead. Since
Shostakovich is not a conductor everyone was very
anxious to hear him perform his works as a pianist.
I must say here, by the way, that Shostakovich has not
yet written enough for a full piano recital. I mention
this only to explain why, at his concert he played
only one piano solo composition, his second sonata,
which was sandwiched between his quintette and his

O

It

I

can sub-

The forming of the tone is the first thing naturally.
must be formed on all vowels so that the rich and

different tonal color in the

words

may

receive the right

shading. In the same way as the
vowels, the consonants
must be produced. All this with
a quiet mouth— Ups
stiff, and only
a small opening between the teeth. The
lower jaw must drop, of course.

Singing

really musical speaking.

is

When

words are

properly pronounced the
production of the tones
remarkably facilitated.

The

registers

is

NE

tival

—

I was particularly interested in hearing the first
two in the original version, so to speak the quintette,
which nas many friends in the United States, and the

trio.

—

any interest at its first
a few years ago in the United
States, and, as far as we know, has never been per»
formed in public since.
Had I not met Shostakovich two weeks ago my appraisal of him as a pianist would have been unfair.
(To those who think that just because I wrote his
biography I have known him all my life, I must confess that this was my first meeting with him.) I can
not name anyone in the musical world who is as
nervous as Dmitri Shostakovich. Therefore, whatever

sonata,

which

failed to arouse

performance on the

air

shortcomings one may find in his performances as a
pianist, must be explained by this unfortunate state
of the man. He is a good pianist, but not a great one.
Nor does he have a powerful personality. Looking at
him one would certainly never associate him with the
creator of the most stirring pages in contemporary
musical literature. What struck me as his most amazing feature, as a performer of his own works, was that
there is attributed to him a quality he seems to lack
completely a sense of humor. His quintette which
won Stalin’s prize, is no doubt one of the most charming of compositions. But in his hands it became a tedious affair, with too much emphasis on the serious side,
while there was not enough material in the score to
bear such emphasis. His own playing of his sonata did

WOLFGANG WAGNER
Grandson of Richard Wagner, great-grandson of Franz Liszt,
and brother of Friedelind Wagner. The latter is now an
American citizen. Here he appears with his family.

—

are different

with nearly every inbe taught individually, i. e„ first

WHAT WAR

DID TO WAGNER'S "WAHNFRIED”
The composer's home is now being rebuilt.
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The women are dressed mostly

not save it from the same fate it had in
New York, though the work no doubt has
its merits. The trio had by far
the greatest success being excellently performed
by David Oistrach, the violinist and Milos
Sadlo, the young Czech ’cellist.
A week earlier, Shostakovich’s Eighth
Symphony was given by Eugene Mravinsky, to whom the work has been
dedicated. This was the authentic performance, according to all the wishes of
the
composer, for Mravinsky had studied the
score with the composer for years in
Russia, and had consulted with him here

one less
impressed than the performance of the
same work in the United States, because
Mravinsky, by no stretch of imagination,
can be considered a first rate conductor,
As a matter of fact, Mravinsky was
i
it

left

much better at last year’s Prague Festival. This year he has been
aping the
European conductors he has seen, and
his mannerisms are too newly
acquired
to be effective. Here

crossing

one man to whom
border did more
But to return to Shoshave to mention that
is

the Russian

harm than

good.

takovich, I

still

besides appearing at the Festival as
composer and a performer, he showed
himself as a lecturer at the
International
Congress of music critics and composers.
The aim of the Congress was to give an
opportunity for a free discussion of all
questions concerning musicians.
Shostakovich was going to tell us
about the life of musicians in U.S.S.R.
a
subject which certainly interests
everyone. Instead of speaking to us
as everyone expected, he read a paper which
had
been handed out by all Soviet
Embassies
in Europe six months ago
and, therefore, said nothing new.
Shostakovich put
the last nail into The Congress’s
coffin
when he answered the questions with
Yes,” “No,” or “I don’t know.”

German

m

It is

hard

Theaters

Shakespeare

Broadway
to

whom

and

Bernard

Shaw,

the

hits are enjoyed by audiences
the price of admission doesn’t

seem to be of any concern, for what
else
can one buy in 'this city which
lies in
ruins? Next to Shakespeare’s
“The Tempest,” and Franz Lehar's,
“The Land of
Smiles,” one sees on the billboards
“Angel Street,” “On Borrowed
Time,” “The
Skin of Our Teeth,” Molnar’s
“Liliom”
and “Our Town,” which, are
presented

almost without scenery.

The
open

theaters, opera and concert
halls
their doors as early as five
or six in

the afternoon, which would seem
a little
too early for those who are working.
But
Germans are not working so hard that
they have to miss an overture.
Only the
theater ushers are dressed in
the old
traditional black coats. The
audiences
aie dressed just as one sees
them on the
streets. Men wear anything
from short
leather pants with bare legs to
what was
very fashionable here fifteen
years
—a white, double-breasted coat withagoa
dark blue shirt and any kind of
trousers.

66

“her

for

sometimes

and

for as

all the visitors
As for the Festival

vals.

to th e

esti '

itself
f
depend on the general
condm
lUons
whole country because
the
dans for the Bayreuth Festival
Were
chosen from some fifty theaters

1

fr 0

Herbert

Another,

A New

A
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fifty-two-year-old conductor, who came
from Strasbourg in October, 1945
to re-

Munich Philharmonic

twenty-five-pound bomb destroyed most
of the house, except for the front enAnother bomb smashed the little

trance.

or-

Austrian by birth (born in
Graz) after his studies at the
Frankfurt

house where Franz Liszt died, but Richard
Wagner’s grave in the garden back of
“Wahnfried” is untouched.

Mainz and later, in 1930-31, the
director of radio programs in
Frankfurt
where his work pleased even such
a severe critic as Maestro Toscanini.
“When
I first came here,”
Hans Rosbaud told

me, “I found the orchestra in
a terrible
state.

But Bavaria fortunately enough is
than the rest of Germany and

better off

soon our best musicians made
their way
Today I can say that after two

here.

years of hard work and
constant search
for better members for
the orchestra it
is the best organization
next to the Ber-

Philharmonic.”

Hans Rosbaud was the first to
reintroduce to the Germans the
music of their
own composers, which was banned
and
which the younger members
of the audi
ences heard for the first
time. I asked

him how he managed
which

were

burned, and

supposed

to get the scores
to have been

what was the

“We

Some

sic.

Hopes
I

of Restoring

Bayreuth

saw Wolfgang Wagner, the
twentygrandson of the com-

eight-year-old

poser, in his little flat
in the house of
their former gardener,
where Wolfgang
is living with
his wife and their
two
children. It is he who
fights now for the
rights to preserve the
old tradition and
what Bayreuth stood for
before the

Nazi

rule. The Bayreuth
theatre and “Wahn
fned” were Wagner’s
family property
After the death of
Siegfried, son of the
composer (in 1930), the
rights to the
property went to his
four children

Han
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Wagner,

red
,

w

^

have the

was burned,
was hidden and as for
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New Symphonic Music

“

It is

c

Scarce

amazing how little purely
symhas been written in
the

two decades in a country
which was
once the home of music
in Europe Some
musicians blame it on the
fact that the
Nazis forced composers

to write short
pieces for the radio and
movies, while
others claim that since
the old dassics

were considered so perfect
in

and expression any

their

form

new invention was
thought to be frivolous and
As no German had anythingundesirable
to do with
the Nazis, all the
performers whom we
thought to be on the black
list are balk
again
in circulation.

However, in at

two

cases, the denazification

are

still

showing

character.

least

authorities
Elly Ney

aganda.

If

we are so

zealous to restore

the old cultural value
of Germany, we
should be guided by
something more
reasonable than the fact that Mr. Franz
Beidler, an amiable
gentleman of fifty,
35 a certain facial
resemblance to Rich-

ard Wagner, has been
the secretary to
the Literary Guild
in Switzerland, and,
as far as I could
ascertain, is going to
be a writer after
he writes his book on
the composer.
It is true that
Bayreuth, besides the
famous Festival Hall, has in the middle
the city another Opera House one
of the most
exquisite baroque theatres in
Europe. It was built
two hundred years

—

ugo

by the famous Italian
Giuseppe Galli-Hibiena
it
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be

"

is

a

wotk city

architects
his

son

was

in
this Margrafische
in 1876 that Richard Wag-

ner conducted
Beethoven’s Ninth Symphony and planned originally
to have
his festivals
there. The small theater
seats only 500
to 600 and is an ideal
Place for the
performances of Mozart’s
*c*ks 11 seems too bad that this lovely
’

httle

house is not in Salzburg where it
should be, for Bavreuth can be
associated only
with Richard Wagner.
really

Men
fellow

u-ho

sing

get

along with

ski, Hofmann, Godowsky, Lhevinne, and others.
My real concert experience dates from my employment by the Mason and Hamlin Company of Boston.
The tuning of pianos was really of relative lesser importance, compared with the task of dealing “diplo-

returned to his dressing room to compose himself,
because, on his way to the stage, someone inadvertently had passed in front of him. His concentration had been disturbed to such an extent that it
was necessary for him to return to his dressing room
to compose himself. This upsetting of an artist’s concentration frequently accounts for a delay in his appearance on the stage.

The Part

women who never sang.
N. R. Howard in
the Cleveland

of the

I have related these few facts to enable the unto realize what “temperament” really is—
something that is expected of the average artist.
However, there are occasional exceptions to the rule.
The famous Hungarian pianist-composer-conductor,
Ernest von Dohnanyi, was the essence of coolness at
all times and under all conditions. I traveled with
him during all of his American concert tours. No matter what the conditions, he never revealed a single
trace of nervousness. He was always tranquil. This
was doubtless due in no small degree to the fact that
he was both a great composer and a great conductor.
The piano manufacturer has played a most significant part in the presentation and development of
music in America. In years past Steinway and Sons,
Mason and Hamlin, Chickering, Knabe, Baldwin, and
others have provided concert artists with the finest
pianofortes that could be made. The instruments were
invariably shipped by express and the expenses borne
by the manufacturer. They have also furnished the
outstanding artists with men capable of keeping the
pianos in first class condition. Also, they have contributed much to the attendant publicity which is so
essential to a successful concert tour. Two or three
concert grands were generally assigned to an artistinstruments which in most eases he had personally
selected at the factory. One of the pianos traveled
constantly with the artist, no matter where he might
go, whether in North America, South America, Australia, or the Far East. If it had not been for the

of these firms and their generous asmany communities would have been denied
the opportunity of hearing in person most of the
celebrities of the musical world.

cooperation
sistance,

Duties of the Tuner

The concert tuner must

also look out for the comHe must carefully watch a thousand
He must take care that the artist
on time, that he is kept out of a draft when
he is covered with perspiration. He must have a piano
placed in his hotel rooms for practice purposes. He
must also take care of hotel and train accommodafort of the artist.
and one details.

arrives

He must be congenial and compatible with

News.
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as his personal

the

artist,

companion and

confidant.

George Copeland was one of the first great pianists
with whom I traveled. He was also the first to introduce Debussy’s music to American audiences. He had
lived in Spain for many years and was thoroughly
familiar with the Spanish nature. His wit, his perception, his sense of humor, and his broad knowledge
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cuter
of human nature place
of companions.

him among the most

delightful

extensive concert tour with Copeland was
during the season of 1919-1920, when he played over
sixty-six engagements which involved two trips to the
Pacific Coast. It was during the period when the
Government had control of both the railroads and
the Express Agency. The country had not yet readjusted itself following the cessation of hostilities.
Transportation problems were often acute, and we
felt that an adequate supply of concert grands would

My

first

be imperative. The Chickering Company, which employed me at that time,
furnished six pianos for
the tour, and they were
to be routed in consecutive order.

Manufacturer

initiated

inasmuch as he acts

sing are good citizens.
sing are open-minded,
sing acquire a sense oj the
n,cer things
of life.
Our prisons are filled
with, largely, men

Backstage With a Concert Tuner

matically” with the artists. When I say "diplomatically,” I refer to a mutually satisfactory relationship

between artist and tuner, a state not easily attained,
due chiefly to what the public Has called “temperament.”
Much depends on an artist not being disturbed
previous to his appearance on the stage. I have always
made it a point to take the artist personally to a
concert. I would sit in the taxicab silently, with my
arm around his shoulder. Not a word would be spoken
between us. As a matter of fact, the late Eldon Joubert, who traveled with Ignace Paderewski, told me
that on more than one occasion Mr. Paderewski has

and know the schedule of every railroad train
and determine which are the best hotels in each city.
their

men.

Men who
Men who
ten who

an(+

T AN EARLY

age I entered the Chickering piano
factory to learn the profession of tuning. We
all envied the concert tuners who traveled with
the great artists. They were closely associated with the
leading figures of the musical world, such as Paderew-

»

/\

XJL

tions

MEN WHO SING

th e

Ume

have a
With almos t
h3S 3
he taflux of

i

roundings, will always attract
tourists
even though the actual
Festival should
become outdated. And finally, by
destroying Wagner’s tradition,
we only admit
its
symbolism and value to the Nazi
cause, which was false nnd
artificial and
was brought into existence by
Nazi prop-

Carlo,

able young fellow

™ US1C\

Personally

and

,

l^st

Government

think it will be very sad Indeed
if such
an Idea ever materializes, it
will reduce
Bayreuth to being Just another
German
town which gives annual festivals
of music.
Bayreuth cannot be compared
to
Salzburg which, due to its
beautiful sur-

of

he smiled, “they thought
it was
very beautiful.” Hans
Rosbaud has only
one concern now— how to
get scores from
abroad for his eager public.
•

with

teVn

trustee while she is
alive. Winifi-pri
agn er tol d me that
she considered
K
that she has
done her dutv for «,?
years i„ preserving
the IradiUon ot
R

general reac

tion of his public. The
soft spoken
sician shook his head.
it

fifty.
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i

greatly

of the

*” 311
over Germany. Now with
artists
tered throughout the different
zoneT!'
1
presents a new problem which
at o’
ent cannot be solved. Since
the
considers that mediocre
performaS
will only harm the reputation
of n, '
y
reuth, they rightly prefer to

guests” she performs
many as one hundred

.

chestra.

are

of

no one

home”

ductor in

Today

more than twenty theaters which supply daily
entertainment
to suit almost anyone’s taste.
Along with
the old German classics and
plays

On the whole, the theaters have fair
performances, but in order to appraise

Academie of Music, he became a con-

even standing room

their
off at
Nazis), are still cooling
Since
homes in the country near Munich.
can forbid Elly Ney to play "at

them

impartially, it is first necessary to
get used to the art of German actors
and to recognize it as such, otherwise
their acting seems to be only a mixture
of clowning and hysterical behavior. The

lin

to find

two old rags.

organize the

Munich theaters or concert halls, for
drama and music have become a great
industry in this capital of Southern
Ger-

many. There

of

commodate

Beethoven,
with her bushy hair; Aryan
the consonata player, and her husband,
(both known in
ductor Van Hoogstraten
both raving
the United States and

Karajan,
w?'
however, is not so lucky, for he is an
orchestra conductor. His cause celebre
Germans have always been much better has been discussed by musicians throughwait.
musicians than dramatists and their in- out Europe, for this young Austrian, who
Plan lor BayTeutR?
terest is more marked in music than in
soared from the school bench of the
straight theater.
Mozarteum (Salzburg Music School) to
However, there is another
plan on the
a position at the Berlin State Opera way of which I heard later
Franz n 7
Musical Boom
House which made him a rival to Furt- ler. a Swiss citizen, the
son of
The programs of symphonic concerts wangler, has been “out of commission" Wagner who is the oldest
daughteS
during the past season, as well as those because his “party ticket” brought him the composer, has lately
been gathering
for the next season, are as international
in disfavor as a musician.”
material in Bayreuth on "another"
book
in this “Capital of Nazi Movement,”
Another hard nut to crack is Bayreuth, about Richard Wagner,
and has sue
where the original seven members of the the world famous playground of Richard Bested
that
the
Bayreuth FesUvIk
party met and formed the Nationalist Wagner. The unique theater on “the should
not be exclusively devoted
to the
Socialist Party, as those in the concert
green hill” which is known for its acous- composer’s works,
it
seems that he
halls of New York City. During the past
tics, the amphitheatre arrangement of
would like to put the whole
project on
season, more than two hundred and seats whereby every one can have a full
an international basis and
even 8 d
fifty works of sixty-five composers
from- view of the stage, and the orchestra proached Thomas
Mann to head the orJ. S. Bach to Dmitri Shostakovich
and which is “heard but not seen," was un- ganizatlon. I
understand that this idea
Aaron Copland were given in about five damaged, but “Wahnfried,” Richard Waggained the support of both
hundred performances. This musical ner’s home, is a war
the local
casualty. In the
German
administration
ns well as the
boom is owed to Hans Rosbaud, the last days of the war a one
hundred and Military

constantly during the rehearsals. There
was nothing wrong with the authenticity
of the performance, but

the

in

wide peasant dresses, for the frauleins
are not like their French sisters, and do
not know how to make a dernier eri out

That

is,

after

the completion of a concert, that particular piano
was shipped to a point
five or six dates ahead,
in order to guarantee delivery in time for the
concert.

Accidents

Can Happen
In the middle of one
Mr. Copeland’s programs, the border lights
suddenly went out, leav-

as the first really popular piano team.

Chicago

is

Symphony

Or-

chestra and Mr. Ossip
Gabrilowitsch of the Detroit Orchestra, who were
They engaged
present.
Maier and Pattison to
play with their respective
orchestras,
and for a
number of years they
were more or less a fixture with the Chicago
Symphony Orchestra.

A

of

Guy Maier

a dynamic, extremely capable man, full of “pep” and
enthusiasm, while Lee Pattison is of a more reserved
nature, the perfect balance for the energetic Mr. Maier.
Their first appearance of the season was at Mrs. Elizabeth Sprague Coolidge’s Festival at “South Mountain,”
Pittsfield, Massachusetts. This was in the days before
Mrs. Coolidge’s concerts in the Library of Congress
at Washington. Her South Mountain Musicales at that
time were the outstanding gatherings for musical
celebrities, not only in America, but in the world.
Maier and Pattison were a distinct sensation and
created a tremendous impression
on both Mr.
Frederick Stock of the

Notable Debut

My

introduction to the
Lhevinne took
place early in the fall of
1922. Part of my intense
late Josef

ing the stage in absolute
darkness. Suddenly they
came on again, and al-

admiration for Mr. Lhe-

vinne was due, without
doubt, to the fact that he
was not only an epicure

though Mr. Copeland was
disturbed,
he kept on
playing. Three or four
minutes later, the same

but a gastronomic marvel
like myself. This formed
a bond of common sympathy that lasted until his
death (December 2, 1944)

thing happened again out
went the lights, only to
come on again a minute
later. Naturally, Mr. Copeland was upset. The audience
laughed. Good;

One

night,

when we

re-

turned from Chicago to
the “Broadway Limited,” Mr. Lhevinne told me the story
of his debut in the United

New York on

naturedly he resumed
playing.
Then, without
warning, he stopped short
in the middle of a pas-

States, which took place in
He said something
EMIL NEUGEBAUER
1906. His narrative was so
audience and
to the
exciting that the hours
quickly walked off stage.
of the crowd applauded, some few booed. I
rolled on and it was three o’clock in the morning
rushed backstage immediately.
before we decided to retire. His story had its incep“What’s the matter?” I asked. He stuck out his
tion at the time when he had been placed under
hand and calmly said, “Please pull out that piece of
Safonov, then the Director of the Moscow Conservwood.” I took out a large splinter from his third
atory. Lhevinne was very young at the time. Later,
finger. He returned to the platform with his finger
in competition with some of the greatest artists of that
still streaming blood, began the Blue Danube, and
day, Josef Lhevinne won the Rubinstein Prize at Amplayed it through to the end. The audience saw blood
sterdam. It may be of interest to note that it was the
on the keys and were aware that some accident had
first year that this famous competition and attendant
happened. They heartily applauded Mr. Copeland for
prize had been offered. After the competition the great
his fortitude as well as for his artistry. While I never
Rubinstein said to Safonov, “If that boy Lhevinne is
was able to discover exactly what had caused the acnot a second Liszt, you will be to blame!”
cident, my surmise was that a bit of wood had lodged
Some time later Safonov was engaged to conduct
between the keys in such a manner that it did not
the Russian Symphony Orchestra on its proposed
interfere with their action. While X have seen an
American tour. He wanted the young Josef to go as
artist split his finger, this was the only case of
soloist with the orchestra. When Safonov left Moscow
“splinteritis” of which I have ever heard.
for America, he told Lhevinne to go to Berlin and there
My next assignment was to take care of the duo- to await further word as to when to sail for the
pianists, Maier and Pattison (Guy Maier and Lee
United States. He had been but a few days in Berlin when the cable arrived, instructing him to sail
Pattison) These two young men had worked together
for a long time and were beginning to win recognition
for America. On the
( Continued
on Page 123)
sage.
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Appreciation

ftlusic

Sunday afternoon. The “Five Lines and
Four Spaces Club’’ is holding a music
appreciation meeting at the home of the
While awaiting the time signal
of the symphony broadchairman for the day delivers
a paper on the new composition soon to
be heard: Fritz Fret’s Double Concerto
for piccolo and bassoon. She is the modernist of the group and just back from
president.

and the opening

The Teacher’s Round lahle

cast, the

N'Yawk with

all

will

period.

(1890)

style,

is

.

.

Jean Hure published a little album in
which he discreetly teased the idiosyncrasies of several French composers:
the
passage concerning Debussy consisted
of six measures, each one with a repeat
mark!

Tempo suggestions? I quote Debussy
himself: “The metronome is good
for
one measure.” Flexibility is the rule, but
it must be discreet and free
from senti-

—

Ballade

However, though lighter in

indeed quite charming. In it one
an abundance or what I might
call Debussy’s fondness for restating.
From beginning to end there is repetition
after repetition of the same groups of
measures. Some find this a defect, but
is it, since it passes unnoticed and the
ear
listens only to the constant flow of
golden harmonies?
- Years ago in Paris, the noted musician
it

^ he Debussy Ballade

The Debussy

visable

the evenness, the smoothness of the
tone
at a moderate, or slow tempo. An

and Teacher

excel-

always found it very French. If it hasn’t
reached as much popularity as the Cathedral or the Reflections, it is because it
does not belong to Debussy’s greater

finds

has no

.

.

.

or

However, the use of one finger is
adif top-most consideration
goes to

Lecturer

Conductor,

Pianist,

lent example of this is the
G-sharp In the middle section of
Prelude in D-flat major. Here,
finger permits a much more

mental rubato.
Books on Debussy, his Ufe and works:
you want information on the latter,
I recommend Oscar Thompson’s excellent
book. If you look for a novelized life
story, I might mention “Claude Debussy,
Master of Dreams,” of which I am the
author.

On P edaling,

and Age Limits

Op

will

find not

44 i n

Home Sweet Home, and

be plaved

to

with one finger only!
Wonder
can be done? Well
it is mnet

how
°"

thi

•

Self

I

To whnt extent.

In

nition
your

opinion, can a

to the nearest largest city and
as my own
schedule becomes heavier. It is increas-

ingly difficult for me to make
this trip.
summer I have discontinued
these lessons but have practiced much and
have also listened to piano recordings. I
succeed in working out technical problems without assistance, and the recordings are helpful, but
chief difficulty is
pedaling. I fear dial I may miss the fine

During the

my

points.
will be

it

memdv

it is

accurate

quality.

serious student of piano be self-taught?
I
have been studying with a very fine teacher, but my lessons necessitate
a long trip

The best book I can think
of, dealing
with the pedals, is the
fourth volume of
Dr. William Mason’s
“Touch and Technic
At tistic Piano Playing,”

you

a single

interpretative discrimination can dictate
the ultimate choice.

1. How can I find a
book that treats the
various functions of the pedals. If
possible.
I prefer a rather scientific
treatment, as I
am a teacher of advanced students.
2. I think Ute girl
who asked about the
Conservatoire de Paris ought to
know
about the very strict age
limits. After
graduating in Copenhagen,
I intended
to
go to Paris, but found out
that I was two
years beyond the age limit.
Miss H. L., Denmark.

only °a scientific
explanation of the function
and use of the
pedals, but some
exercises leading
to a
complete mastery of
pedaling pmblems
One of them is a study
on the

volume and

control of

repeated

Chopin's

In conclusion: students .should
study
repeated notes with change of fingers,
as
valuable gymnastics and indispensable
part of a well-rounded technical equipment. Later on and when reaching
higher spheres of pianlstlc achievements,

if

foi

Any advice
very

that you may give me
much appreciated.
—Miss C. H.. California.

There

Is no objection
to self-tuition
an advanced grade and it
be that this statement applies to
you. However, and since
you admit that
certain points in your playing do not
satisfy y ou I feel
that you are still in
need of an occasional check-up especially
with a teacher whose ability you recognize and respect.

can obtain this
book through the
-Mb
P
ub_
The Etude

lishers of

th^Sla&^en

place

^

tional de Paris,

slon <by contest,

is

in

eighteen

to

PUP ‘ ,S can '‘
understand why one
should lh ang
on repeated
single note M
1
that it is easier
ex P‘
ana ‘ion
to keen in
have been played
h »w many
does not
I have also
nvmce
‘hem.
explained that Eh°
«ncy to stiffen
ls a tend -

when

initiative, until
the day when your selfconfidence warrants solo
flying. And still
there will be some
small details which
will learn from veteran
pilots eventual^, thus increasing
your efficiency,
fu your particular
case my suggestion
foIlows: since a weekly trip proves

>ou

difficult,

-(Miss)

‘
lute rule:

M

poSibmtToTrfhtraTdd

nificance

Round Table, returning from a

on the

’

other.

&

lecture recital course

tripl'ets

musk

is
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.

Illinois!

h“
Kl”nS“‘
not make any

obvious
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the

by physicai
muslcal sig-
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t^proif

why not prepare a number

Pattern of

of

compositions by yourself, then take a
ouble or even a
triple lesson at several

weeks interval?
abso-

my

aims rather than

constructive

You

could then receive

criticisms which will
satisfactory to

make your performance
yourself.

As

fo listening
to records, beware! This
armful to the development of your
own personality.
Please read my paragraph on this
important subject in the
August, 1947, issue
of The Etude.
is
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A

plans.

is

“the

Best” in

Music?

Conference with

^^Kexander Amalieend
Distinguished Conductor

Musical

Director,

.Radio

City

Music Hall

SECURED EXPRESSLY FOR THE ETUDE BY ROSE HEYLBUT

Plans call for definite

and in this work, where the entertainment
around a production made up of various well-

selections,
is built

established elements (the Rockettes, the Corps de
Ballet, the Glee Club, and the orchestra itself), definite selections cannot be mapped out too far ahead.
All kinds of music must be considered from the point
of view of adaptability to the needs of these elements.
My aims, though, are a very different matter. They
consist in seeing that only the best kind of music, in

any

field,

be used.

Classifying Music

“The next thing, of course, is to determine what the
best music is. I have the habit of classifying all music
into two categories good and bad. There are good and
bad operas, good and bad symphonies* good and bad
hit tunes. From long experience I know that the best
works are those which have, over a long period of
time, come to be the favorites of the vast popular
public. This does not mean that any new craze that
enjoys a six-months’ run of popularity is destined to
become immortal! Neither does it mean that a new
form which is condemned by the critics is destined to
oblivion. It means, quite simply, that art belongs to
the people and not to any one group of the people.
Mozart, Schubert, Gershwin are great because the
people have made them so. My aim, then, is to respect
the sovereignty of the people in choosing the music for

—

the Music Hall. And, I may say, it is one of the finest
theaters in the world in which to present good music,
not only in terms of the building and the acoustics and
the facilities, but in terms of the prevailing tone of
kindliness and gentle manners (which might well be
more widely emulated )
!

may

Becoming self-sufficient in piano playmg might be likened to the expert driving
of an airplane.
At first the instructor
sits by you,
supervises every action of
yours through the double
control. Then
gradually, he entrusts
your own
more

Music and Culture

are the rank and file of the people, coming solely to
find entertainment. There is an enormous and stimulating challenge in providing the best in music as part
of this entertainment. It is my deepest conviction that
the good things of art properly belong to the people.
“In approaching my task, I prefer to speak of my

after reaching

,

68

.

to say for

Ravel's Alborada del gracioso.

Eminent French-American

Ballade Slave. Personally I never detected anything in it that could justify
the word “Slave” and on the contrary, I

Does the Debussy Ballade have a story
as the Chopin. Brahms, and others have?
I would also like to know if
you think
it should be played exactly
as written in
regard to tempo and velocity suggestions.
Why isn’t the Ballade as popular as the
Engulfed Cathedral and the Reflections in
the Water? Can you suggest a good
book
on Debussy, his life and works?
R. Y., Alabama.

f our

13

story behind it, such as the Chopin Ballades have. But originally it was called

reigns.

of

flexible your wrist may
be ’v0 u
never could play with one finger
(at the
proper tempo, such repeated
notes as
one finds in Liszt’s ’’ Rhapsody No.

o&ume&mi

H/laurice

much

however

to

Now

harmony

For a pattern

Speed, of course, has

Conducted by

Correspondents with this Department are requested to limit letters
One Hundred and Fifty Words.

sorts of high-falutin’

ideas.

the program is on, and reactions
begin to take place. As the discord grows
horrific,
faces
become wry, puzzled
glances are exchanged, a few hushed
murmurs are audible here and there.
Finally, one member who arrived late
and' doesn’t even know what is being
played, manifests her candid opinion:
“Must be very high-hat music, for it
certainly sounds awful!"
Unmitigated approval greets her words.
Then, yielding to an impulse which obviously sums up everybody’s thoughts,
the president chokes the radio, pulls an
album from the record shelves. Soon
the beautiful strains of a Beethoven
Symphony have replaced the unendurable cacophony.
Once more good taste prevails, and

3-2-1.

be

4-3-2-1.

I took up my very pleasant duties at
the Radio City Music Hall, I was bombarded
with questions as to why I had forsaken
the field of symphony. The answer is that I have not
•forsaken’ anything— on the contrary, I took what
seemed a highly favorable opportunity of extending
the field of the symphony, and of all good music, to
a wider audience than the average conductor even
dares dream. Radio City Music Hall has an annual
audience of eight millions. That is fantastic! Fantastic
as to numbers and fantastic as to the character of the
audience itself, for the people who come to ’the world’s
largest theater’ represent The Public in its widest
sense. They are not predominantly students, or musicians, or faddists, or ‘long-hairs’ or ‘low-brows’— they

HEN

The Soul

of

World

art.

To hide

musical
soul of

War was

—

is, always has been, and always must be
Works live by the value of their melodic
The people, to whom art belongs, are not

music

invention.
too concerned about the contrapuntal wizardry of Bach;
they love his towering melodies. Of all the works of
Richard Strauss, those which have kept the most
vigorous spark of life are the melodic ones. I well remember my days at the Paris Conservatoire: Debussy
and Ravel were just beginning to be heard and the

Saint-Saens said of them, “Ces gens ne
peuvent dcrire une melodie a quatre measures!” (“those
men can’t write a melody of four measures.”)
“If I were in a position to offer advice to young
composers and thanks to The Etude, I now find myself in that position—I would say, develop a love of
melody, a sense of melody and of melodic line. To
teachers of composition I say, inculcate a love of melody in your students. Teach them to bring out melody,
melody, melody. No music is worth anything (outside
of a musicological value, perhaps), which has not
melody. Beware of anyone who tells you of ‘the fashion’
against melody. Melody has never gone out of fashion,
never can—because music needs song.
venerable

—
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reputations in the Field of lighter entertainment. Mr. Smallens
of
brings to the world's largest theater a solid background
and
the discipline and tradition of opera, symphony, theater,
in
ballet, in addition to motion picture music as such. Born
Russia, Smallens was brought to America as a small child
and received the basis of his musical education in New York.

He attended the New York public schools, and was graduated from City College and from the Institute of Musical
Art (where he studied piano). Next he went to Paris, where
he studied conducting at the Conservatoire. He began his
career as a conductor of opera ift Boston and New York,
earning calls to Chicago, Berlin, and Madrid. From 1924 to
1930, he was Musical Director of the Philadelphia Civic
Opera, and in 1934-35 he was Co-Director, with Friti Reiner,
of an historic season of opera with The Philadelphia Orchestra. Mr. Smallens has directed the premieres of many imPorgy and
portant American works, including Gershwin's
Bess" and Virgil Thomson's "Four Saints in Three Acts." In
the symphonic field, Smallens has served as conductor of The
Philadelphia Orchestra; he was ten seasons at Robin Hood
Dell, seven seasons at the Watergate Concerts in Washington, D. C., and has completed his fourteenth consecutive
season with the New York Philharmonic-Symphony Orchestra
at the Lewisohn Stadium. He has also given symphonic concerts at the Hollywood Bowl and for three seasons directed
the Essex County (New Jersey) Festivals. Early in his career
he toured as chief conductor for Anna Pavlova; he has
directed the music for many government films in Hollywood,
and has made many distinguished appearances as guest
conductor in radio. He has done much recording for RCAEditor's Note.
Victor and Decca.

—

ALEXANDER SMALLENS

—

due, I believe, to the sterility of
this sterility— this woeful lack of articulate
ideas we indulged in experimentation. The

— melody.

has

Music

“Shall we present modern music? Certainly if it is
music as well as modern. I have little sympathy for
musical laboratory experiments, outside the laboratory.
Much of the queer cacophony we endured after the
first

taken another
Yorlc's great Radio City Music Hall has
securing the services
in its policy of standard-raising by
Alexander Smallens as its Musical Director. Mr. Smallens
had but two predecessors in this post; the late Erno
Rapee, and Charles Previn, both of whom made their greatest

New
step
of

have a word of counsel for the young conductor.
Once he has acquired the necessary background of an
instrument, harmony, counterpoint, techniques, and
“I

wide general culture (placed last in the list for emphasis) he should as quickly as possible get in touch
with a band, or group, of musicians on whom he can
begin the actual practicing of his craft. What makes
a good cobbler is experience with his last. What makes
a good conductor is experience at conducting. This
enormously delicate business of drawing music from
a score and from men simultaneously, simply cannot
be learned out of a book. For that reason, I never
judge a conductor unless he has had about twentyfive years of conducting experience. Only then has he
acquired the rudiments of his craft. And those rudiments do not consist of fancy baton techniques. Working with the stick is a superficial matter generally
practiced in front of a mirror and doesn’t mean too
much. What makes a conductor great is the value of
the spiritual message he brings forth from the music;
and that is found only after many years of searching.
Often have I seen Toscanini pacing up and down the
Green Room before a concert, lost in thought, disturbed. ‘Why?’ I have heard him murmur; ‘why do I
still not know the full meaning of certain things?’
“And musical meanings are decidedly difficult to capture even after four years at the conservatory! You
read the now-familiar opening of Beethoven’s Fifth
,

—

—

—
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Symphony; very good easy enough only four notes
with only two tones. The veriest beginner can read them.
But how can anyone say for certain just what idea
was in Beethoven’s mind when he wrote them? The
great handicap of musical form, of course, lies in
the world of meaning behind the written notes. It is
a question whether any conductor has ever captured
it completely. Certainly it takes more than a mere
reading of the score to make the start.
“And for this start, the young conductor dpes well
to seek expert guidance as to whether or not he possesses the full sweep of qualities that are necessary for
a conductor. Once he has the assurance that he is in
the right field, and once he has mastered the requisite
educational background, let him get out and practice
all he can, familiarizing himself with his curiously
dual task of making music come out of a score and out
of men at the same time. I began my own work of
conducting when I was twenty, with an amateur group
that met once a week at the Russian Club, in Paris.
I think we had ten strings, one flute, and one horn. I
had tried for a job at the Paris Opera, but was rejected
because I was a foreigner! However, I had been accepted at the Conservatoire I think I was the third
American admitted there and so I found myself in
the curious position of not being allowed to practice,
in the Opera, what the French themselves had preached
to me at the Conservatoire! Still, a start had to be

—

—
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made, and

hensive

made it with a curiously assorted group
of amateurs. The only way to learn conducting is
to
conduct what and whom you are to conduct may have
to be found through your own ingenuity.
And that,

and would be pleased
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to offer suggestions.

being manufactured? 2.
1. Are F alto and C
1CC ° 1 “
Will you advise me as to the merits of a wood P
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heaajo
piccoloists whose instruments seem to have
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black, hard thick material,
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is part of the necessary schooling!
"As for the orchestral players themselves, I have two
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no

flutes are

IN.

longer being
wood piccolo

insofar as I can ascertain. 2. The
is preferred by most professional players. The tone
quality and response of the wood piccolo seems to be
superior to that of the metal piccolo. 3. The headjoint

made

courage mediocrity. We have been, perhaps, a bit too
tender-hearted in encouraging young people to do
whatever they ‘want’ to do. Well, life pays very
little
heed to one’s wants! The person who is not fitted for
a cai eer in music finds himself weeded out by
competition, at which time the' disappointment
is all the
keener because he has been allowed to follow
a willo’-the-wisp of false hopes. Better by far to
administer
the disappointment of a truthful opinion
while he
still has the time and the hope
and the energy to
devote himself to something for which his
inborn
aptitudes

The F

I.

raise fine, healthy children. To young
men students, I say learn to be good shoemakers.
No, that
isn't said in jest. It is important that
we begin to dis-

L.

Minnesota.

,

of either flute or piccolo has
results.

Many
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which were made of jet
you advise me as tcxthe merits of such headjoints.

pieces of advice to give. To young women
students, I
get married, keep a clean, thrifty house,

much

to

do with the

final

professional performers of these instruof their

ments are constantly changing the headjoints
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Choice of Clarinet
Wish to buy a clarinet for concert and
symphonic
work. I would appreciate very much if you
would advise
I

me
C.,

as to what

Rhode

The

make

clarinet

Island.

you would recommend—
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marked E

the set-up for your particular group.
I am sure that
you will find the information you desire
by calling at
one of the several music stores located in

New

—A

You

will find considerable repertory
that has been
transcribed from the violin literature.
Piano duets are
also frequently used. Mr. Evan
Hallman,

1052 Spruce
Street, Reading, Pennsylvania, also
can provide the
titles of many works. Mrs.
Elaine Barkway Bell 1932
Second Street, Merced, California, also

has a compre-
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Artistic

and architecture. The music
may become work, but the artist in
music “plays” and reaches his highest masplay.
The racial development
tery through
of music and poetry is largely the spontaneous result of play; when genuine and a

Planet

the appreciation of the drama or

Xtm,

Ltd.,

London

life.

MAKING PLAY OF MUSIC
Bright English children let loose with drums and cymbals
at a Percussion Band Concert in old Queen's Hall, London,

the interpretation of historical events. The
exercise of the imagination is a form of mental play.
The effective novelist lives with his characters. It is
the play illusion that makes the writing artistic; and
the same spirit is transferred to the reading of fiction
and poetry. The theater is by nature as well as by

name a playhouse. The imagination

invites play, even

and the grotesque. Imaginative play concharm of reverie, of mental romance, of
musings and idlings. The child plays with sticks and
toys; the adult plays more in images. A score of men
the shocking

stitutes the

engage in action on the footall field, while thousands
replay the game in the grandstand.
in Music:

Beauty in Diction

The exercise of the most distinctive mental process,
reasoning, may also be play or its close parallel, a
game. The guessing of riddles, the flash of wit, the art
of conversation, and chess are all plays of thought.
Tlie emotions enter distinctively into mental play, in
that their very presence reflects the enjoyment of the
play impulse. Even the despondent misanthrope plays

with a morbid craving for bad news, tragedy, and misfortune. Indeed, we enjoy or appreciate most the tragedy that is the truest picture of great misery. If it
were not printed on the program that the crucifixion
scene in the Passion Play at Oberammergau is a trick
illusion, many in the audience would be overwhelmed
at the sight of it; yet people travel far for the emotional play which this spectacle represents.

There is a book dealing with words in music called
The Neglected Hall. That title is a very apt description
of the present role of words in music. Notorious are
the neglect by music schools of training in phonetics,
acoustics, and articulation; the ignorance of singers
about

how the composer

fits

music

to

words and how

the poet fits words to music; the indifference of singers to the message the words convey; the slovenliness
in articulation and phrasing in so-called artistic performance; and the lack of development of the good
speaking voice. Strangely enough, there are not many
who are concerned about these facts. Witness the very
subordinate position given to the subject in manuals
of music. Witness the public applause accorded to
singers despite gross neglect or abuse of this phase
of song.
While there is abundant laboratory material for a
technical chapter on this subject, diction in music is
at such a primitive stage that a greater service can be
rendered to esthetics by using the allotted space to
describe as realistically as possible the significance,
rights, relationships, and esthetic values of words in
music. There are two main aspects of this subject:
first, diction, or the artistic articulation and phrasing
of words; and, second, the message conveyed by the
words.
The present generation is becoming voice-conscious,
speech-conscious, and ear-minded. We hear the morning news, the song, the drama, the comedy on the
radio. The various arts of speech are now taught from

(Answers on Page 119 )
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lesson

sion, as in

Diction

The composer who writes the music for poetry already available lyric, comic, heroic, dramatic aims
to adapt his composition so as to fortify and enhance
the meaning of the words. The poet who writes words
for music already existing applies dramatic art to the
finding and fitting of words to every aspect of the
music. Knowledge of phonetic art is a relatively new
demand upon poets and composers as a whole, although
beautiful illustrations of the principles have always
abounded in great music. It opens up a distinctive
division in experimental acoustics, which will lay scientific foundations for this aspect of musical esthetics.
It is a common error to assume that artistic phrasing in the vocal art pertains ( Continued on Page 126)

ing, sculpture,

true expression of impulse, art ever carries
the quality of play.
The exercise of memory is a variety of
play. The power of reminiscence is one of
the charms of life. Primitive man was a
memorize a great deal for
storyteller.
the mere pleasure of memorizing. Recognition gives a feeling of warmth and posses-

Note.

the kindergarten up through the public schools, and
have acquired academic status in colleges and universities. The traditional conservatory is passing out.
New demands are being placed upon the musical artist,
one of them being proficiency in the art of diction.

SEASHORE

stimulation of the senses is a
1HE
1
source of play. Basking in the sun is
£
temperature play. Sweetmeats are
£
a
frequently eaten not for their food value
but for the agreeable stimulation of the
sense of taste; even bitter and sour substances are played with. Color in nature, in
pictures, in dress, and in ornaments is part
of the enjoyment of life; so also is form,
both in real objects and in drawing, paint-
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parts,
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Swear upon your country's altar

Till
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DR.

it fitfully
it

S^eadhore
Eminent Psychologist

Press

hnughty hast

full glory reflected

darl

since early childhood. He was educated at
Althouah born in Sweden, Dr. Seashore has been in America
1895. Most of his adult life has been as a member
Gustavus Adolphus College and Yale University, Ph.D.
of Iowa, where his activity in connection with psychology as applied
of the faculty of the State University
attention. From one of the best of his many bools, "In Search of Beauty
to music has attracted international
with permission of the publishers, The Ronald
Music" (copyright 1947), the following extract is printed
in Music
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5.

Lf jbr.

excellent

which the breeze, o'er the towering

is

Never to submit or

the E-flat cornet or B-flat
cornet trnnsn

The answer to your question is difficult, since
I am
not informed of the personnel nor the
instrumentation
your group. However, the usual seating
chart can
be secured from any music store. You
will probably find
it necessary to make some
changes in order to adjust

the foe’s

that
steep,

Assignment of Parts
old D-flat piccolo by Klotz

is

reposes,

2

th„ f„u„

90

prolong.

the shore, dimly seen
the deep,

What

be used in place of the original.
The term “ossia”
means “or else” and is used to mark
a passage which
may be substituted for the original
corresponding one
The substituted passage is generally
a simplified version of tjie original. If you
will refer to your solo
you
will undoubtedly find
that a simplified version
of the
Wmten direCHy

to

and

good,

We

may

E
flaf fun
E-flat
alto f
horn

of

80 is

found on page 119.

Our flag's unfurled to every breeze
From dawn to setting sun;
have fought In every clime and
Where we could take a gun.

3.

work “ossia” above and below the
notes
the above example. Evidently
you failed to
complete the example in your letter
to me, since the
onginal copy must show a substitute
passage which

alVe trombone

Seating Arrangement

fair,

The sound

choice of

Will you kindly suggest the best seating
C t
6
for an elementary band?— A. G., Louisiana!5 arrangement

is

will be

Let music swell the breeze,
And ring from all the trees
Sweet freedom's song;
Let mortal tongues awake.
Let all that breathe partake.
Let rocks their silence break.

2.

will note the

would greatly appreciate
answers

Play and Beauty in Music

,
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&

best kn WQ

Firm, united, let us be,
Rallying round our Liberty;
As a band of brothers joined,
Peace and safety we shall find.

1.

The Ossia Passage

I

your coun ,
This quiz
quotations below

sure.

come from some of America’s

score of 70

Answers

The Etude Magazine has been a source of great help to
me and I am turning to you for help once again. I have
a friend who plays the bass clarinet in our high school
band. He does not understand the passage marked ossia,
as shown here. His band instructor is not able
to help. I
play the piano but cannot interpret the passage
either.
Can you help us?— Mrs. C. H. M., Ohio.

a clarinet is quite an individual matter. Many leading clarinetists
disagree as to which
instrument is superior. However, all play
only the finest
clarinets made. These are as follows:
Buffet Selmer
Lablanc and Penzel-Mueller. The above-mentioned
instiuments are not listed in the order of
preference, but
merely represents the choice of symphonic
clarinetists
throughout the nation.

know

too

ten

How many can you recognize? The name of th
song belongs in the blank underneath each quotation
For each correct answer, allow yourself lo points

m
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you

songs, but don’t be
fool you. There are

patriotic melodies.
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Band Questions Answered

Timely Quiz
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individual matter.
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America's

Songs?

by Janies Aldridge

instruments in the desire to improve their tone and
intonation* As to the material to be found in these
various headjoints, that can only be determined by
making a study of each joint since all are different.
Flutists differ in their opinions as to which type of
headjoint is preferable, just as clarinetists disagree
as to which mouthpiece produces the best results. In
the final analysis I am of the opinion that it is an

“Finally, we must school our audiences
and managers and boards of directors to deal
honestly with
American musicians. That means to engage them
or
to play their works, only if they are
worthy of being
neaid. Some years ago, no American
musician got a
hearing. Today the pendulum has swung
so far in the
opposite direction that, whether through
patriotism or
mere fad, every American musician has ‘an edge’
in his
art simply because he is American.
That’s bad, too. The
answer is to use American works and American
artists
only if you believe in them as artists.
The public deserves only the best in art. That is
what we at the
Music Hall shall endeavor to give it.”

As To

I.Q.

Patriotic

bass flutes

perhaps,

What's Your

Flutes
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RHYTHM AND PLAY

IN MUSIC STUDY

This group of students in California is trained to give bodily
expression to rhythm. The photograph was secured through
the kindness of Dr. Henry Purmort Eames, Former Director
of Music at Scripps College, Claremont, Caliiornia.
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“JAZZWAYS.” Edited *by George S. Rosenthal and
Frank Zachary. Pages, 109 (8 x 10 Vi inches). Price,
$3.00.

Publisher, Greenberg.

.

His perfo

Music in the

Music for “Jam Sessions”

fthf

ine(
by a reduction of bass. If one’s bass control
&
d
not
permit this, the clarity of the recording
mav h * '
m
paired. Mr. Miinch, who has been heard
with th
New
York Philharmonic-Symphony Orchestra
in
months, needs no introduction to our reader recent
S "
6 is
one of Prance’s foremost conductors.

This

is

a story of Jazz, done in very excellent mod-

The Etude Music Lover’s Bookshelf

with many extraordinary photographs
and pages of informative text. The book places the
credit for Jazz where it properly belongs. In some
ernistic style,

ninety-five illustrations, three-quarters are definitely
Negroid. The book is a compilation in which Frederick
Ramsey, Jr., Eugene Williams, Frank Stacy, Art Hodes,
Dale Curran, Peter Fischer, and Rudi Blesh have also
contributed, chapters. In the opening chapter Blesh
writes: “Jazz, that seemed suddenly to appear on the
American scene, actually is a music of remote origins
and gradual development. Two hundred and fifty years
of Negro slave music, the work-song brought over from
Africa, as well as music developed here the spiritual,
the ballad, and finally, the blues—preceded this instrumental music. This crowning musical achievement of
the dark race needs to be seen as part of a continuous
process that led from the Gold Coast of West Africa
through the vocal and percussive music of the American South, to blossom shortly after Emancipation in
the romantic city of the lower Mississippi Delta, New
Orleans.
“In no other city of the South did African customs
remain as pure and strong and survive until so recently. Nor has any other American city the wealth of
different kinds of music, as well as the strong institution of the brass band which combined with hot exciting African spirit to give jazz its lusty vitality and
its pungent richness. Thus, if it was inevitable that
jazz would be born, it was equally as inevitable that

Any book here
reviewed may
be secured from

THE ETUDE MUSIC

MAGAZINE

at the
price given on
receipt of

cash or check.
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New

Orleans would be its birthplace.”
One singular feature of the book is the fact that
names associated with Jazz and Ragtime in the past
Irving

Berlin

(Alexander's

Ragtime Band), George

hj

R

^iliereclith

there, either to break the monotony or to introduce a
new sound, whichever the arranger saw fit. I was part
had been previously worked out. Now

of a plan that

then, don’t get the idea that a ‘hot musician’ dislikes
order, or that small bands don’t go in for arrangements; they do. But here’s the difference. Small bands
do their arranging on the spot, and one of the musicians in the band will ‘dream’ something up that’s
given a try and if it fits, is accepted.
call this a
head arrangement. Introductions, interludes, organ
backgrounds, and sometimes last choruses and codas
are carefully worked out by small bands. But all this
still leaves the hot man plenty of room to get around

We

in.”

In a following chapter Dale Curran, the writer, pre-

Gershwin, Paul Whiteman, J. Rosamond Johnson,
Samuel Wooding, and many others are dismissed with
a passing line. Paul Whiteman, the “King of Jazz,”
certainly did much to glorify Jazz motives and present
them with most interesting, exciting orchestral treatment in the great music halls of the country. Samuel
Wooding, Negro Jazz band leader who took the “Chocolate Kiddies” Jazz Band on a remarkable eight year
journey through Germany, France, Italy, Spain, Rou-

toward Jazz:

“Playing music has always seemed fun to me but
being part of a big band only meant work, the business
of earning a living. In a small band of five or six
pieces I could always play a lot of solos when I felt
like it. That’s very important to the musician who likes
to improvise, who hears musical sounds within himself
and tries to reproduce those sounds on his instrument.
In a large band I’d seldom get a chance to play a full
chorus, let alone more. I was used to a bit here or
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possibly most widely hailed as the “all out” original
contribution the United States has made to the international musical picture. The Jazz flavor, like catsup,
has been poured into many compositions of our foremost composers, here and overseas. It has given zest
to numerous works which otherwise would have been
pretty flat.
Alexander King, one of the writers of “Jazzways,”
states: “In 1936, a Chicago bandleader named Benny
Goodman organized a special trio, in which he played
the clarinet, Gene Krupa the drums, and Teddy Wilson the piano. It was a very popular combination and

made some excellent records, but its chief importance
came from the fact that only the pianist was a Negro.
Consider that even to this day outstanding colored
musicians like Duke Ellington and Louis Armstrong
have never been able to find employment in any firstclass hotel.”

Music In a Picturesque Age
“MUSIC IN THE BAROQUE ERA.” By Manfred F.
Bukofzer. Pages, 489. Price, $6.00. Publisher, W. W.
Norton & Company, Inc.
The terms Baroque and Rococo have been variously
used in a derogatory sense to make generalizations of
extravagant and over-decorated art. The period reaches
latter part of the Sixteenth Century to the
middle of the Eighteenth Century. The best examples
of art, architecture, and music of this period are now
held in high regard by intelligent critics. The movement stemmed from Rome and spread over much of
Europe. In France it included the magnificent courts
of the Louis XIII, XIV, and XV. It has left many
striking monuments, ranging from the splendid colonnades of Bernini at St. Peter’s in Rome to the Zwinger
Palace in Dresden, the Church of Santa Maria della
Salute, and the huge palace at Versailles.
Dr. Bukofzer has wTitten a most valuable book
characterizing the stylistic differences between the
music of the Renaissance, the music of the Baroque
Period, and the music of the ensuing years. It covers
the periods of Peri, Cuzzoni, Monteverdi, Frescobaldi,
Sweelinck, Schiitz, Carissimi, Stradella, Lully, Jenkins,
Simpson, Captain Cooke, Blow, Gibbons, Purcell, Bach,
Handel, and their contemporaries, and places their
outstanding works in proper perspective. The work is
a splendid contribution to the growing list of scholarly
works upon music now being issued in our country, and
is decidedly a “must” for music libraries in schools
from the

regularly.

esting attitude

Everyone is entitled to his own opinion about Jazz
and Swing. That millions like it is attested by the
huge income derived from swing bands, swing music,
and records. Your reviewer occasionally finds Jazz and
Swing music that is very interesting and exciting, from
a rhythmic and melodic standpoint. On the other hand,
he hears much that seems so obviously the product of
low grade, banal minds that it is annoying, monstrous,
strident, irritating, and senseless, that he, in concert
with numberless other people, instinctively claps his
hands over his ears. However, the Jazz elements are

it

mania, Austria, Yugoslavia, Czecho-Slovakia, Lithuania, Scandinavia, South America, and parts unknown,
in the early Twenties, was one of the best known
pioneers of Jazz in the Old World. It would seem that
he deserved some recognition in a book of this type.
Benny Goodman and Woody (Woodrow Wilson)
Herman are recognized as the outstanding White exponents of Jazz. Herman, we are told, ranks second
only to Duke Ellington. Igor Stravinsky wrote the
Ebony Concerto expressly for Herman’s concert in
1946 at Carnegie Hall. One million records of Herman’s
Woodchopper Ball have been sold.
Highest honors are given to Edward Kennedy
(“Duke”) Ellington, who proudly points to the fact
that his ancestors were brought to America in 1619,
a year before the Pilgrims landed. He is reported to
have composed one thousand tunes. Over twenty million of his records have been sold. He has commanded
wide respect, not merely for his unusual gifts, but for
the fact that he has never forgotten his humble origin.
He is reported to be a Bible student and attends church

To the original Memphis Five is given the credit for
doing more to influence the country in favor of Jazz
than any other organization.
One helpful contribution to the book is that of Art
Hodes, who has come up the ladder of Jazz from a
gangster-owned night club in Chicago to wide recognition. In the following paragraph he gives his inter-

C^aJtman

sents the

same

low-life origin of the

word Jazz that

was given to your reviewer by the noted trombone
the late Clay Smith:
‘jazz’ had been in the language for
decades, generally written in chalk behind the barn;
it came out in public now for the first time, but missoloist,

“The word

takenly applied to ragtime. Popular writers called the
entire 1920’s the ‘jazz age,’ while Armstrong and Oliver

were obscure and relatively unknown; even today the
word is popularly and loosely used to cover sentimental ballads, big-band hot riffs, and the genuine New
Orleans article, if and when it is heard.”
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1791 the Marquis de Chastellux, touring the new
United States, was in Philadelphia and had tea at
Mrs. Shippen's. Of this he wrote: “This is the first
time in America that I have seen music appear in

N

in another room.”

This is all very pretty; in fact it is too pretty. It
creates the common false impression that American
colonial music was a matter of eternal silks, satins,
minuets, and harpsichords.
In the same year of 1791 there died in Philadelphia
a man who could have given the Marquis a more reimpression. That man was Francis Hopkinson,
who knew better than anyone else what our coloniar
music was like and what it meant to establish music
in a new land. In honor to his notable accomplishments
as a pioneer in American' music, it is only just to begin
any account of Philadelphia music with mention of him.
Four years before the visit of the Marquis and the
death of Hopkinson, the latter had just finished the
second group of songs of his own composition. Unlike
his first group, which remained in manuscript, these
were to be printed. Moreover, he wanted to dedicate
them, and to no less a person than his friend, George
Washington. To the President he wrote a modestly and
felicitously expressed note that contains several things
of interest. “With respect to this little work, which I
have now the Honour to present to your Notice [wrote
Hopkinson], I can only say that it is such as a Lover,
not a Master, of the Arts can furnish. I am neither a
profess’d Poet, nor a profess'd Musician”; and further
along he wrote: “However small the Reputation may
be that I shall derive from this work, I cannot, I
believe, be refused the Credit of being the first Native
of the United States who has produced a Musical Composition.” Washington, accepting the dedication of the
songs, rather playfully disclaimed an ability to judge
the value of any music, but, said he “I have, however,
one argument which will prevail with persons of true
taste (at least in America )
I can tell them that it is
the work of Mr. Hopkinson.”
Both men were right in these judgments. History has
confirmed Hopkinson as our first American-born composer. History would also concede, gently, that he was
no great master of the musical muse; but it would go
further than Washington and name Hopkinson as an
amateur and promoter of music who was unparalleled
alistic

:

—
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and mingle with amusements. Miss Rutledge
played on the harpsichord and played very well. Miss
Shippen sang timidly but had an attractive voice. Mr.
Ottaw, secretary to the Chevalier de la Luzerne, had
his harp brought, accompanied Miss Shippen, and also
played some pieces. Music naturally leads to dancing;
the Vicomte de Noailles strung some harp strings on a
violin, and then played for the young people to dance,
while the mothers and other grave persons conversed
society,

this article,

M. Levis Memorial Human"Urdversity of Pennsylvania, M.A. Director of the Library and Director of John
of articles on American folk-song, library and
ities Program at The Hill School. Pottstown, Pa. Author
association meetings.
audio-visual work, and educational topics. Speaker at various library and educational
Organizer and first chairman of Secondary Education Board Library Group. Vice-President, Pottstown
Clarinetist,
Public Library Board. Trustee, Cummington School of the Arts, Cummington, Massachusetts.
and ardent devotee of chamber music. Composer of songs and chamber music works, with the following
performed: "Two American Folk-Sketches" for string orchestra and "Beggars’ Airs"— six part suite of oirs and
dances for quinfon, viola d’amore, viola da gamba, and bass, later reset for string quartet." Located for
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History

in Colonial America.
can wish now that, in 1788, or in the three

We

years remaining in his

life,

more
Hopkinson had written his

autobiography, or at least his musical memoirs. The
latter idea probably would never have occurred to him,
for music was just one shining facet of this man, who
has been placed second only to Franklin as the most
versatile man of the colonies. His main business had been his country’s. When the great
crisis with the mother country arose, he took
an unequivocal stand for our freedom, fought
with his persuasive and satirical pen, signed
the Declaration, and energetically administered his big job during the war a post that
we now call Secretary of the Navy. In years
of peace he was the friend of our most prominent colonial men, who knew and respected
him as graceful poet, inventor, painter, devoted alumnus and trustee of the University
of Pennsylvania, lawyer, business man, and
finally, Federal Judge.
If, on that November day of 1788, he had
been thinking back over the thirty-odd years
of his interest in music back to his late
’teens and early twenties he could have said
that Philadelphia’s secular music history had,
by coincidence or something more, really begun with his own dawning interest in music.
In 1757 John Palma gave Philadelphia’s first
known concert at the London Coffee House,
and Thomas Arne’s “Masque of Alfred” was
produced at the University of Pennsylvania,

irrepressibly musical Germans filled their church
services and home life with hymn singing. In the
churches of the English colonists the musical picture
was darker. Calvinists stuck fast to bare psalm -singing;

The

the Quakers were unique in having no church music.

The Anglican churches—Christ’s Church and St. Peter's
—did struggle to reproduce ( Continued on Page 122)

—

—

—

a performance in which Hopkinson certainly
had a large part. In 1759 Hallam’s theatrical
company produced “Theodosia,” called the
first opera performed in America by those
who allow this work to be called opera. Most

important, in 1759 Hopkinson wrote the

first

American song, My Days Have Been So
Wond’rous Free and five other songs found in
the precious manuscript volume now in the
Library of Congress. But lacking Hopkinson’s
memoirs, we must try to piece together our

FRANCIS HOPKINSON

own story of early Philadelphia music.
Of what had happened before 1757 (Hopkinson was then twenty) there is not much
that we can tell. What we know is chiefly of
church music. The Swedes strove zealously to
develop their Lutheran liturgical music, and
Gloria Dei Church became noteworthy for it.

America’s first composer of standing. Musician, author, statesman.
Judge Hopkinson was one of the signers of the Declaration of Independence. He was a member of the Continental Congress and had
an important part in designing the American Flag. He wrote several
excellent songs. His son, Joseph Hopkinson, was the author of Hail,
Columbia! Francis Hopkinson was an intimate of Washington, Jef-
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ignoble and selfish deprives
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and charm.”

Now from what do our distinguishing qualities or
traits spring? From a predominance of certain of our
and inclinations. Hutwo constitutions, a physical and a menbut since the former plays no direct

intellectual faculties, sentiments

mans

are of

see

how, through the

artistic singing,

the less active

and

of the intellectual faculties

^Irwidtron

'lAJidicun

voice;

us

part in our present investigation, we shall leave it
to the latter. A correct definition of
“mental constitution” would be, “A grouping of the
intellectual faculties, sentiments,
and inclinations
which characterize the mental constitution.” Now, the
purpose of this investigation is first, to show that it
is the sentiments, and not the intellectual faculties
which are the basic character builders, and second, to
draw attention to the significance of the fact that the
occupation of the artist of song is essentially that of
expressing sentiments; not only his own sentiments,
but those of the multitude; or in other words, he, as
it were, lives in a world of sentiments.
Often it has been said of a person that he was led
astray by his inclinations. Putting it simply, this means
that his intellectual faculties had been made the
servant of his evil inclinations. Now, in this degradation, it is difficult to see how the sentiments could
have been involved, but let the reader judge for himself. Here are the basic sentiments as given by two
medical investigators of historic fame, Dr. Gall and
Dr. Spurzheim: marvelousness, benevolence, reverence,
ideality, conscientiousness, hope, cautiousness, mirthfulness, firmness, love of approbation, and self-esteem.
TJnable to see how anyone of these could possibly be
made the servant of evil inclinations, and considering
that the intellectual faculties can be made and commonly are made to serve evil inclinations, our personal
conclusion Is that it is not the intellectual faculties
which are the basic character builders, but the sentiments; especially the spiritual sentiments. Benevolence,
ideality, reverence, and conscientiousness, these four,
and the greatest of these is benevolence.

philoprogenitiveness, the maternal feeling.
That we may be disposed to right, and be just, we
have conscientiousness.
To secure prudence and discreetness and caution,
we have cautiousness.
That we may discern resemblances, analogies, iden-

and differences, we have comparison.
That we may perceive the connection between cause
effect, we have causality, the faculty that leads to

senti-

ments are awakened to greater activity. Let us approach it in this way.

Singing Builds Character

natural beauty

let

study of

What of these are indispensable in the
acquirement of a singing voice, and in
the interpretation of songs?
First, reverence, that we may have
that respect for the experienced teacher that leads to confidence in his ability to realize for us our desire.

l

Second, ideality, that we may draw a
fine line of distinction between superior

and inferior tone qualities, and that the
texts of our songs may be noble and beautiful.
Third, comparison and causality, that u e may discern resemblances, analogies, identities, and differences, thus assuring that complete analysis of our texts
which makes our conceptions vivid, distinct, and complete or, to use a common expression, “bring out of
our songs all that there is in them.”
Fourth, marvelousness, that our minds may be tuned
to the source of all things noble and beautiful.
Fifth, benevolence, that our tones may be softened
and beautified by kindness, gentleness, and mercifulness, and that our interpretation of texts may be given
that emotional appeal that draws a ready response,
and the expression, “He lives in his songs.”
Sixth, philoprogenitiveness, that all other sentiments
may reach their spiritual fullness by love of little children. No love of little children, no spiritual emotion,
T

tities

and no

and

. Seventh, love of approbation, that we may so arrange
our programs as to meet the desires of the many
members of our audience thus paving the w ay to suc-

the investigation of causes.
That we may have a desire for distinction,

spiritual emotion,

no interpretative

artistry.

T

we have

cess

and

distinction.

love of approbation. But in excess, love of approbation
leads to love of indiscriminate admiration, and hence
to a weakening of a fine character builder.
That we may have that respect for ourselves that
leads others to respect us, we have self-esteem. Buf,
in excess, self-esteem leads to personal pride and
haughtiness, and again, a fine character builder is

Eighth, self-esteem, that we may have confidence in
our ability to attain what others have attained, thus
defeating that enemy of progress, that mental handicap so unwisely created by psychologists, "inferiority
complex.”

weakened.

Inferiority complex! Frequently it is said that obis the basis of intelligence, hence one finds
mental inferiority and observance of one’s shortcomings. Experience has shown that
in many cases the person is hyper-sensitive, and of a
retiring disposition, thus giving the impression that he
is mentally inferior. What he is in need of is a degree
of combativeness. In most cases, the person is just the
victim of preference for that which is not entirely in
accord with his first, or special aptitude. Consequently,
his progress will be comparatively slow, but, if he will
persevere, his very slowness will prove a blessing in
disguise, for he will note and retain many details
missed by the quicker grasping one who “grasps the

Now

let

us see

how through awakening

activity five sentiments

a character

is

to greater
faculty,

and one intellectual

transformed.

is dominated by combativeand acquisitiveness, the roots of all evil, and we
awaken to greater activity, love of approbation, benevolence, causality, ideality, conscientiousness and

Suppose that a person

ness

cautiousness.

In such a case, the conflicting elements will qualify
and regulate each other, so as out of the whole, to
form a harmonious unity of character. Combativeness
will carry the individual forward with an energy which
will surmount every obstacle, and subdue every resistance, and overcome every opposition. Acquisitiveness will prompt him to pursue a course of gain. And
now the awakening. Love of approbation will prompt
him to seek his gain in a manner by which he may
distinguish himself and be the object of admiration.
Benevolence will lead him to seek his gain and glory
some enterprise of philanthropy which aims at the
general welfare of mankind. Causality will lead him
to pursue his enterprise of gain and philanthropy in
in

Elements Which Transform Character

an original track and manner, and in a philosophic

From Dr. Gall and Dr. Spurzheim we learn that
there are thirty-seven basic intellectual faculties,
sentiments, and inclinations. These, with the exception
of the faculty, tune, are in various degrees of develop-

form. Ideality will give an elevated character to his
enterprise, and enthusiasm to his effort. Conscien#
tiousness will prompt him to be strictly just and
righteous in all his principles, operations, and actions
by which he seeks to gratify his combativeness and
acquisitiveness; while cautiousness will prompt him to
be extremely careful to do nothing that will profit or
jeopardize his interest or his fame or to be in the least
degree inconsistent with his principles of philanthropy
and strict righteousness. Thus, through increasing the
activity of one less active intellectual faculty and of
five less active sentiments, a character is transformed.

ment and activity, inherent in every living person. But,
through childhood environment, lack of education, or
conscious or unconscious imitation, the less developed
and less active of them are caused to remain under
the dominance of the more developed and active. But,
since they are only less developed and less active, they
are subject to development and activity to a degree
that will equal or exceed in power those under whose
dominance they have remained. Of these thirty-seven
intellectual faculties, sentiments, and inclinations, we
now shall consider only those necessary to show first,
how a character is transformed, and then how singing
builds character.
First, then, we have marvelousness, or the disposition
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character?” Does singing, the
study of artistic singing build character? Let us see. But first an understanding of the basis of character.
Character defined is, “The sum of
qualities or traits which distinguish one
person from another.” To these distinguishing elements should be added
Cj.
Inj
a corresponding cast of the features.
Dr. Henry Gray, celebrated anatomist,
in speaking of the features says: “The
habitual recurrence of good and evil
to “look through nature up to nature’s God.”
thoughts; the indulgence in particular modes of life,
To exalt the mind “to all sublimer things,” to afford
call Into play corresponding sets of muscles which, by
us the most exalted conceptions of beauty and perproducing folds and wrinkles, give a permanent cast
fectibility, we have ideality.
to the features and speak a language which all can
secure respect for the opinions of others, and
To
understand and which rarely misleads.” Then Schiller
especially for the aged, the experienced and the wise,
says: “It is an admirable proof of infinite wisdom that
and most of all to secure a deep and solemn venerawhat is noble and benevolent beautifies the human
tion for the Supreme Being, we have reverence.
countenance, what is base and hateful imprints upon
To secure gentleness and kindness of demeanor and
it a revolting expression.”
mercifulness, we have benevolence.
Incidentally, Schiller could just as truthfully have
That we may have a love of little children, we have
said: “What is noble and benevolent beautifies the huits
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“Singing strengthens
health,”
the lungs,” “Singing is a fine outlet for
the emotions,” and so forth. But, do
we ever hear the expression, “Singing

VOICE

The

Basis of Intelligence

servation

difficulty in associating

whole picture” with one sweep of the mind. The writer
had a friend who became a great surgeon. He was so
slow in learning, that he was rejected and rejected.
Finally he was graduated, and with honors. Later,
when lecturing, he would continue for hours without
the aid of a single note. Slowness and steadiness had
won mental superiority. But to continue. These elevating influences qualify and regulate combativeness,
acquisitiveness, and adhesiveness.
Combativeness is necessary to courage, to meet and
overcome difficulties and discouragements which crop
up on the way to success. Acquisitiveness is necessary
to gain knowledge that will be of use to us in our
chosen career; while adhesiveness is necessary for
clinging to our idealistic conceptions in opposition to
all degrading influences, thus protecting our interest
and preserving our art for posterity.
Thus, through the demands of artistic singing, “all
things work together for good.”
Through serious, enthusiastic study and interpretation of songs, thoughts such as are embodied in the
songs The Lord’s Prayer, The Blind Ploughman, The
Hills of Home, Invictus, and kindred songs, engage
more and more the conscious mind of the student. In
time these character building thoughts find lodgment
in his subconsciOTis mind, and once so lodged they become a dominating, unyielding influence in his life;
unyielding because no other (Continued on Page 112)
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the hundredth anniversary of the death
Mendelssohn just passed, and with
the appearance of a new edition of the Six
Sonatas and the Three Preludes and Fugues edited
Arthur Kraft, it seems well for
Edwin
by
revised
and
works a bit.
us to discuss these organ
exception of the piano, the
I believe that, with the
organ has the greatest wealth of literature of all
amount
other instruments. It is perfectly amazing the
instrument, with which,
of fine music we have for our
familiar. We think
for the most part, we are not too
of the
that the organ is perhaps neglected by some

ITH

of Felix

Keeping Up Mendelssohn

great composers in modem times, but all we need to
Sowerby and
do is to look at the newer works by
other American composers, the modern Frenchmen,
Hindemith, and the Variations on a Recitative by
Schoenberg to realize that there is a wealth of mater“King of Instruments.”
ial still being written for our
Of course, how much of it will survive remains to be
seen.

It is interesting to note that there was a lot of
music written for the organ in Mendelssohn’s time.
Hesse wrote tons of it; Rinck, Julius Andre, and
others wrote plenty. Most of this music we never hear
now. I think that in the last twenty years I have
heard one number by Hesse played in a recital, and
that was somewhat of a bore. Of course, other music
written during Mendelssohn’s time has been found
to be of greater importance. We need only to mention
Schumann and Chopin. Mendelssohn is played by
organists constantly; perhaps only a movement or
two of a particular work, but it is played. I plead for
more Mendelssohn. The music itself is so good, that
with a minimum of preparation, an organist can
surely make Mendelssohn sound well on almost any
organ, small or large.

There

is

Excellent Study Material
no question about the fact that

Kexcinder ^Yjc Church

until Mr. Kraft’s edition appeared, was undoubtedly
most widely used. There is little doubt that these
works are not easy. However, for developing finely
detailed organ playing, there is nothing like the care-

.the

Ex. 2

We call attention to this in the first line of
the Second Sonata (see Ex. 1).
The difficulty of the change in manuals in the second
part of the First Movement has been made so easy
in Mr. Kraft's edition, as shown in Ex. 2.
The difficult pedaling, along with the moving manual
parts, is particularly well done by Mr. Kraft. I like
the clear indications of the phrasing also (see Ex. 3)
This is the method pursued by Mr. Kraft throughout.
The registrational indications are good. They show
that Mr. Kraft expects the organist to use his head
about developing the registration at his command.
After the study of the Second Sonata the student
will enjoy the Sixth. Is there any more lovely set of
variations than these on “Vater Unser”? The Chorale
itself is beautiful, and then the way that Mendelssohn
used it and developed it, makes it something at which
to marvel. Note the method of indications for repetitions in the Chorale by Mi'. Kraft (Ex. 4).
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study of the Sonatas by Mendelssohn. Just as
soon as a student of the organ has gotten so that he
can use his feet and understands the first principles
of phrasing, he can study the Second Sonata. In the

ful

Ex. 3

Lemare a Mendelssohn Student
When I was a little boy, Edwin H. Lemare was the
municipal organist of San Francisco, California.
Every week he played programs that were full of meat
Ex. 1

'
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the First Sonata is not considered the
greatest, it is probably my favorite. The way Lemare
played this in San Francisco was truly something to
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playing “blind.” Children

alike for those of us who have had some experience
for the student with little experience. One will
notice at once that great care has been given to the
fingering, so that in the changing of fingers, the
legato is well preserved. The indications are clear,
and the repeated notes and the changes in hands are
all indicated. The pedaling is particularly well done

and

by Mr. Kraft which, of course, one expects from a
man who is such a fine player and experienced

particular period the Mendelssohn Sonatas are important. As we know this form of writing, however,
they are certainly sonatas by “courtesy.” The sonata
form is not uniformly adhered to and some of the
is in the manner of the Fantasia. There is
perhaps no more important part of our education as
organists than the study of the Mendelssohn Sonatas
and the three Preludes and Fugues. I shall never
cease to be thankful to my teacher, Mr. Wallace A.
Sabin, for having me, as a child, study these works
in detail. He was very careful to see that I enjoyed
my work with them, although they were so hard for
me. Today, in teaching, we seem to give our students
the Bach Chorale Preludes and the Eight Short Preludes so early. It might be well first to study some
Mendelssohn. I am also thankful for the opportunity
later, when I was a little older, of studying again the
Mendelssohn Sonatas with Mr. Farnam.
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was little help for the student. The
had to make all sorts of notes and
indicate helps; but Mr. Kraft has done much to make
the music immediately understandable, and playable
old editions there

teacher always

.

difference

be ng t!la t the
Play only for ni
pupil who intends to
P cas “re stops at
the point where he can
Play to suit
°n to a much htTf 6 f whereas the serious pupil e°cs
8 PI stand ard
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method as thc T
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he can escape
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escan P effort.
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Indeed. (Continued on Page 121)
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for the student and the music lover. I shall never
forget his playing of the Mendelssohn Sonatas. He was

a great student of this romantic composer, and was
devoted to him. Lemare’s edition of the Sonatas and
the Three Preludes and Fugues was excelient, and
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remember. The organ on which he played was an
outstanding instrument, to say the least. It was built
for the Panama Pacific Exposition in 1915, then rebuilt and installed in the Exposition Auditorium (the
convention hall), Civic Center in San Francisco. It
is an organ of one hundred and twenty-two straight
stops, something over one hundred stops in the front
of the auditorium, and the remainder in the back,
fully a city block away from the mam organ. One can
imagine the great time Lemare had playing the first
three movements of this Sonata with the big organ
in front and the effective little organ in back. Lemare
was such a colorful player, he always played in such a
way that the audience really enjoyed the music. Notice
the indications which Mr. Kraft gives for legato, available fingers on the left hand (Continued on Page 114)
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THE LEAST of the difficulties in connection with developing the string
choir in the
modern high school orchestra is the problem
of securing an adequate number
of well-trained 'cellists. It is

too late to develop

competent players

ers, places instrument and fingerboard in a more vertical position, which does not permit the natural arm
weight to contribute to finger pressure, in the case of
the left hand, to the same degree that it does in our

of the

recommended position. Also, the bow receives less support from the strings in the more vertical position,
requiring more effort on the part of the player in hold-

'cello, as is sometimes done
with the basses, after students reach the secondary school
age. 'Cellists should
be started in the upper elementary
grades or in the
nrst year of junior high school at
the latest. The fifth
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any P la >'ers will keep their bows at
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Turning to
a comparison

pets into the Roman army. That was indeed a great
day for the band, for the bronze trumpet was without
doubt the ancestor of the brass instruments as we

any part of
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how is most important. The movenieiil of the
arm.

upon without
of

In 570 B.C. Servius Tallius introduced bronze trum-

'

the^rntj
closely controlled,
and
its
contribution to

re

the nobility’s exclusive rights to drums and
trumpets ended, and the common people were permitted the use of those instruments.
In Athens every boy was taught to play the lyre;
the double-flute and Cithara were also favorite instruments among the people of Greece. In Rome, the
tuba, the corna, the cavalry trumpet or “lituur” and
the short horn known as the “buccina” were the popular brass instruments of the period. In Greece and
Rome all triumphal processions were headed by trumafter

b °*

?

Vi

smooth change

"an hundred and twenty priests sounding with trumpeters.” We know that in ancient Israel, no ceremonial
meal was complete without its accompaniment of instrumental music, and that victorious warriors were
met at the city gates by “the band.”
In those days there were horns which only the
Priests were permitted to play upon, and our presentday band undoubtedly began its development only
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Importance of the Bow
The value of particular concentration
unon
hand in acquiring this technique Is

board attached in
some way to the chair.
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HOUSANDS

of years ago a procession of Egyptians marched slowly toward the shrine of
Serapis, God of Healing. The instrumentation
of that group of men probably consisted of reed pipes,
tamborines, and drums. In the Bible we read about

T

>

8 dIeSs of tessitura, unless they are
urged to
— chnnef A no6 scr
scratc b which is so objectionabl
at
& close
010 6
QUarters 18 not
a ( Continued on Page 119)

ouar^

THE ETUD.

Preceded the Orchestra
In history the band preceded the orchestra, but the
imperfection of workmanship, inaccurate pitch, limitatation of range, and inferior tone quality made it
quite impossible to satisfactorily perform the music
of that day.
Unfortunately, those handicaps persisted for centuries, and although people followed the band just
as they do today, the string instruments were much
more popular, because of their advantages in tone,
intonation, and general workmanship.
In addition to all these difficulties was added another equally serious one: It was not until the twelfth
century that musical notation was accepted; before
that time all music was played by ear. In the thirteenth century Edward III of England maintained a
band composed chiefly of the wind instruments of
that period. Henry VIII had a band that must have
rated “first division” in its day; its instrumentation
consisted of fourteen trumpets, ten trombones, two
viols, three rebecs
(forerunner of the violin), one
bagpipe, four tambourines and four drums.
It was at this particular period that a great deal
of experimentation took place and many new instruments made their debut. There was for example, the
sackbut which looked very much like the trombone of
today; the rankett, olyphant, trumpets with slides like
trombones, and the zinke (an instrument like the
comet but with six finger holes and made of wood
covered over with leather) The eunuch flute was also
a popular instrument of the day.
During the reign of Henry VIII many innovations
in the instrumentation of the band took place. As
we know, he was quite a musician and played on the
dulcimer at every opportunity. At this period the fife
took favor over the bagpipe in the bands of England;
tower trumpeters became bandmasters and following
the Reformation they had to perform three times
daily to call the people to prayer.
The fifteenth century proved another period of
progress for the wind band, since it was at this time
that the common people were permitted the playing
of trumpets which up to this time was reserved for
the nobles.
After the Thirty Years’ War another progressive
step occurred in the evolution of the band. Up to that
time, military forces had been recruited at the beginning of each war and promptly disorganized when
the war ended. However, at this period, standing
armies were created. The stepping together of large
groups of men in exact cadence and rhythm necessitated a new musical form and it was at this time that
the “March” was introduced.
The British army began with the Restoration and
its bands date from the latter part of the seventeenth
century. At the beginning of the eighteenth century
the usual instrumentation of the band was two flutes,
.

—
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THE UNIVERSITY OF MICHIGAN BAND IN
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Les Sans Souci" is repreThis rare photograph of a group known as
sentative of collegiate musical interest in America nearly ninety years ago.

Bands; Past-Present— Future
The

First of

Three Discussions Relating

The History and the Future

'Wdhlum

Lj

two oboes, two horns, one or two trumpets, two or
three bassoons, and a bass trombone. Only a very few
of the bands included drums, a rather difficult thing
to imagine today.
At the close of the eighteenth century, the typical
instrumentation of the French Bands -was as follows:
six clarinets, one flute, three bassoons, two horns, one
trumpet, one serpent, and several drums.

A

Continual Improvement
Throughout the seventeenth and eighteenth centuries wind instruments continued to improve, alwas
not until the early part of the nineit
though
teenth century that the various wind instruments were
taken seriously by critical musicians. At this period,
more innovations and improvements continued to be
made. The trumpet, for example, was equipped with
valves in 1828, and ab6ut ten years later a swivel
action was introduced, and more exactness and precision of measurements was brought about at this
time. With these inventions and changes came a great
improvement in the standards of performance of the
wind instrument musicians themselves, all of which
resulted in better tone quality, intonation,
of

and dexterity.

At this time massed bands composed of hundreds
musicians became the rage. As for example, in

BAND
Edited

and
by

ORCHESTRA

William

D.
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Band

IZeJti

concert was presented in Berlin at which
twelve hundred musicians performed en masse; sixteen cavalry and sixteen infantry bands joined together and over two hundred drums were added.
Composers were becoming much interested in writing
for these bands. This development continued to such
an extent that the bands of 1850 were not unlike the
1838,

a

bands of 1900.
One of the world’s greatest bands was La Guarde
Republicaine Band of France. This famous ensemble
was organized in 1802. When the French Revolution
came, the great opera houses and concert halls were
forced to close. This had a marked effect upon the
wind bands of France, as most of the best instrumentalists became members of municipal bands
throughout France, thus creating many outstanding
concert bands and providing an opportunity for the
band to gain its rightful place in the musical world.
The personnel of these bands was composed of approximately seventy musicians, and balance, effectiveness of instrumentation, and tonal color were carefully conceived. Many of the French composers wrote
original works and on numerous occasions large festivals were held.
At various times in the past, the outstanding Dands
of France, Italy, Belgium, and England have toured
the United States. The over-all musicianship, virtuosity, and performances achieved by these bands was
truly remarkable. This was particularly true of the
bands of La Guarde Republicaine, the Belgium
Royal Guards, and the ( Continued on Page 118)
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Differences

“In reading over your work 'The Modern Technique of Violin Bowing’ I have
not been able to see any discussion of the

Chamber Music and

Saltato

Saltato,
following three bowings:
Sautille, and Ricochet.”
J. H. H., Maryland.
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Saltato (Italian) means “leaping” or
(French)
means
“bounding”; sautille
the same thing; and ricochet comes from
the French verb ricocher, meaning “to
rebound.”
The Saltato and the Sautille, then,
are springing bowings. Nowadays, and
particularly in America, the word spiccato is increasingly used in their stead,
and it was under this heading that I
described the bowing in my book. However, to an Italian or to an Italiantrained violinist the word has a slightly
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In
one way or another
chamber music has
become

difficulty.

“.
Last August you gave some advice
about developing tile stretch of the fourth
finger, and I have found it and the exercises you gave very useful with my pupils. ... I wonder if you can help me
with a problem that has arisen. It is a
rather similar problem, but it concerns
the thumb of the left hand. Two of my
pupils have much difficulty playing in the
seventh position or higher because they
cannot separate the thumb sufficiently
from the hand.
Can you suggest any
exercises that might help?”
Mrs. H. M. K., Virginia.
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Mazas;

very relaxed and well-balanced hand
is needed for the ricochet, but after a
little practice the speed with which the
bow springs can be regulated without

in time

to consider
us as

No
This bowing was analyzed in detail in
the December 1947 issue of The Etude,
which, however, had not appeared when
your letter was written.
I had something to say about the ricochet last August, but you may not have
seen it; so I will describe the bowing
again. It is produced by throwing the
bow (in the upper half) lightly on the
string and allowing it to rebound for
the required number of notes. The bowstick must be vertically above the hairs.
A simple example of the bowing occurs
in the middle section of the 46th Study
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comes merely from a lack of “give”
thumb, if the member seemingly
cannot move far enough away from the
finger to permit the necessary reach,
then some simple exercises can be given
which will soon produce results very
soon in the case of younger players.
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The word sautille is still used in this
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its use to the springing-bow arpeggio,
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issue of the

practice the simpler exercises as soon as
is fairly secure in the third position.
If his intonation and the shaping of his
hand are carefully watched by the
teacher, he will gain in a few weeks a
familiarity with the finger-board that
will save him some months of hard work
later. This idea may seem somewhat
revolutionary, but a number of teachers
*
have proved its value.

he

manner

Non.

Conditions like these obviously
cannot
for the majority of young
ata
people “
but* increasla
mcr™ 8 at
tention can be and Is being Lie. „

Nearly ever teacher meets with this
problem sooner or later. It can always
be solved, provided that the pupil is not
far along in years. In childhood and
through the teens, the hand is a very
supple mechanism and it can be trained
to do many things which at first might
seem to be impossible.
However, before we discuss means of
developing the flexibility of the thumb,
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value as a means

Promineiit Teacher

A
itual leaders in the field; a
characteristic which
subject to periodic changes.

it

its

of developing the thumb extension, this
type of exercise speedily develops in the
student a remarkable finger-board sense.
And he need not wait to work on it until
he has studied the upper positions. Pro-

it means “articudifferent meaning:
lated,” merely, without reference to the

STS? XST.
—

and may well begin with
them.
An important point of shifting technique may be mentioned here: When the
student is using the first or second fingers he should be very careful to keep
the fourth finger over the string on
which he is playing. This will insure a
correct shaping of the hand in all posieasier to use,

bowing. I would appreciate it if
you would discuss the difference between

Bole in Musical Education
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jtnless

the

inquirer.
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Only

initials

pseudonym given, will be published
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we must examine another element that
is most important in high position playing: the shape of the hand on the violin.
The difficulties your two pupils experience can arise just as easily from a
faulty shaping of the hand as they can
from a lack of flexibility in the joints of
the thumb. For playing in the fifth position or higher, the hand should be so far
around the shoulder of the violin that
only the tip of the thumb is in the curve
at the end of the neck. Many students
allow an inch or more of thumb to project beyond the G string side of the
finger-board. This is a fault which must
be immediately corrected. It is a fault,
moreover, that is not easily detected by
the teacher unless he walks round behind the pupil to see what is happening
on the “other” side. And, of course, it
causes the player to have increasing difficulty the higher he goes on the string.
But if the thumb and hand have taken
the correct shape in the fifth position,
he should, unless he has very small
hands, be able to reach the end of the
finger-board with ease and without having to move his thumb.
Assuming that the shaping of the hand
is correct, there is another
cause of your pupils’ shifting
difficulties, and that is the tendency so
many players have to stiffen up the hand
when they go into the higher positions.
This tendency undoubtedly springs from
the lack of a sense of security, from a
fear that the hand may slip. In some
cases it can be seen that the ball of the
thumb has moved into towards the palm
of the hand. This is fatal to technical
control. No matter what position he may
he playing in, the violinist must he conscious of an “open” feeling in his hand,
the ball of the thumb being back where

and thumb
possible

it

belongs.

But

if

the difficulty in

the high posi-

A Bowing

Question

"... I am sending you two quotations
from the Vivaldi -Naehez Concerto in A
minor. No. 1 is the 16th and 17th Measures of the First Movement; No. 2 is on
the last page of the Third Movement. In
the First Movement the bowing works out
well up to the beginning of Measure 16,
but why should the last eighth of Measure 17 be played on the Down bow? To
me it seems better to play that note on

string

accompanied by the full name

and address of
or

G

the Up bow. Or is a special effect required? Regarding No. 2, why is this
phrase written as it is?
Would not
.
an accent mark or a dash over the Gsharps and the B’s indicate the same
effect? Miss N. G., Illinois.
.

.

—

These exercises should be carried up
the finger-board step by step, with the
object of arriving, eventually, at

To avoid wear and

tear on the first finthey can and should be practiced
with the second, third, and fourth fingers, playing in the same positions. Using the fourth finger is especially good,
for a considerable increase of strength
ger,

will result.

Many students whose hands are not
naturally supple find difficulty even with
Ex. A, when they attempt it on the
string. When this is the case, they should
transpose the exercises a fifth or a ninth
higher, playing them on the D string or
the A, and returning to the G string
only after they can be easily played on
the higher strings.
Below are other, more difficult, exercises that may be practiced with great

G

You are quite right in both instances.
The bowing given in Measure 17 of the
First Movement, and also in Measures
20 and 34, has been a stumbling block
for both teachers and pupils ever since
the edition first appeared. Obviously, no
martellato effect can be obtained if the
measure is played at the point of the
bow and the low A is taken on the Up
bow. The only bowing which permits the
desired effect to be produced is the following, which applies also to Measures 20

and

34:

benefit:

These, too, should be practiced with the
second, third, and fourth fingers, starting on the appropriate notes. Indeed,

many

players

will

"MUSIC STUDY EXALTS LIFE”

find

these

fingers

At least two-thirds of the bow should be
taken on the accented A and the remaining third on the C-sharp, taking the bow
to the frog, where the hammered effect
required for the rest of the measure can
be easily produced.
Far too many violinists look upon the
printed page as sacrosanct. It is not. It
represents merely the opinion ot one
man who may or may not have been
in an especially musical mood on tne
day he did this or that job of editing.

—

(

Continued on Page 116)
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Of all great painters, it is perhaps Delacroix, the

famed nineteenth century French romantic, who was
most completely saturated with the love of music.
Delacroix was not only one of the pillars of modern
art, he was one of the most intellectual of artists. The
man who had the temerity to say, “Perhaps it will be
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THE ETUDE

CUde

mind.) “The rest of the program,” he
continued, "was devoted to virtuosi who wearied and
bored me,” a complaint as perennial as music itself.
He then added: “I was venturesome enough to remark
that Beethoven’s compositions are in general too long,
despite the astounding variety that he introduces in
his manner of returning to the same motifs. I do not
recall that this defect ever struck me before in that
Symphony (the ‘Pastoral’) be that as it may, it is
evident that the artist diminishes his effect by demanding a too prolonged attention.” The problem of
prolonged attention which seemed to trouble Delacroix
caused him to make this further observation: “Paintof the Gallic

—

;

&

eece

thing that Beethoven has written, though that applies
only to the first half. ... I was thinking, as I listened
to the first piece, of the way that musicians seek to
establish unity in their works. The return of the motifs
is, in general, the thing that they look on as the
most efficacious; it is also the thing that is most
accessible to men of mediocre talent. If, in certain
places, this return is the cause of a great satisfaction
for the mind and for the ear, it seems like a secondary means, when too frequently used, or rather a pure
artifice. Is memory so fugitive that one cannot establish relationships amongst the different parts of a
piece of music unless the principal idea is affirmed

discovered that Rembrandt is a far greater painter
than Raphael” a rank heresy in the 1850’s expressed
himself in other fields with equal critical discernment.
Living at a time when the creative genius of the nineteenth century was in full flower, he was in the vanguard of those rare souls whose mental and spiritual
curiosity is only equalled by their talent for selfexpression. In love with art, he was no less absorbed
in music and in literature. He knew and was intimate
with many of the outstanding figures of his age—
Merimee, Chopin, George Sand, Gautier, Dumas, and
Baudelaire to mention but a few. Renoir, no mean
judge, called him the greatest artist of the French
school, and Odilon Redon, that curious precursor of
the surrealistic movement in art, ranked him highest
among all the moderns. The “Journal” a diary to

—

—

—

—

which Delacroix confided his reflections, is a remarkable document; not only does it give a vivid picture
of intellectual life in the French capital in the middle
of the nineteenth century, it reveals a personality as
colorful as his paintings, a man who could say of himself, "What an adoration I have for paintings!” and
who at the same time was continually quoting and
expounding on Byron, Shakespeare, and Goethe. It is
to this famed “Journal” that we are indebted for some
of the author’s pronouncements on life, letters, art,
•
and music.
.
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Summit

Its

In music it was Mozart whom Delacroix revered
above all others. "Mozart,” he said, “is superior to all
others in the way he carries his form through to its
conclusion” a penetrating observation for a man
who was not a trained musician. Of the composer’s
"Magic Piute” he remarked: “This is in truth a masterpiece. I was convinced of this at once on hearing the
music by Gluck’s successor. Here, there, is where
Mozart found the art. And here is the step which it
caused him to take. He is really the creator I will
not say of modern art, for now already, no more of
it is being produced
but of the art carried to its
summit, beyond which perfection does not exist. .
High praise, indeed, but not unjustified by current
critical opinion. It is curious to reflect that much as
he liked Beethoven, the romantic Delacroix preferred
the classical Mozart to the creator of the Ninth Symphony. The latter he called romantic to the supreme
degree, and one “who moves us the more because
he is the man of our time. On hearing Beethoven’s
Leonore” Overture, he confessed to finding it “involved
in style.” At a concert on another occasion, he said
that he heard the “divine ‘Pastoral’ Symphony with
happiness,” and then interjected the purely human
touch, “but with something of distraction because of
the lack of quiet among my neighbors.” (This is the
same Delacroix who had acidly stated: “Man is a
social animal who detests his fellows”
a quip worthy
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GEORGE SAND

FREDERIC FRANCOIS CHOPIN
The Delacroix

portrait in

ing has this advantage,

As

the Louvre Gallery.

among

others, that

it is

more

discreet; the most gigantic picture is seen in an instant. If the qualities that it contains, or certain parts
of it attract the attention, that is quite as it should

be; one can enjoy it a longer time, even than one can
a piece of music. But if the painting seems to you
mediocre, all you need to do is to turn your head to
keep from being bored.”
Perhaps what the painter really meant is that the
ear is more sensitive than the eye. An unpleasant
sound offends us more than an unpleasant sight; we
can overlook a person’s lack of outward grace, but
we cannot forgive a bad intonation.

Comments on Beethoven
Again we find the French artist returning to Beethoven, and the matter of recurrent motifs. On
attending a concert in which the “Heroic” Symphony
was performed, he said: “I found the first part admirable. The andante is the most tragic, the most sublime

"MUSIC STUDY EXALTS LIFE’

painted by Eugene Delacroix

The
.
almost to satiety by continual repetition?
art of music more than the others, it seems to me, is
dominated by the pedantic habits of the profession,
things that give a certain satisfaction to purely musical people, but which always weary the listener who
has not gone far in his curiosity about technique, as
represented by such things as fugues, learned repeti.

tions,

All

and

so forth.

.

.

.

through Delacroix’s reflections

we

find

him

troubled by the conflict between Mozart and Beethoin reality, the struggle within himself between
the classicist and the romanticist, between the Beethoven who poses unanswerable questions and the
Mozart who resolves them in musical form.
Delacroix was writing his “Journal” at a time that
now seems almost fabulous. It was the generation
in which musical titans like Wagner, Liszt, Schumann,
Berlioz, and Chopin were creating their immortal
works. Paganini and Mendelssohn had both been dead
only a few years, and Liszt ( Continued on Page 119)
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Thurlow Lieurances Romance
th,rt y- three years ago, persists
lines, it has had
a consistent and
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in popularity. It is

also a great favorite as a violin solo
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A twilight

reverie by one of our most fascinating melodists.

In slow waltz time
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makes an excellent slow waltz

for

dancing. Grade 3|.
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BETTY’S HIGH CHAIR
is for

the very young beginner. There is only one chord in the right hand. First teach this chord; then let the pupil pl ay
the
names of the notes as they occur. Young pupils usually enjoy the cross-hand playing. Grade 1
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notes, hears them, knows
about them,
and reaches for them, all together!
You
can find fascinating entertainment
in
memorizing a piece this way. If certain

and

Imagination

Technique
(.

Continued from Page

passages look easy to the eye, get
your
ear to recognize their sonorities;

86)

if

why

and bring

does

it

it

back to proper

proportion. Only in third place, then,
carry out the analyzed
does the finger
solution is not imsolution. And if the

experiment! Try various
finger pressures. Let your mechanical
imagination take over.
mediately clear,

Slow

Practice

“Another clue to the development of
good technique lies in slow practicing.
The faster the passage must go, the more
slowly you should practice it in the early
stages when these coordinating controls
are being built up. And when you begin to
feel the passage securely in your fingers,
speed

up gradually. One

it

cer-

I

Exciting moments are

tain sonorities are unusual
enough for
your ear to seize upon them, train
your
eye to a mental picture of what
their
notes look like. If your fingers find their
way into certain measures rather easily,
pull back and analyze the
harmonic
structure of those measures. There are

Tone uniquely resonant
Styling, will

in the

charm

Mother and child in

in store for

their introduction to the famous Acrosonic

Piano.

small piano field, beauty and grace of

the eye

and

delight the ear.

endless combinations!
“The actual things you do, in the end,
are not so important; the big point is to
get away from finger practice and to develop that coordination of brain, ear, and
hands which strengthens mechanical imagination. Take your practicing apart as

you would a watch; learn how and why
‘ticks’— and your technical progress

it

will

be assured.”

of the ‘tricks’

fast passage work is to acquire a
gradual speed, while practicing, that exceeds the normal tempi indications. Once
of

you can play the passage faster than it
needs to be played, you have a speedreserve; you can relax back to the normal
tempo and thus free yourself from all
worrying about ways-and-means.
“A good way to develop mechanical
surety at the piano is to practice in the
dark. It is surprising to note what happens to your playing when you cannot
guide yourself by the look of the keys.
You develop a kind of second-nature contact with the keyboard; your ear becomes more alert; you feel your positions
better; and you strengthen an instinct
for spacing.

velop musicality.

At first glance, the matmusicality seems to be one of ineither a person is
talented or he is not. And that, of course,
is a fact. But even a
less-than-great endowment can be developed. One means is
to get away from an exclusive concentration on one’s instrument and study
the secondary subjects theory, harmony,
music history, style, and so forth. Anter of

—

endowment

—

other

means

chamber

at

to play ensemble. Working
music with others is the best
is

way of strengthening a sense of musical
proportion. Pom hands at one piano
makes a good start, which can later be
expanded to two piano playing, and to
-

combinations of piano with voices
with other instruments.

The problem of memorizing again
calls

imagination into play! There are
several accredited
methods of developing
memory. Some teachers rely
on seeing the
image of the printed
page before one’s
mental eye and ‘reading’
from it imaginaIve y- There
is also the aural memory of
tles: an<^
raethod of harmonic

™

whereby you school yourself to

reproduce inters!
relationships. Last of
there is the old tried-and-true
(but
a ways so true!)
method of rote, or

_

,

iiecnamcal,

a

to

Yiece

kecc.

ch

memory whereby you simply
'*

ong enou ?h

own way

for the fingers
into the proper

the best? To my mind,
is to put your mechannation t0 work, using a little of
ort5^
hodox method, so that you end
wjth a
emory pattern that sees the
’
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is

Victor set 1164.

Beecham’s is always a refining and, affectionate hand with the music of Mozart.
Here, he is eminently successful in the
first two movements, but his Minuet and
final Rondo possess more elegance than
spontaneity. A comparison with the Weingartner version reveals a freer feeling for
the latter movements. This new set, however, offers the better recording of the

One of the most delightful and entertaining ballets in the theater is "Gaite
Farisienne.” The score, arranged by Rosenthal, is a series of pieces selected from
Offenbach’s works, ending with the Barcarolle from the composer’s “Tales of Hoffman.” Fiedler handles this music with
admirable buoyancy and technical skill,
and the recording is excellent.
The familiar suite from Tchaikovsky’s
ballet, “The Nutcracker,” is incomplete.
The present set contains five dances not
included in it Winter Scene, Waltz of
the Snowflakes, Pas de deux, Divertissement du chocolat, and Valse finale. The
Snowflake Waltz and the Pas de deux
are the best sections, but all are equally
well written ballet music. Fiedler’s performances are zestful and the recording

—

is

ricii-toned

and

brilliant.

Tchaikovsky: Piano Concerto No. 1;
(piano) Dimitri Mitropoulos and the Minneapolis Symphony
Orchestra. Victor set 1159.
Rubinstein’s 1933 recording of this concerto has long been the preferred version.
His latest set again reveals his closer
affinity with this music than any other
soloist who has recorded it, but it also
reveals the pianist has become more theatrical in his playing of this music in
recent years.

and Artur Rubinstein

Memory Development

analysis

(Continued from Page 72)

by Arthur Fiedler. Victor set 1147.
Tchaikovsky: Nutcracker Suite No. 2;
Fiedler and the Boston “Pops” Orchestra.

two.

Broaden Musicality
“But no technical proficiency is worth
more than the musical meaning your
fingers can release. Which leads us into
the very different question of how to de-

born
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The Acrosonic

Beethoven: Sonata in F minor (Appassionata), Op. 57; Rudolf Serkin. Co-

lumbia set 711.
x Chopin: Sonata in
Casadesus. Columbia
Debussy: Preludes

B-flat

—set

minor; Robert

is available in

and modern

free

710.

Acrosonic Brochure

(Un Sospiro);
and Schumann: Aufschwung, Op. 12, No.
2; Ania Dorfmann. Victor disc 11-9672.
( Continued on Page 114)
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influence has the power to cause a yielding, for his newly formed thoughts have
given him what he set out to attain; that
is, the ability to sing artistically, hence

he

satisfied.

is

over

sentiments, hence a new environment. Is
there anything more conducive to char-
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am

forty-two. I have trained with well
teachers here and have sung in
opera and oratorio, with much success. In recent years I have experienced difficulties with
my breathing. For instance, I have difficulty
in breathing Every valley from “The Messiah,”
and II mio tesoro from “ Don Giovanni.” I
have become fat and I smoke heavily.
Could you give me some breathing exercises
Italian

which might improve my breathing? Also suggest a suitable diet which might help me in
my tendency to get fat? What is the best

remedy to get
habit?—F. W.
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you

love

Palestine

Q. Since l believe that it is merely a question of “Re-Awaking” the sense of pitch
exists in every human being, by intensive training. I am much interested in the
possibility of developing absolute pitch.
1. Will
you please give me your opinion
upon this subject?
2. Please give me the titles of one or more
publications treating this question fundamentally, in either English, French or German?
3. Please give me the titles of one or two
books upon ear training, with exercises.
—M. B. Z.
A.

We

two

offer

The

first

is

definitions

of

absolute

from Oscar Thompson's

and Musicians." We
is the possession of an
exceptionally sensitive ear, which enables a
person to determine immediately, the pitch of
a note sounded. Lack of this faculty by no
means excludes a musician from the leaders
of his profession; such composers as Schumann and Wagner reputedly did not have it.”
Mac Millan’s "Encyclopedia of Music and Musicians.” says "Absolute pitch The number
of vibrations per second required to produce
a given tone. The sense of absolute pitch is
the ability of an individual, usually a trained
musician, to accurately determine the pitch of
a musical tone by merely hearing it sounded."
Our own opinion is, that the ability to accurately determine pitch varies enormously
with the individual. The so-called tone deaf
man cannot distinguish any variations of pitch
at all. Fortunately, few people are entirely
tone deaf. From this unfortunate individual
we progress slowly until we reach the extremely sensitive ear of the highly trained
and gifted musician, the man who can distinguish the smallest variations not only in
pitch, but also in the quality of the tone. To
such a man a tone sung out of time or of
ugly quality, produces a sensation of discomfort and annoyance. We feel that appreciation
of pitch (like almost everything else in music) is partly a natural gift, and partly the
result of sedulous study.
Here are the names of three books upon
the subject of ear training:
1. "Primer of Ear Training,” a short and
simple book for beginners,
2. “Intervals, Chords and Ear Training,” by
Jean Brown; somewhat longer and more ad-

—

—

Tonally and

Clavichord differed

contemporary, the Harpsichord.

its

In the Clavichord was found the keyboard application
of the principle of the 'mediaeval monochord.

you struck
touch a

a

key

string.

it

A

When

caused a vertical metal "tangent” to

remarkably

and even meager,

soft,

tone resulted in contrast with the Harpsichord.

But the Clavichord required only a
finger to

communicate with the

ple mechanical link.

The

slight

is

the debt

it

touch of the

string because of the sim-

string then "sang” the

This delicacy of playing was transmitted
...and

vanced.

artistically the

considerably from

melody.

to the

piano

owes the Clavichord.

“Advanced Ear Training," by Wedge; a
long and serious book.
3.

An

In a

Infected Throat After a Severe Cold

modern

piano, like the Jesse

French,

Q. For many years I have studied voice and
piano. A while ago I had a very severe cold and
since then my voice sometimes shuts off in the
middle of a song and no sound comes forth. Can
you tell me what this is and what is the remedy?
It is very embarrassing and annoying to lose
one’s voice in the middle of a song. This is the
The
first time I have written for advice to
Etude, although I have read and enjoyed it for
o long time. E. G. H.

(lying fingers revel in the

touch of the special direct-blow
action.
is

glowing tone resulting

something you’ll appreciate when

you
is

—

The

strike a few chords.

a piano you can

A. It is not at all unusual for a very severe
cold to cause an inflammation both of the vocal
cords and the muscles that control them. It
sounds as if that had occurred in your case but

attract the

Here

recommend

unhesitatingly, knowing

it

will

pupil and please the parent.

examination of
it would take a laryngoscopic
your throat to determine it with any certainty.
Or you might have some infection remaining in
the trachea and when you sing, phlegm is dislodged which prevents the cords from vibrating
freely or brings on an attack of coughing. Apparently you still need advice and treatment,
from an experienced physician before your
voice can recover its normal beauty and freedom
of production.

in it

careful not to over-

SP Cially at first
successfuiiv ^

From

which

"Cyclopedia of Music
quote “Absolute pitch

Hopkinson, the first American composer, “Pioneer American
Composers," and
"Pioneer Love Lyrics," arranged by Milligan.
A large and excellent collection by Carl Sand-
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However, many of them have been collected
and harmonized by Weckerlin, Julien Tiersot,
and other French and Belgian musicians. You
might look at “Bergerettes.” by Weckerlin;
“Forty-four French Folk Songs from Canada,
Normandy, and Brittany." by Tiersot; and
Century," edited by
“Pastourelles of the
Yvette Guilbert.
Recently it has become something of a fad
to sing the old-time American songs. As a
there
are collections of "Cowboy
result,
Songs.” “Hill Billy Songs," and “Mountaineer
Songs,” of varying musical value, and from
various localities. There are also the songs of
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°' d * f dlr,Ct
«• 0.
3800 numbers c

47 West 83rd Street,

with
Guilbert,
could paint every

NICHOLAS DOUTY

some old. some new, some
ing chansons,
quite naughty,
grave, some gay, and
with taste, style, and "nuance” in an inimitadividual flavor.

jWRHJ*

Inm
iu. catalog
.‘*I’
I?''"
compiet.
ll,t,n
o.er
a copy U FREE on ,equeif
’

fcMarti

•v"**S«S53SS

,

20f

any help

XV

2

No

'

ttir
P
y

J

c
Cn- 3

•rckhordl

3819

for

many

.>

n2Ssk/s
*

Yvette

!”>

0llday
i
'

2

0 0*''>«

Hopkins

C-1
p *" hood, c-i

most grateful

me.—M. A.

difficult or almost imA. It would be quite
possible to reproduce the art of the French
diseuse in English. It is characteristic of the
French people, their language, their music,
their poetry, and their temperament. It is as
Gallic as Chateau Y quern or Veuve Clicquot.
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stood silently by, taking in all
they could of this conversation.
I for my part contributed stories
of
Mr. Matthay—“Uncle Tubs," as his pupils
called him— and the Pianoforte
School in
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Tang’s strongly French accent betrayed

mathematics required in all
h lgh SCh00lS had turned
to
H
and discovered
that he had a real

m which he

You

a Slavic accent. Mine. Manczyk in a
German brogue told of her teacher,
Schnabel, and of experiences while accompanying Elena Gerhardt. Director

and
Anton drew closer, and the others
by licksha out into the
plied
country from
me with questions about musical life
Yung-an. As I approached the
in
gate of the
United States. They asked about
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ton coming to welcome
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Hsiu Ming, but he
goal, as Europe
prefers Frederic Vladimir,
was once the goal of
after Chopin—
every American music
and Horowitz! } a § e seventeen,
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had studied
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from the very ground, had
covered fully
Ambitious Students
six years of piano
work. Just a month
re 1 eft my stay
previously in newly liberated
had extended to
Foochow he a„ ?®*°
i
week, and
had performed with real
had included a lecture
musicianship
and
n
rtS Dire Ct0r
g WOrks by Beethoven,
Tang had callptl
ChnnL
his office
offi
f
hUmann Brah™. a » d Liszt. me to Ws
for
several lone con
vernations about the
Anton atw,
the age of sixteen, in
future of his scC'
despair
because he could not learn
Us re m°val to
Foochow. There in
the difficult tha?
sciences and

Vf

does “Practise Make
Perfect”

Sidy*0 "'

whose English bore

'

ONLY WITH

At

lands,

but our common language was music.
1/vf nVin»viV\nr milfi/i
Prof. Manczyk told of chamber music in
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of Cortot, Thibaud, l'Opera, l’Ecole Normale, and the Latin Quartier. Laurence's
English was Chinese-nSiglish, as he recounted adventures from the student
concert tours in war-time China, or experiences from his own frequent and
popular piano concerts. Frederic and
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gray mud, with gray wzo zwzo. versation was carried on to the accompaniment of music from a dozen pianos,
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the unglazed windows of a dozen little
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Ex. 5

Casadesus’ Chopin Sonata,

Q. I have access to a large four manual organ
have an eighty foot dome,
in our church. We
and the gallery and dome are octagonal in
hard for the organist to tell what
his playing sounds like because of the deplorable acoustical properties of the octagonal
dome (I) What is the best combination of
bass pedals for accompanying the choir in
anthems, and also the congregation in hymns,
keeping acoustics in mind. We have ten pedal
resultant 32
including violone 16'
stops,
diapason 16’, gedeckt 8’, tibia 8’, three other
16' stops, and a 16' bourdon. (2) Recommend
at least two competent books on general organ
technic, and the proper way to master the
pedals. (3) What is the correct way to play
the bass line of hymns in other words what
do I do with my feet? Do I play above middle
C as well as below? I have been using 16’
coupler on the Great and Choir Organ in the
absence of specific instructions. Z. Z. G.

admirable

rhythmic flexibility and grace,
lacks strength and bigness of purpose
Here again, Rubinstein, with better recording, sustains the listener's Interest
more. If unevenly recorded, Miss Novaes’
performance of the ubiquitous third balits
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Registration,” by Truette. All may be obtained
through the publishers of The Etude. (3) The
pedals should follow pretty closely the bass
part of hymn tunes, and both feet, as well as
heels and toes, should be used to obtain
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sparingly,

•
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rie

but the 32' stop should be used very
and as a general rule the bourdon
and violone should form the basis for most
of your pedal work, adding other stops for
special needs. The pedal should be coupled to
the Swell as a general practice, adding the
Great where greater volume is required often
in the singing of congregational hymns. One
way to check on the acoustical results would
be to have a friend stationed in the congregation to observe and report in detail the
results of various phases of the organ playing
and registrations. This friend should preferably be an organist, and the check-up should
be made during regular services, as of course
tions,

the acoustics change considerably between an
empty church, and one fairly well filled with
people. (2) We recommend Carl’s “Masterstudies for the Organ”; “Systematic Organ
Pedal Technique,” by Goss Custard; “Primer
of Organ Registration,” by Nevin; and “Organ

tlins (viola).

”''"»«* Th“ dJl' 0 *"'

e

1152,

®“' ntet ln D major,
K. 593;
Thp°R?m’
The
Budapest Quartet with
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Parts available)

A. It is difficult without actual observation
of acoustical conditions to make recommenda-
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A.

far as we are able to ascertain the
manufacturer of .the organ you mention is no
longer in business. The use of the full
organ
is suitable for congregational singing,
but if
the text of the hymn calls for softer effects

the organ volume should be reduced accordittgly at least to the extent of
releasing the
knee swell controlling the crescendo, generally on the right. For moderate volume accompanying of anthems and quartets, we suggest
»

the

Vox

Diapason,

Angelica,

Cremona and

Celeste, and for soft effects the Dulcet and
Celeste. Stops in different organs do not al-

ways have the same tone quality and volumd,

so these suggestions are subject to actual test
on your own organ. As to the Schubert Ave
Maria, there are so many different arrange-

ments that we could hardly advise you pre-
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smoothness and legato effect. Most decidedly,
where the music runs above Middle C on the
pedals the playing should follow. How would
you like to hear a singer drop an octave whenever the range became a little inconvenient?
That’s exactly what the listener hears when
an organist drops an octave in the pedal part
for greater convenience. The right foot should
be just as active as the left in taking care of
the pedal work, and the upper part of the
pedal board is really intended for use.

how to play the particular arrangement
using; generally speaking, arpeggios
are not very effective on reed organs, and if
find such passages inclined to blur, we
suggest playing solid chords. The bass coupler
does not give the effect of pedals but should
be used only with the full organ. We doubt
the feasibility of installing new reeds, and
about the only place we can suggest as a
cisely

you are

you

possibility

is

the

whose name we

firm

sending you. You might write to them
their advice in the matter.

are

to get

Q. Our Lutheran congregation is considering
building a new church and purchasing a new
organ. The church is 52 x 88', with a seating
capacity of about three hundred. On the left
side of the chancel is the sacristy, and on the
right side an office. These are 8’ x 10’ and 10'
x 14' respectively. Is it possible and advisable
to place the organ above these rooms? The
console would be in the balcony. Should the
swell shutters face the nave or the chancel?
Definite plans have not been made for the
church, but I thought it would be better to
have the organ specifications so that the architect could consider them in his plans. Speci'

Would an Octave be better
than a Fifteenth ? Would a hautboy or horn
of 8' be better than some of the stops mentioned for the Swell, or the mixture? Will the
overtones overbalance the fundamentals when
playing full organ? Our budget is limited to
$5,000 to $7,000. Are these plans too extensive?
Our congregation sings with considerable vigor,
so corresponding volume will be required.
Would you suggest any substitutions? Is it
better to have Great and Swell in separate
chests under expression? Should the tremolo
be on the Swell only? Does the Crescendo
fications follow.

Q. I would appreciate information regarding
the organ in our church. It is a
reed
organ, with the following stops,’ reading from
left to right: Viola,
Dulcet, Diapason, Vox
Angelica, Bass Coupler
Fortissimo, Treble

work

Coupler ,

A. There would seem to be ample space
for the organ above the rooms mentioned, and
the effect should be satisfactory. Better volume
for the congregation will be obtained by placing the swell shutters facing the nave, but
this may not be practicable. It will be all right
if you find it necessary to place them facing
the chancel, as not too much volume will be
lost. We do suggest, however, that the console
be placed downstairs convenient to the choir.
As to the specifications on the Great we suggest the Octave 4' instead of the Fifteenth,

irrespective of pistons and couplers? Is
there more unification in the Swell than you
would recommend? Are there more flute stops
than you think advisable? M. S.

—

,

Echo

Horn, Cremona and Celeste.
combinations to use for hymns,
rnthems and for a light soprano soloist. I have
been using full organ (both knee swells) on
hymns; Vox Angelica and Bass Coupler and
Echo Horn on most anthems and for soloists,
but this combination seems too heavy for our
light coloratura soprano.
Would you suggest
Cremona and Dulcet (4'), or is this too reedy?
Please suggest

With

other soloists the 8 foot stops seem
till right,
but the bass is too heavy with the
soprano of the quartet. Also please suggest
all

effective accompaniment for the Schubert Ave
Maria. Should the notes be played portamento
js on piano, or
should they be tied more as a
yroken chord, with each
note held. Would the
lass coupler give
the effect of foot pedals on
tieavy passages in
organ solos, or would this
be too heavy. Please
advise , if the manufacurer of this organ
is still in business, and if
not could new reeds
be obtained from another
manufacturer? Would it be advisable to install
o tremolo
(fan type) in this organ? We would
e to hsc a
piano with the organ f but the
Egan is pitched
about Vs of a tone above the
piano and the tuner
recommend pull does
mg up the piano strings not
that much. Could a
ow set of reeds be obtained, and would they
m

EEBRUARY, 1948

Stopped Diapason might be better
Harmonic Flute, but keep the 4'
Harmonic Flute. On the Swell the Stopped
Flute and Stopped Diapason are somewhat
similar in tone quality, so we would suggest
an 8' Oboe instead of the Stopped Flute. Instead
4'.
It
of the Mixture we suggest a Violina
may be necessary to reduce the specifications
a little to come within your funds, but any
reputable builder will be glad to advise you
specifically in this matter. We see no particular
advantage in having the Great and Swell in
separate chests under expression— both could
be in the one chest. The Tremolo should affect
both manuals. The Crescendo pedal operates

and an

ut/ourJinge/s touc/i
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The Hammond Organ produces
all its tones electrically
and is the

—

only organ in the world that can’t
get out of tune. It is hardly larger
than a spinet piano, and is easily

a
thousand different ways! You can
range at will from a mere whisper
to full voice. You can gain new
inspiration from the unsurpassed
wealth of tone and color this remarkable instrument gives you.

And

it’s all

single piece

so easy!

If

moved.

To really appreciate it, you
see, hear and play the

should

Hammond Organ

has been

your
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at

Mail the coupon for the name of
the dealer nearest you— and for further information about this complete organ that costs no more than

you can

play a piano, you can play the

Hammond Organ.
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all
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WILK ANOWSKI Violin

4

A SUPERB VIOLIN OF TRUE ARTIST-CALIBRE

Solo Violin is in
great tradition of the old
mas-

|

of superlatively choice
grain. The
varnish is finished in golden

to amber.
Choicest Madagascar ebony, trimmings. A magnificent tone of
true
lyric quality is the
outstanding
feature of this fine instrument.

|

THE CASE—is Strongly built in grace-

ful lines

with sturdy, laminated veneer
body, covered with heavy
top-grain
leather and plush linings. THE
is
genuine Pernambuco

BOW

wood stick and accessories

include an extra set
of
tested artist-quality
mute; chin rest
and E-string adjuster.
strings;

The younger

All his famous instruments are notable for perfection
of wood and fine workmanship

and for their rich, lustrous oilvarnish (Mr. Wilkanowski’s
own
secret). Noted for their
brilliant
tonal qualities, Wilkanowski
violins
are the treasured possessions
of hundreds of virtuosi and concert
artists
throughout the country.
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readers of this page will

please note that I said “experienced
player.” Such liberties With the printed
text are not for the unfledged student!
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The Violin or tin* (ilariuet?
D. M. T., Virginia. I wish more young fellows had your earnest desire to play in a
symphony orchestra when they get older, for
there is a real shortage of trained young players, a shortage which is likely to continue for
a number of years. But at your present stage
of advancement I cannot advise you to make
such a career your goal in life, particularly as
you have not yet taken lessons. You seem to
have covered a good deal of ground in the six
months you have been playing, but perhaps
you have been pushing yourself along too
fast. It may be that you have a fine natural
aptitude for the violin, and can learn quickly.
But that is not enough: you must have a good
teacher, if you want to play really well. After
you have studied with him for a year, he
could tell you what the future holds for you
as a violinist. You say that you have
played
the clarinet for eighteen months in your high
rchool band and that your director says
you
have good tone and technique. It might
be
much better for you to concentrate on the
clarinet, for it is a far easier
instrument. You
could become a very good clarinetist in half
Ue li ie ** would take you to become a good
r
violinist. But by all means
take violin lessons
ear or * wo an d h n d out what your pos•u r y
sibilities
are. As a clarinetist, it would be very
good for you also to play
the violin pretty
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label

you

is that of J.
B. Guadagnini, but that ii
guarantee that the violin which bears il
genuine. However. I think
you should have
Some Quite good instrument

a

‘
1

Ouadagnini

,
Jle

that the violin

A Large

label.

may

And

it

is

jusl

be genuine.

A Great Violin Maker
Miss M. G.. Washington. Next to Stradivari
Joseph Guamerius (del Gesu) was the greatest
violin maker of Cremona. He was born
there
in 1698 and died there in 1744. Instruments
of
his make have sold for as much as
$50,000.
But I cannot assure you that your grandmother’s violin is a genuine Guarnerius; the
instrument is much more likely to be a factory copy worth around $100. It would not be
a bad idea, though, to have it repaired and
appraised. As it is at present, in pieces, it is
not doing anyone any good; repaired, it would
at least be worth playing on, and it might be
worth a few hundred dollars;
I

Old Question— Is

In’

it

PERFECTED
Constant Refrigeration throughout processing,
from slaughtering rooms to humidity-eon-

(»ciiuiiic?

Mrs. R.

L. G., Indiana. The fact that a vio"Antonio Stradivarius CremoFaciebat Cremona anno 1735" means
nothing whatsoever. Over the years, fac-

trolled drying rooms, protects the top quality

labeled

is

nensis

makers

and

also inserted Strad labels in their inIf you have any reason to believe

struments.

violin is a good one.

appraised.

A

you should have

written description

of

maintains this refrigeration at exactly the
correct temperature at all times.

it

a violin

no evidence upon which anyone could
form an opinion.
offers

The
result

Minnesota. Jacobus Stainer
never branded his violins on the back, or anywhere else. He had too much respect for the
fine instruments he created. So your violin is
certainly one of the many thousands of copies. some of them little better than caricatures,
which have been produced in the last two
hundred years. It is probably worth between
fifty and one hundred dollars.

splitting

mension
More Musicians use Armour Music
Strings than any other brand

Supplies for Violin Making
R. F. E., Idaho. The Metropolitan Music Co.,
Fourth Avenue, New York City, could
probably supply you with the materials and
tools you need for violin making. It is a fascinating hobby, and I hope you find great
pleasure in it.

Old &

Many

Send For

music by Verdi
and Mozart, heard inexpressive playing of Chopin
abussy- 1 said to myself. “Of what

New
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Outstanding Musicians
praise Manuflex . . .
ALFRED MIROVITCH,

Musicians

"The Manuflex

Russian pianist-teacher-lecturer
go a long way towards help-

will

ing stretch small hands and making them more
flexible. At the same time there need_ never be
the slightest fear of hurt or injury. It is the first
invention of this kind which
can recommend

Typists

—

Oil

Varnish

Strings

Makers Supplies

THE VIOLIN SHOP

KEYBOARD SYSTEM
III.

Bernard J. Le Blond
54 Surby Ave. in Lakeview
P. O. Address Box 167
Battle Creek, Michigan

wholeheartedly to pianists and teachers.”

Craftsmen

and Son

America's only journal devoted to the violin
Specimen Copy 35? $2.50 per. year.

Violin

'

Chicago 47.

—

SUPERBA

fingers should be"
not play in tunc?

Y VI0L 'N
N Ber "° rd St.

Armour

getting the best

MARKERT
JOHN
& CO.
WEST
NEW YORK

Artists of the fa-

mous NBC TOSCANINI
Orchestra are using G. B. Virzi
Instruments.
Expert repairing our specialty.
E.J.&J. VIRZI CORP..5Q3 Fifth Ave„ New York
I

value would have
to be estimated on the merits of its workmanship and tone quality. I am afraid that
is all I can tell you.
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other manufacturer
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or Artists and Amateurs
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207 South Wabash Ave. Chicago 4, 111.
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Stratton.

(5)

When you

know you are

Quality

Collection Of Fine

New, With Concert Tone

REDUCED 40%

seen listening

F.

last century there was a violin factory in Leipzig, Germany, that used the trade
name of Stratton. Possibly your violin came

middle of

of gut;
desired.

Strings, you

TTU

any

six

tanning process; (6)

222

there. In

Armour Strings is the
important steps: (1) Getting

perfection of

of

raw materials; (2) Protecting quality
by constant refrigeration; (3) Controlling
quality by laboratory tests; (4) Precision

finest

Stainer Violins
Miss M. G.,

from

deterioration.

Thus, Armour Strings retain greater strength
resiliency — are never lifeless, as are
strings made by the old-fashioned process of
"Brining” lamb gut. Armour quality control

tories in Germany and Bohemia tumed out
such violins by the hundreds of thousands,
violins not worth $100. Some quite good

your

Strings from

Armour

gut in

Athletes

VIOLINS

What a long way they had come
when music was a de-

ara
*re
Chinese not capable? What
lay we not
expect from them in the
future?”

specimens have brought as much as $5000.
However, not every violin bearing a Carlo
Tononi label was made by him. If you wish
to
be sure that you have a genuine Tononi, you
should have the violin appraised by an
ex-

maker named John

A ” Oklahoma. The

‘

Q o e

^5^

no gentleman would be
to, and the simplest Westn hymns were an
unintelligible jumble

made and are much sought after for their fine
tonal qualities. Their prices range
between
$1500 and $3000, although a few outstanding

Stratton Violin
Mrs. M. L. G., Delaware. I have not beenable to obtain any information regarding a

the time
gra ing thing

01 sounds to
their ears. And as I listened
a clear lyric
soprano voice singing

.

A

a great change had
6n place * n this
land in the ninetyth 66
since the founding of our

a
Americ

Violins

m

lin

what

.

MASTER PRINTS CO., DeptE

back-stage the audi-

thousand Chinese, each
whom had paid from one hundred to
ve hundred
dollars for a ticket, listen-

ing intently
to this music, I realized as
lever before
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concert of her own to raise
for study abroad, sang arias from
Othello and “The Marriage
of Figaro,”
and a Chinese composition
by Dr. Huang
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song
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and

accompaniment. At the second concert,
a benefit for the Foochow
College Library
ost in the war) I
was assisted by a few
music majors, and the voice
teacher. Miss
lene Hsueh, who had
recently given a

opening tight

“e

ge
the g ir

elan by a full chorus

an

recital for the

an
Point them

MUSIC LOVERS
Singers

an Ancient Land

lor

Continued frbm Page 112)

Nan”
(Flower of the South)
had been carrying
on during the war
years. They having
learned of my visit in
Yung-an‘ had

nounced a

108 Massachusetts Avenue.
Boston

•—revealing how you can be
taught singing
and speaking by famous
teachers through
Educational Records.
Write for record

HAYNES COMPANY

S.

Flutes of Distinction

FREE Sam ple Record

Just be careful to keep your
violin in
good playing position— that is,
well up!
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be practiced as well sitting
as standing

Saskatchewan.
of cramp in

Irvington, N. J.

1

this

The Dacitlotf VIII 1712)

information on request

Reference to Vibrato Article
Miss C. F., New York. The answer to your letconcerning the vibrato appeared in the October issue of this magazine, which, however,
came out after your letter was written. I hope
the article has helped you. If it did, will you
let me know what part of it was most useful
to you?

intense fin-

increase the finger pres-

Is tlie easiest and
quickest way to
overcome the tendency to stiffen.
*21 Certainly
the mute exercises can

VIOLIN STRADIVARIUS
taU

250 GENUINE VIOLIN
of the most important

L.,

—

If your violin is a genuine AnAmati it could be worth as much as
But there are very many violins labeled
with a facsimile of the Amati label which are
of that amount. Howtwentieth
a
worth
not
ever. your instrument has an interesting background, and it might be worth vour while to
have it appraised by a reputable dealer.

A- Ohio.

G.

tonio
$7000.

the

U> rev.
The commonest cause

for SALE:

life to your violin
Investigate today
and old vi o»«ns

t

Tononi

^ ova Scotia. Carlo Tononi worked
F"’’
Bologna and Venice, Italy from 1689
to
about 1730. His instruments are
beautifully

perienced dealer.

Genuine?

Is il

you are quite certain you can

right arm. It need not worry
you if
your playing sounds flaccid
for a while;

(more

in the sitting position?"

—J-

acoustheorist

GUARANTEE

Don

grip.

dollars.

do so without tensing muscles
which are
not concerned with making
the grip
The same principle applies
equally to

(1) What is the best way of
overcoming and preventing what you
term
chronic muscular cramp” in
the left arm
during performance? And in
the richt
arm, if the cramp occurs during
a vigorous passage? (2) Is there
any reason thy
6 CX rCises “ y° ur 'Basic
Violin
Tet-hf
l
Technique'
should
not be done

60 Broadway
Brooklyn

-

’

maintain an

to

filuscular

HAR0LU BERKLEY

v'-Una Made By Benoit
Very little is known
^Mrs M. S. D-, Colorado.
maker Eugene Benoit, except that he
f the
the seventeen-fifties. A
worked in Brussels in
to be his work h<*ve
fir instruments known
they were very well made. He
been seen, and
wood and generally modeled his
used good
pattern. His varnish is usually
violins on a large
good condition, one of his indark brown. In
be worth about four hundred
could
struments

f

AND TERMS

'

_/lu M!:r< J hj

the viol

sure until

Musical Instrument Makers
Since 1883

.

Violin Questions
'

enrTs^l

gei

take advantage
OF SPECIAL PRICES

218 So_ Wabash Avenue
CH COga4 Ml

.

.

^

<

—

...

.

the left arm is the habit
many vimhave of pushing the
shoulder t
War d
and upward in order to hold
Vlolin
firmly. This
will
inevitably Ca n
cramp to develop sooner or later nT a
h
° Ueh
its effects may not be
noticeabie
the player is under the
°f
performance. If you have
this hahi
should get a chin rest and
shoulder n°a
d
that will enable you to
hold

The effect desired in your second quotation could have been equally well inCramp can also develop if
the nio,
dicated by a dash ( ) or by the ab- continues to practice
after his hand
breviation ten. (short for tenuto = held)
arm is tired Many violinist.,
over the G-sharps and the B’s. But per- fatigue in this way
in the hope
of ln
haps the way it is printed is more em- creasing their powers
of endurance
This
phatic; it demands that the notes con- is an entirely
mistaken notion As r
nected to the eighth-note bars be pow- have said many
times in these pages
erfully stressed and held a little longer the first
sign of fatigue the
player
than their actual rhythmic value, and should stop
practicing for some
ten nr
the open E’s somewhat slighted. Played twelve
seconds and allow his
hand and
in this way, the passage builds up a big
arm to relax completely.
climax.
I would suggest that ‘for
the next few
I was glad to hear from you again,
for weeks you do
nine-tenths of y our prac
your letters always bring up some point
ticing very slowly and with
complete rethat is musically or technically interlaxation. Don't try to draw
a powerful
tone or seek

The FRED.fiRETSCHMFG.Co.
The Wilkanowski Solo Model
Violin (only)
SI7S.00
Complete Outfit
$200 00

Forum

Violinist’s

Continued from Page 83)

If, after mature consideration, an experienced player feels that the indications
on the pages do not convey the true content of the music, then he should feel
free to change them in such ways as will
allow him to give a musically convincing

""

Body and neck

are made of
extremely old maple of distinguished flaming; the top is spruce

j

(

BRILLIANT AMERICAN CRAFTSMANSHIP
This outstanding, master-made vio* s the
personal handiwork of Mr.
W. Wilkanowski, one of the greatest

Tbe WiJkanowski
tiie

ters.
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All

who need

skillful

EDWIN HUGHES,
Eminent New York Pianist and pedagogue
have examined and. used the Underwood
Manuflex and unhesitatingly recommend it to
pianists for expanding and strengthening the

hands

will find Manuflex a
fingers Manuflex is an

"I

quick, sure aid to supple
ingenious device for stimulating and flexing hands.
Saves practice time for the performing artist. Is
invaluable for teacher and student. Endorsed by
Fritz Kreisler, Albert Spalding. Olga Samarofif-

hands.

From

MANUFLEX

the

other

advantages

it

is

com-

avoiding

college standpoint

"The Manuflex has made mgny friends at Arizona State College. Students have had better
lessons and more profitable practice after
warming up with, this device. Benefits which
have been especially apparent are:
1. Larger stretch in small hands.
2. Increased independence of fingers.
3. Improved tone quality because of flexibility
developed.

—

Manuflex Co., Dept. B, 2315 S.W.lst Ave., Portland 1, Ore.

Among

pletely under control of the user, thus
possibility of injury to the hands."

Stokowski, Louis Persinger and many other famous
musicians. Used at New York’s Juilliard School,
Boston’s New England Conservatory, Chicago’s
American Conservatory and by members of great
symphony orchestras. Often useful in rehabilitating
injured hands.
Postpaid by mail $20.00. Satisfaction guaranteed.
Money refunded after five days’ trial if not satisfied.

I I

HELENE ROBI NSON, head

of Piano Department
Arizona State College
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Bands: Past— PresentFuture
(

Continued from Page 81)

In 1775 the Continental Congress authorized the establishment of the Marines.
As a part of the unit, a band of lifers
and drummers was organized, and served as the beginning of our famous United

Marine Band.
During the Revolutionary War, fifes
and drums were the only instruments
used by the Colonial forces and ten or
more players composed the membership.
States

Coldstream Guards of England, whose
performances would compare very favorably with the best concerts of our top
flight symphony orchestras. That
these
great musical organizations became casualties of World War II is indeed a tremendous loss to the band world and it
is good indeed to learn. that
La Guarde

Following the establishment of independence, the army and of course the
bands were disbanded, but in 1798,
Congress re-established the Marines and
again a band of drums and fifes plus a
drum-major and a fife-major was organized. The band kept pace with the
times and in 1800, two oboes, two clar-

the
President of the United States, with
rgan '
izations were making progress
alexception of George Washington,
b
general were guilty of
presenting
though it is presumed that he heard it
nfer '
ior music and indifferent
his
following
parade
nerfnrt
in concert or on
Ces
By
the
middle
of
the
nineteenth
retirement from the Presidency.
tUry
Thomas Jefferson, himself an amateur little progress had been made- h
musician and godfather of the Marine remained rather small in member^
P
Band, was greatly interested in its future and were very poorly equipped

w

!^

About

and activities. Undoubtedly, much of its
progress and support can be attributed
to the cooperation and interest of this

came

1874,

A New Series

'

Patrick Gilmore

^

a new era for bands and
band m
Mr. Gilmore was without doubt
the
standing band conductor,
organizer

great American. The Eleventh Regiment
had the first authorized band in New
York; organized in 1810, its performances were received with great enthusiasm and admiration particularly by

executive of his day.

an

ANDALUCIA

AMAPOLA

PEANUT VENDOR

EDWARD
before the public.

The outstanding

B.

suc-

Band had a national
upon bands both professional
and amateur, and as a result, hundreds
the Gilmore

cess of

—

bands were organized throughout the
nation. Not only did this period witness
a tremendous growth in the number of
bands, but also brought great strides in
the quality of performance and band
of

literature.

The close of the nineteenth century
found professional or community amateur bands performing in the majority
of cities, towns, and hamlets. Many cities
passed taxation bills which called for appropriations and support of their civic
bands and made liberal appropriations
for their maintenance. Leadership, though
still Inadequate, was also being gradually
improved. Yes, the civic concert band
was making a definite contribution to
the cultural and entertainment life of the
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MARKS MUSIC CORPORATION
have been led by a view of the whole
which did no.t permit him to make any
sweeping changes in his original idea.”
Here, as always, we find Delacroix
acutely conscious of the classical approach—the ability to see the thing as
a whole— the quality that marks Poussin

and Raphael and Mozart; and yet Delacroix himself was destined to live in a
romantic era that exalted the particular,
that precise moment which is less the
of the parts than the glorification

sum

of a unique experience.
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The Polish master’s name occurs

frequently in the “Journal.” On July 8,
1847, for instance, Delacroix
records that
was “at Chopin’s house at three
o clock for a
session. He was divine. His
Trio was played
for him with Fauchon,
and so forth. Then he executed it him-

he

and with a master hand.” Another
evening he spent talking
music with the
renowned composer and pianist. “ChoPui,
he relates, “thinks Beethoven was
ormented by the idea of Bach. He based
s work on
Bach a great deal. Haydn,
e ™ an whose
second and third parts,
,.
S
sa -v tlle pieces which follow
th
c'
t
are
best, sometimes did
thp
em m three or four
ways, all different,
a
astonished me. Mozart, he says,
a sreat deal also. Beyond a
But not in that wav. He must
’

SO,

how many

pupils have

'

Would you
of

was looking forward to a visit from a
young man who was said to have great
talent, as a pianist and composer
the
twenty-year-old Brahms. Who would not
envy Delacroix the pleasure of hearing
Chopin render his compositions in per-
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main indifferent to its motivating
rhythms. But the great man is inevitably
drawn to the society of his peers; only
with genius of his own stamp is he thoroughly at home; for in the last analysis
it is the universal masters who alone
can speak his language. As the French
writer, Montesquieu, put it, classic books
are for the writers; new ones for the
readers. And though Delacroix was receptive to, and indeed fought the good
fight for new modes of thought and expression, at heart this great romantic
was an incurable classicist.
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before

Chopins death in 1849, Delacroix went
for a drive with the ailing composer. “I
asked him what establishes logic in
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music. He made me feel what counterpoint and harmony are; how the fugue
Section
is like pure logic in music, and that to
( Continued from Page 80)
know the fugue deeply is to be acquainted with the element of all reason and
musical sound and does not carry well.
all consistency in music. I thought how
It is often necessary to bring players
happy I should have been to learn all
to the verge of a scratchy tone in order
about this which is the despair of the
common run of 'musicians. That feelihg to develop a broad fortissimo.
Next month we shall discuss the four
gave me an idea of this pleasure in
fundamental conformations of the left
science that is experienced by philosohand and the effects of these upon ’cello
phers worthy of the name. The thing is
technic.
that true science is not what is ordinarily understood under that term, that
is to say, a department of knowledge
which differs from art. No, science, looks Your /.Q.
ed upon in the way I mean, demonstrat- Answers to
ed by a man like Chopin, is art itself,
as to America s Patriotic Songs?
and, obversely, art is no longer what the
( Continued, from Page 70)
vulgar think it to be, that is, some sort
of inspiration which comes from no1. Hail, Columbia, Happy Land by Jowhere, which proceeds by chance, and
•presents no more than the picturesque seph Hopkinson.
externals of things. It is reason itself,
2. America by Samuel Francis Smith.
adorned by genius, but following a necesMarines’ Hymn Author Un3. The
sary course and encompassed by higher
laws. This brings me back to the differ- known.
ence between Mozart and Beethoven. As
4. The Star-Spangled Banner by Franhe said to me, ‘when the latter is obcis Scott Key.
scure and seems lacking in unity, the
5.
Dixie by Albert Pike.
cause is not to be sought in what people
look upon as a rather wild originality,
6. O Columbia, the Gem of the Ocean
the thing they honor him for; the reason
T. Shaw.
D.
by
eternal
is that he turns his back on
”
Hymn of the Republic by
7. Battle
principles; Mozart never.
As it was the classics in painting and Julia Ward Howe.
literature to which Delacroix returned,
8. Yankee Doodle
Author Unknown.
to
back
went
always
so in music he
9. When Johnny Comes Marching Home
Mozart. Which is not to say that the
French painter did not have a whole- by Louis Lambert.
hearted interest in the work of his con10. America the Beautiful by Katharine
temporaries. He was much too sensitive,
Lee Bates.
to the spirit of the age to re-
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Republicaine Band is well on its way to
being re-established, and undoubtedly
how” of selling his band to the
strollers on Battery Park.
will eventually take its place
Americl"
as one of
In 1823 there were five bands in the public. Mr. Gilmore soon became the
the great bands of the universe.
inets, two French horns, one bassoon,
and city of New York, all amateurs serving tion’s most noted band conductor
As in the European countries, the band
p
a bass drum were added. It was in this without pay, although working for the band was the largest, the
of America was born as a military
personnel ana
oryear also that the band presented its Militia. Later a few “professional” bands instrumentation the
most highly deve
ganization, although at a much later
first open-air
concert in Washington. were organized and vigorously competed oped of its period. A “great
date, as well as on a less pretentious
concert gar
The Marine Band is the oldest American for the various engagements formerly den” in which daily
concerts were ore’
scale.
military band and has played for every given to the militia bands.
sented served to keep the band
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Chamber Music and

guiding them into proper channels without loss of initial enthusiasm. It takes
time for young players to learn to judge
the sonority of their playing and to
achieve a balance of tone without selfdenial, to hear the ensemble in an ob-

for the budding pianist and violinist to
get together and make music, no matter
elementary, from a technical point
of view.
Fairly easy music by such old masters
as Purcell, Frescobaldi, Gluck, and so on

Its

how

Role in Musical Education

is now ably published in this country
and some of it can be used in various
combinations of instruments. If it will
help to bring music into the family, use

(.Continued from Page 82 )

In the regular course of individual init is of advantage to develop a sound elementary feeling
of
rhythm by means of accompaniment,
struction, too,

One cannot help but observe, at this
how many well advanced students
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that a piano part
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in this respect
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out in practical
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right groun"
ing of students in regard to
their state
of advancement musically as
well
technically. In the actual working
this

Un-

fortunately, few of the collections of
easy
pieces for violin and piano have the
piano part of the same elementary grade
of difficulty, presumably because
it is
taken for granted that the violin teacher
will play the piano part. However,
much
would be gained by making it possible

tual benefit
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Indianapolis 4, Indiana; the Young Composers contest has as its national chairman,
Dr. Francis J. Pvle, Drake University, Des
Moines, Iowa.
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Composition Contest. The
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for compositions in three differClass I, Solo for Voice
with Piano Accompaniment Class II, Trio
for Women’s V oices; Class III, Concerto for
Piano and Strings. The prize is fifty dollars
in each of the first two classes, with a hundred dollar award in Class III. The closing
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Church of the Ascension, Fifth Avenue
Tenth Street, New York 11, N. Y.
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of one hundred dollars is
by the Church of the Ascension, New
York, for the best original cantata or anthem
mixed voices, fifteen to twenty minutes
in length, suitable for Ascension Day. The
work will be sung at a special Ascension Day
Service, May 6, 1948; and it will be published
by the H. W. Gray Company. All details
may be secured by writing to the Secretary,
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of age. A brilliant career
covering nearly
half a century included a
period as leading tenor of the Berlin
Opera and some
ten years a't the Metropolitan.
He was
considered one of the greatest
Siegfrieds
of all time.

each group can learn from
the other in matters of phrasing, tone
color, and intensity. Teachers will feel

does not require

five^

noted tenor of the days of

Caruso and Scotti at the
Metropolitan
Opera House, died December
19, at Denver, Colorado. He was
seventy-four years
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years ne was
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teaching is needed as, for instance,
where the aim is no more than the muexperience of playing the part.
Players of wind instruments will find
joy and satisfaction in the participation
wide scope of masterof studying the
works written for the combination of

musician’s progress.
mentioned problems somewhat sooner,
From this phase onward one can begin
the elementary instrumental approach
to build up an ensemble along systematic
being easier; also there is abundant malines provided that it concerns
fairly
terial for four-hand playing
covering stable groups of players. With
a string
every phase of progress. But for them group
(quartet or trio) consideration must
also it is of great value to cultivate
en- be given to movements which
can serve
semble playing with string or wind in- for
a time as exercises in particular
struments as soon as possible for the
problems— such as apply to bowing facil-

stimulus of contrasting tone color.

music but

sical

the Trio will demand a more tation; the second, to
acquire fluency
transparent treatment than does the not only in technical
reading but also
Quintet; and this not solely because of in that kind of ready
mental adaptabilthe instrumentation but foremost be- ity that good ensemble
playing requires
cause of the very inner nature of the
The technical demands of the material
work.
selected for study should come
well withThen there are the contrasts within in the ability of the weakest
member of
one and the same movement in a compo- the ensemble. The
first approach to the
sition-differences due to the mood of music at hand
should be by reading at
the music itself and often not marked bight with
as few interruptions as posity, to sustained slow melody,
and true but dependent on the sensitivity of the sible,
in order to test and to develop
intonation. Also to special forms
the
like player.
quick grasp of the general outline
fugue or other intricate polyphony.
and
On
Our contemporary composers are much the musical
message. This should be
that basis it will be possible
to study more explicit in these
things, for whatfollowed by careful study which, in
complete works which exemplify
the
the ever else the difficulties may
be, the
case of the less advanced, might
various styles of the great masters.
be conCare nuances are usually most clearly
marked fined to one or two selected movements
must be taken to avoid suppression of
and not left to the speculation of the which
can be brought up to satisfactory
natural gifts for interpretation
while performers or, what might
be still worse. performance. In this
way a field of widequartet)

*
,

director of

Wanamaker

will

the
tonal qualities of the other
technical and
the functional charinstruments and in
their parts.
acteristics of
already acTo violinists, who have
degree of technical
quired a satisfactory
recommended that they
assurance, it is
viola. The necessary
the
play
to
learn
adjustment is less difficult than often
imagined. In many cases no special

Well Planned Courses
To carry

of compositions might
different styles
much to be desired.
covered, a result
to all of this it is important
In addition
stress on the study of scores;
lay great
awaken interest not only in the

'ructure of the

ways give a static quality to playing.
Here again the nature of the music
played is a deciding factor, even within
compositions of the same composer. Take
out
for instance Brahms’ Trio in C minor of the course two aims
should be kept
(piano, violin, and ’cello) as contrasted in mind: the first, to develop
quality of
with his Piano Quintet (piano and string musical understanding and
0 f interpre-

our contemporary comthe needs of these ear-

to

Experience

differ very

,

some day

is

which may sound somewhat aggressive
in a room may not prove to be so in a
hall, but rather it needs more color. Halls

Two great masters have favored the
somewhat more advanced players with
particularly fine and grateful material:
Schubert, with Three Sonatinas, Op. 137
tor violin and piano, and Dvorak
with
his Sonatina, Op. 100 for the same instruments. There are also the Haydn
String Quartets, Op. 1 No. 1 and No. 2
which (especially in the second violin,
viola, and ’cello parts) make very slight
technical demands. A plea should go out

lack subtility in rhythm. Is the fact, perhaps of our popular music being so explosive rhythmically, a sign of
general
lack of sensitivity to rhythm? This
type
of music seems to need a powerful
stimulus to come through.
Pianists in general conquer the afore-

hall.

Valuable Material

point,

balance

ticularly pertinent in chamber music
with piano. Above all it must be taken
into consideration that a room does not
give the same effect as does a concert

of these publications will be a fruitful
thing indeed.

preferably at the piano, for contrast of
tone. And while the mathematics involved must be clearly grasped, the whole
process should be relegated to the subconscious as soon as every step has been
mastered.
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In

things at least of
1762 James Lyon,

our second American composer,
wrote'
while in Philadelphia his
"Urania: or A
Choice Collection of Psalm-Tunes,
Anthems, and Hymns."
Hopkinson composed and compiled church
music, and
developed a children’s choir
at Christ
Church. At the University incidentally
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British held the city
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dramatic cantata was his most ambitious
work and is another candidate for that
wiil-o’-the-wisp honor, the first American
opera. Unfortunately
the music is lost'

and

so we know nothing
of its quality.
After the war, music
sprang back immediately into Philadelphia’s life. More
ran that, it was
with an

now

to flourish

unprecedented vigor. In the quality and
variety of concerts,
in the work of com-
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choose between the repertory of Haliam’s
American Company at the Southwark
Theater or at Reinagle and WignalPs

new Chestnut Street Theater.
Here were opera, ballad opera English,
European, and American and mixed
concerts. There was music also at public
dazzling

—

occasions

grand and ballad types; chamber music,
and songs. Most of this music has been
lost, including what seems to have been
some of their best. Much was certainly
routine and derivative; but the best of
their serious efforts would make a goodsized anthology. Sound in taste and truly
earnest as many of these men were, they
were, however, not free to follow their
best inspirations. One of the features of
post-Revolutionary music was that its
public base was broadened. Suscription
concerts gave way to the public-supported concert—an idea then still in its infancy and to the theater. This was a
mixed blessing. More people heard music, but lower taste demanded its money’s
worth. Accordingly, these same men supplied the stuff for cheap ballad opera,
extravaganzas, bumptious patriotic affairs, routine dance music, and sob-songs

—

all

pretty sorry stuff.

The

situation of

wrote a sonata, and adver-

delphia.

He

tised

thus;

it

Eas^ sonata

(his)

for beginners, consisting

of a larghetto,

minuet and

trio,

and

Yankee Doodle, turned into a fashionable rondo, may be had of him at
No. 50 Green Street, where he has
furnished rooms to

let.

So, Philadelphia of President
ton’s and President Adams’

Washingday had

could choose. It
plenty of
could go to the splendid concert series
inaugurated by John Bentley in 1783,
which ran for ten years and supplied the
it

best: Handel and Arne of course, Corelli
Vivaldi, and the newer names, Haydn,

and

Mozart, Gretry, Monsigny, Stamitz and
P. E. Bach. Richard Adgate’s Uranian
Society Concerts supplied something of
the same; in fact gave the most noteworthy concert of all, when a chorus of

two hundred and fifty and an orchestra
program
of fifty were assembled for a
ending in the Hallelujah Chorus of
Handel. There were subscription and
the
benefit concerts at Oeller’s Hotel,
Summer
City Tavern, and the University.
Grays
concert series were a success at

Gardens and Vauxhall Gardens, although
“dish of icethe added lure of a free
of the firesuggests the note of extravaganza

cream punch” and “a view

—

—and

they did occasionally
dance those minuets in silks and satins.
Above all, the informal playing of the
best music at home continued. We can
justly imagine that the latter gave these
musicians their best moments and their
opportunity to discuss better things.
We owe a great debt indeed to Hopkinson,

Reinagle, Carr, and many others.
They were not great musical geniuses,
but their idealism, good taste, and patient
work established music in a young colonial city and made it pre-eminent musically
in America. They linked us with the best
of Europe’s music; they gave us some of
our first native best.

they whom our ancestors knew as the
chief performers, composers, and arrangers of music for all occasions. They wrote
concertos, sonatas, symphonies, operas, of

music, and

styled

“oratorical entertainment”, “The
Temple of Minerva”, written to celebrate
the alliance with
France in 1781. This

Pelli^ier, Alexander Juhan, John
Cristopher Moller, Charles Hupfeld— these are
names we should know and remember in
Philadelphia music of this time. It was

admirably summed up by John Henry
Schmidt, a Dutch musician then in Phila-

the

of

of London. The
stage is mentioned here simply because
eighteenth century performances were
all well larded
with songs and instruhiental music.
The Revolution put an end to all this.
Congress enacted severe laws against all

stage

aining and talent, became the dominant
influence. Alexander Reinagle,
Benjamin
Carr, Raynor Taylor ,ffenri Capron,
Victor

ti

the earnest musician of this time seems

readings,” '“moral lectiu'es”, and so forth.
That agent of sin and corrupter of public

“Comus”,

prestige to pro-

—

Inc.
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phia saw and heard the “Beggars’ Opera”,
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at

ephemeral
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These classics are in their original, of course. The
literary material and the pictures give the student
the complete background necessary for proj>er understanding and appreciation of the composition.
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morals, Shakespeare’s “Hamlet”, was presented as “a moral and instructive tale

5 STANFORD
A BOY and HIS PIANO

round studies

GREAT MUSIC

commencements and benefit conEven Haliam’s stage company circumvented the law with increasing success by disguising
its performances as
ist

pro-’

r

upward and doing

and

new concerts, and saw younger
men ready to carry on his work Oldcountry performers, teachers, and
composers—English, French, and Germansaw a great opportunity and came
here
to take it. These men, professionals
with

tuneful technic

In other fields music
was also strug-

gling

lent his zeal

moting

the most musical of colonial
colleges
he assisted as composer and
harpsichord-

jX

R BINKLEY

pianoforte.

cultivated the great de-

of informal chamber
music, in
which amateurs and professionals
joined.

Amateur Musicians Dominate

by William Scher
o( *•
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?»'

still

;

SXgX

pressively.

sigmficant took place. Social
amusement
official and private,
had to be more
abundant and a la mode. The
anti-theater bill was finally repealed
in 1794. Hopkinson, at the time of his
death in 1791,

.

.
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Continued from Page 75)

prevalent there. Philadelphians could also
it

of America.

This was to be expected.
The foundations had been laid by
Hopkinson’s group
The city was now the political
capital
where the important people were
and the

welLR^

•

London. For about twenty-five
years
was to be the musical capital

.
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Book
Book

also

what they had known in the mother
intelw
51 and
country. They had organs at an early cultural life, had his finger
£
11,!","^”“™
date, and choirs which sang the Anglican Pie, His invention
ted a vogue for that
a'
Liturgy.
instrument
And it seems just to say that it was probably astonished the Doctor t hlctl
among the Church of England people, Actually it was a mechanized
verslfl
of
and»chiefly by their help, that public con- an old game— that of rubbint
cert and theater music grew. There was glasses with moistened fingers
.
none that we know in the early days of new and pretty-sounding tov he this
e
something
of
3
Philadelphia’s eighteenth century; for
a rage not only
th P
~ Penn and the Quakers, however admir- onies but in Europe
0
as
?
ably tolerant and liberal in other respects, became a parlor accomplishment
al
andd
; were severe in the matters of concert composers wrote music for it, i„ ]J°
no lesser men than Beethoven C
; hail and stage. In their laws these were
and Vn
^ - written off as “immoral and indecent.” zart. One of the
latter’s last
Yet there were many in their colony who (K.617) is a very lovely Adagio
=
and
wanted to follow a broader and mellower for armonica. flute, oboe,
viola, and
’cell
r
path and who also remembered what Tbe ^tile-brained
Hopkinsin de
°d
Merrie England was—something of gaiety a keyboard for playing
it, a
rather beand charm, as well as nobility and dig- lated refinement, for
the armonica w
as
nity. They remembered London
music soon to lose its vogue. Hopkinson
was
and amusements and knew it from visits. rather unfortunate
in the timing of
his
Some at least knew the great Handel’s musical inventions.
He also devised an
works and those of Italian composers Improved method
for quilling the harpsithen in vogue. Even more knew the
d a PparerUly n V6r
riotgreat
y
aid
to
ous “Beggars’ Opera” and its
hot°h Its
tV
tone and execution. But
successors. both
the era
These were the Philadelphia people
who of the harpsichord was over; even Hop
had music at home and who
patronized kinson’s improvement could not make
it
the music and dancing
masters who be- compete with the powers of
the new
gan

Se "‘[ /°r /rff Michael Aaron
thematic brochure
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certs for some fifteen
years
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y

American

Backstage with a
Concert Tuner
(

Continued, from Page 67)

entire thirteen-day voyage
sick

he was seaand miserable, and was dejected

he at last arrived in New York.
There he found that the Russian Symphony was bankrupt and the tour was
definitely off. He said to Jacob Altschuler,
("Then

brother of Modest Altschuler, “I have no
I have no friends. I am six thousand miles away from home. I can’t speak
a word of English. I am truly a stranger
in a strange land.”

money.

Lhevinne shortly thereafter played
William Steinway and Ernest Urchs,
the latter then concert manager for
Steinway and Sons. Neither of the two
men, however, seemed to be especially

Students, teachers, concert
musicians. ..all have praised
the lovely new Gulbransen
Spinet Pianos...for their easy
responsive action, brilliant
tone and volume... for their
beauty of line and gleaming
satiny wood finish. Write for
free booklets of new models.

GULBRANSEN CO.
Dept.

E,

816 N. Kedzie Ave.

Chicago 51,

Illinois

for

impressed.

They did not make any com-

mitments, but only told Lhevinne they
would see what could be done.
A concert was arranged by the Steinway people, to be held in Carnegie Hall,
and Josef Lhevinne was to play the Liszt
E-flat Concerto. As the time for his appearance approached, Lhevinne realized
that in reality he would be fighting for
his life. He walked* onto the stage grimly
determined to give the very best that
was in him. He told me that as he sat
at the piano, awaiting the time when he
would come in with the orchestra, he decided to put everything he had into those
heroic opening octaves. As the concert
continued he could sense that the entire
audience was literally sitting on the edge
of its seats. A tremendous ovation greeted him at the finish. After taking curtain
call after curtain call, he finally had to
play an encore. Then, for the first time
in America, Lhevinne played the SchulzElver arrangement of the Blue Danube.
His success was so great that he returned
to America to play one hundred and
three concerts the following season.
Earlier I spoke of there being literally millions of notes in an artist’s repertoire.

Some

idea

of

what

this

means

would be gained by comparing the task
memorizing the entire Bible so that
one could recite it all from memory,
even remembering every comma and
every period. Yet that would be no more
remarkable than the feat of Hans von
Billow, who would give a different program every night for a month, or of
(.Continued on Page 132)
of
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machine records and trying to excel
them. Then, after eight months’ study
in Rome, she walked upon the stage of
the Opera Comique in Paris and made
an immediate smash hit. She might also
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cerning metronomes.

practical illustrations

Any one who wishes to toaster
must study many other things.

Singing is a peculiar gift more
difficult
to develop than is believed.
The vocal
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next in importance after
Naturally this exercise
the breathing.
ought to be done slowly, ‘dragging' upward with time for the breathing between
each figure of two notes. In an exactly,
opposite way, the trill is ‘bound’ downward and is quite a peculiar study. I
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nothing so helpful for coloratur and
portamento as this trill exercise when
done properly. But it is not easy to describe with pen and ink. Sing an octave
and bind upward, only letting the notes
‘hang together’ (not cease when going
down is as near as I can put it.
These are about the elements of Singing as I understand them.
My husband may possibly himself give
this letter.

through

charming, dramatic appeal to

a youngster’s imagination. Rusty

note should only hang ‘in
both notes in the

to speak;

must be ‘led,’ but the lower one lets
go and the upper one holds fast. Finally
it becomes one stroke and this stroke
must then be repeated. This exercise one
can begin with at once, for there is
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interest in music appreciation
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when one tries to jump up from
below.
The lowest note of the trill
goes of itself
when it has been practised in
connection
with the higher note. The
trill must not

be sung;

sing with the last breath.
•moortant never

does at the lesson is most important,
but it is what the pupil does away from
the lesson which makes his greatest

achievement

the

L With

amount of time, money, and disappointment could be saved. What the teacher
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expression.

teacher, and that by far the greater part
depends upon their zeal, their eagerness,
their industry, their persistence, and
their faithfulness to a high ideal, a vast
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Europe as
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Butterfly. Her only musical
training in the Philippines was in the
public schools of Manila, and most "of all,

is the foundation of all
The breathing
on that almost entirely depends
character and firmness of the tone.
breathe well consists in a savtip art to
T
outgoing breath. The breath
of the
in
quickly and steadily kept
be taken
W
lungs, only very slowly letting it

fh

As concerns my voice, the difficulties
with my throat were so great, the hindrances were so tremendous, necessitating such constant energy and patience
(two virtues

Madama

1.20
.

sensation

sure that
y 0Ur

most impossible) that only my burning
love for Art in its spiritual sense could
enable me to go through the dreadful
slavery. My breathing was naturally very
short, not a sign of coloratur and an impossible attack. I never heard such an
attack in anybody else. For twenty-five
years have I steadily worked on the
chromatic scale and only five or six years
ago did it come perfectly— when I no
longer needed it . .
But study is always
wholesome.

hour of musical
Most of all,
opportunity, one can learn through records, radio, books, and magazines. We
can never forget the case of the unusual
Filipino prima donna, Tapales Isang, who
in this
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the responsibility of selecting them.
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Ugliness of speech i s
raost
repulsive when associated with beauty
in
other respects, such as beautiful features

personality.

Music
Play and Beauty in

a good

singing voice.
An index to character. Consider the
significance of the fact that speech is
an
index to character. Here, I use speech
in
a broad sense, including gesture, laughter, smile, attitude, and the countless reor form, or

(
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phrasing and dramatic
song are determined as

JOHN THOMPSON

in

THE FIRST GRADE BOOK
The object of this book is to loy o clear, correct
and complete foundation for piano study ond to
enable the pupil to think and feel musically.
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THE SECOND GRADE BOOK
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is

given to technical
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PIANISTS

that the poetry and the music
than
fit together better in the original
in most translations. However, given a
good translation, song would be more
effective if the music were accompanied
by words that were understood.
The first step in education for good

reason

is

art of diction for music. The singer
first learn to speak beautifully.

REDUCE PRACTICE EFFORT— 10 TO

GAIN IMMEDIATE RESULTS
Value of the Broadwell Methods applied to your own playing is appreciated not only in the
improved quality of playing, but also the speed with which improvements in technique, accuracy,
sightreading and memorizing, etc. become noticed. Improved mastery of skills such as trills,
arpeggios, runs, octave passages, chord skips, is unmistakably evident after the first ten days.

ADOPTED BY FAMOUS TEACHER-PIANISTS
are used by famous Concert Pianists, Professional Pianists, reputable
Teachers, Students and Organists the world -over. These methods may be applied by the student
who has had but 6 months of previous piano instruction as well as by advanced students. The
methods are as valuable to the player of popular music as to the classical pianist. The Broadwell
Methods have been successfully used for over twenty years by thousands of pianists.

The Broadwell Methods

ganized training.
Let us approach diction in music by
studying diction in speech. If the reader
will remember throughout the following
section that he can substitute the words
beauty in musical diction wherever the
idea of beauty in speech occurs, he may
find

it

tion

between diction

tion

in

helpful in discovering the relain music

and

dic-

speech. If beautiful diction is
mastered in speech, it also will express
itself in song.

It

obligation for
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STUDIOS, DEPT. 68-B
Covina, California

Gentlemen:
Send me your FREE Book "Technique" showing how
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Memorizing, Sightreading and Playing.
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must
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practice can be scientifically applied to eliminate Waste Effort and Time. Learn how
can do the work of ten ; how memorizing and sightreading are reduced to
The Broadwell System makes memorizing automatic. Makes sightreading a natural, rapid and accurate process.

Your piano

is

appropriate to

attention ii
this volume to the analogy
betweer
beauty in speech and beauty in music
In the University of Iowa, research worl
on speech has been an outgrowth fron
research in the psychology of
music. Tin
research staff and the achievement
through research in the department
o
call

speech and related departments
of ou
school

of

fine

arts compare favorabland the achievements ii
the department of psychology
of

with the

NAME
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articulation

speech sets the pace for training in the

one practice

CITY

adequate

pedagogy of music must draw its first
lesson from experimental phonetics in
speech. Singing teachers must learn a
new lesson one which can be acquired
only by thorough and scientifically or-

repetition
logical practice principles.

— No

obtains.

for

significance of these demands, and to
professionally slovenliness and
muddling confusion in the conveying of
words in song. Science in the art of

Learn how the Broadwell Principles of Mental-Muscular Coordination and
the Keyboard Patterns Method to gain proper keyboard habits can greatly
improve your Accuracy, Technique, Memorizing, Sightreading and Playing.

Mail Coupon

still

demand

condemn

Improve your playing
by Broadwell Technique

FREE

of

of tone. Indeed, one reason
for using a given foreign language, such
as Italian, is that it lends itself so well
to artistic vocalization; but the main
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are
the

hancement
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The problem of foreign language, so
conspicuous in great music, comes to the
to
front anew. The primary aim is not
convey meaning, since the language is
not understood by all its hearers, musical
enfor
art demands clear articulation
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Emphasizes style by means of choice examples
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and
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music
one of the funda
beauty and power h
is

which convey

flexes

musical phrasing as illustrated
a double
without words, but assumes
enunciation of tne
duty in the artistic
emphasis
words and the phrasing for
and meaning.
artistic liIn this there is room for
vowel quality,
cense, as in the choice of
vowels and conthe relative duration of
of pauses
sonants, and various types
by itwhich might not occur in speech
legitimate phase
self. This is, of course, a
even when the words are

Modern Course for the Piano

In this book, special

artistic

conveyed^as
words or meanings to be
The performer
they are by the music.
interpreter of the
not only becomes an

The

Price,

that

movemen
much by

cerity,

courage,

ideas. Modesty, sintrustworthiness, truth-

and numerous

other evidences
of character are revealed through speech
not only in the ideas that are conveyed
fulness,

but in very large and essential part
through manner of speech. A good judge
of human nature quickly reads personality through speech, even in incidental
or ordinary conversation.
A rogue may have a cultivated voice,
but we have developed the ability to detect quickly the sincerity or on the other
hand the make-believe and artificiality
which veneers the genuine character of
the person. Imitation is easily detected.
Indeed, an appealing and winsome voice
on the part of the rogue makes him all
the more repulsive to us.
Here, as in the case of efficiency and
beauty of voice, the character value of
voice is far-reaching in its effect upon
the individual. If he acquires the power
to avoid ugliness in speech, such as
harshness, slovenliness, ineffectiveness,
impulsiveness, and hesitation, he becomes conscious of this power and it influences all his behavior. Thus, clear
speech immediately becomes a persistent
stimulus to avoid slovenliness in all
other activities. The consciousness of the
power to avoid harshness in speech becomes a constant reminder of the desirability

of

avoiding harshness in every

other activity.
We soon learn to distinguish between
what a person says and what he does. In
other words, speech is not merely efficient and beautiful or inefficient and
ugly, but it is a label for or an index to
what a person really is. As a result, the
effort to express the truth operates con-

motive for being true, for
being what he professes to be. Thus, we
not only judge character in terms of a
person's speech, but his speech tends to
form and stabilize his character.
I have stated this from the point of
view of good speech. The principle applies equally to bad speech, and is more
stantly as a

strikingly evident to the casual observer.

As Demosthenes says:
the sound,
whether it be cracked or not; so men are
proved by their speeches.
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speech. We must begin by
educating parents to a full realization of
the value and
beauty of good speech. They
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that the young child has
natural possi-
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voice that holds us captive and lures us
on, is used by its owner unconsciously.
Fix your mind on the thought and the
voice will follow. If you fear you will not
be understood, you are losing the thought
are thinking about the voice. If the

—you

voice is allowed to come naturally, easily,
and gently, it will take on every tint and

emotion of the soul.
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Everyw here

thoroughly

become

speech-conscious, the training will in
large part take care of itself but it must
bilities for good speech;
that it is pos- begin early, because the speech habits
sible to create good
speech; and that are set in the home and on the playthey are responsible for
preventihg ground before the child reaches school,
speech backwardness in the child.
Then and stress upon formal training should
we must appeal to the child himself, givbe made in the early grades.
ing recognition to existing good
qualities
The training should always have two
in his speech, encouraging
improvement, aspects: first, a positive aim for the culand making him conscious of progress tivation
of good speech; and, second, a
and of the value of achievement. And let protective suppression of bad speech
us not forget that good speech is ac- habits.
Scientific study of the subject has
quired mainly through imitation.
now demonstrated that we can isolate
file teachers of today are also in need each one of the factors of voice, and
of this education. As a rule they have train or re-train with excellent results.
neither effective nor beautiful speech
The cultivation of good speech is inand give the matter little or no attention timately associated with other forms of
in the progressive training of the child. self-expression, such as the smile, the
We must have an awakening among the frown, gestures, posture, ideas, ideals
leading educators, who set up the goals in short, good taste and gracious action.
of education, in order that training in Training in speech will therefore always
effective and beautiful speech may beinvolve the refinement of these, and it is
come a standard objective in the educa- largely in the exhibition of the harmotional organization. It is distressing to nious development of all means of selffind that large numbers of graduate expression that we find the charm of efstudents, who go out with advanced de- fective and cultivated personality.
grees, are. seriously handicapped by inefThe mind must first be trained in the
fective and unattractive speech which perception of beautiful speech, but this
may detract very seriously from their is only a step in the learning process.
Good speech must become a habit which
success in a career.
In order to make people speech-con- functions automatically before it can
serve adequately for both efficiency and
scious. I have a proposal that picture
producers organize a five-minute serial beauty. As Elbert Hubbard once said:
The best way to cultivate the voice is
in which very attractive children and
not to think about it. Actions become rethose around them engage in little plays
only when they are unconscious. The

W

rrank Palfy, 411 Exergreen Drive,

powde
covering up with
and paint, but we can change our voice-Indeed, every aspect of our speech c
an
early
be completely changed through

—~

.

THEORY,

superficially

,

„

nrst-class

you with

well-ordered training.
Let me outline briefly the program
speech education as I think it should

Shoppe, Delton, Mich.
Orchestration,
private or Correspondence
,.,| a il<l
corn JPanu scripts r ,. v s
Music arranged. Prank S. Butler,

-^LtPTvvT' Composition.

Mustr

both for education and for entertainment. Radio, also, is modifying
the speech of our youth to a surprising
degree. Witness the good diction in “This

bilities,

GAL ANTI ACCORDION 120
roB SALE!
HhTf'ts Practically new. Cost $440,
3 Shift:
B ass;/J»275.’
C / o ETUDE, Box BLIP
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Ml Sic exchanged
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VOVK
each; quality matched.
iece,

4,

I

more eager desire that you should believe,
nothing with wider grounds in my experience for requiring you to believe, than
till
this, that you never will love art well
you love what she mirrors better.
Training for good speech. A new proto
fession has arrived, that of the expert
whom actors, musicians, business people,
doctors, lawyers, preachers, and teachers
may turn for corrective training in
speech. Training for good speech should
be and in the future will be one of the
primary objectives in the early education
the
of children, both in the home and in
acia
schools. We cannot change our *
features
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Holly and the Fog
by Martha

Horn
Junior

Etude

Contest

Sliter

Etude will award three atT he Junior
each month for the neatest
ctive prizes
tr a
stories or essays and for answers
n best
is open to all boys and
nuzzles. Contest
under eighteen years of age.

(BERLIN

•

T HE

SHIP

rocked

horn blew

until

to

Madge gave her a hug.
said, “I’d

same way about it. The first day of
had been perfect, with
apd fluffy white clouds,
and a sun that did the sun-tan trick;
but what a difference one day made!

would.

Animals and Birds

M

OST

of the well known operas
are built on. somewhat fantastic or imaginary tales, some
very charming; and in a few cases

in

Here it was, mid-afternoon, the fog
had not lifted and most of the passengers were napping, or playing
games in the lounge and looking very
bored.

Opera

Holly and the few teen-agers she

kyries) are supposed to ride on nine
flying horses. As flying horses would

somewhat difficult to stage (!)
they must be left to the imagination;
animals and birds have important but when listening to the thrilling
influence on the development of the Ride of the Walkure played by an
In

very large-scale presentations of opera it is easier to use animals; in smaller productions they
can only be suggested.
For instance, in the Triumphal
March from “Aida,” by Verdi, the
procession sometimes includes horses
and other animals sometimes real
elephants and camels!
In “The Juggler of Notre Dame”
(“La Jongleur de Notre Dame”) by
Massenet, the old monk sometimes
comes in with his provisions borne
on the back of a donkey, or in a
plot.

—

donkey

'

m:.

be

orchestra,

it

is

easy to believe they

are really present.

had met had no more ideas

linist,
2.

3.

Who

composer, vio-

or conductor?

wrote the Wild Horseman?
is the famous An-

In what opera
Chorus?

6.
7.

vil

8.

Wagner

tones of the augmented triad on

play,

E major?
What is a lute?
Was Cesar Franck an

was a

How may

organist,

composer?
the following

time-

added together, be expressed in one note? One dotted
quarter-note, one eighth-rest, one
values,

9.

quarter-note, four thirty-second
notes, and two sixteenth-notes.
How many measures are in the

melody
4.
5.

What
What

does quasi allegretto mean?
are the letter names of the
(

10.

Who

of America?

the composer
with this quiz?
is

pictured

Answers on next page )

Chopin Prelude in
Un

Titles

A

the exact rhythm of the Prelude )

by

Song

Yanrlevere

Game

Each song title, expressed in words
same meaning, must be put

of the

back into the original word. Example:
Elderly dark-skinned man =01d Black
Joe.
1.

2.

The
For

3.

There’s melody in the atmosphere.

Three

5.

7.

8.

10.

and far away
out another day

soft

.

final blossom of summer.
he’s a very jovial person.

4.

6.

How
From

sightless rodents.

The antique wooden
No one is aware of

pail.

the tribulations I have endured.
Decorate the auditoriums with
branches of red berries.
Elderly people in their house.

above the high hills.
There will be no precipitation.

This simple Prelude rings,
Its melancholy sings.

An
The

days gone by,’
Polish hearts beat high,

air of

When

wistful strains repeat

A theme

silence

both sad and sweet.

it’s

y ou

hard

to

as

appre-

Holly started

to

and when she finished there

real ovation. Next the Rollins
twins, Nellie and Sue, sang a medley of songs, with Jimmy Driscoll at

the piano; then Bert Brown sang a
few Irish ballads in a tenor voice
anyone might envy. Diane Martin

dashed down
get her violin
to play next
the audience

to her stateroom to
and was back in time
on the program, and
enjoyed her familiar
Kreisler arrangements. Carmela Kane

brought the program to a close with
her dancing of a beautiful Spanish
dance,
piano.

accompanied by Holly

at the

Each pensive tone would start
From out a mournful heart.

.

,

!iris

8

ment, was greeted by Madge, who
presented the cruise director, Mr.
Alexander. “Holly, my dear,” he said,

impromptu

you.
011
111 n0t over
one
dreTlnFTfA
ty Words and
must be re ’
ceTved at the
ceived
t^_
T
Junior
Etude Office 1712

fifteen; Class C,
Class B, ’twelve to

years.
under twelve
Names of prize winners will

^

^

appear on

page in a future issue of The Etude.
thirty next best contributors will re-

this

The

put your

name, age and

class in

which

hiladel P hia (1), Pa.,
by
the
ffie^nd
nTM
^ Results
22nd of
March.
in June. Sub-

^

°r

Eic

m ° nth

“
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1

winner in Class C, lied)
My mother is a music teacher and she
decided to have something different at
recital. She called it
her annual students’
"An Accident Recital,” and had five of
her pupils bandaged. One girl had her
hands bandaged, but she could hold an
orange, and she played a piece all on the
black keys with the orange. Three others
played pieces with only one hand, the
bandaged. I played
other hand being
with a bandage over my eyes. We were
the first on the program, and then we
went out, as though going to the doctor,
while some of the other pupils played.
Then we came in again without our
bandages and played our regular pieces.

Marian Jenne (Age

10),

Illinois.

Honorable
ence Essay:

Mention

for Musical Experi-

Mary Therese Gregory, Linda
Ann Butz, Kent Rels-

Elizabeth

Borders,

wig, Anita Ganthorp, Muriel Katz, Francis Murty, Jean Anders. Delmar
Gordon,
Anna Mae George, Bobby Schaefer, June

Galloway,

me

to

.

many months he was
away my father talked to us
on short
wave radio. On one of the
broadcasts he
wanted me to sing to him. I sang

Gadsden,

Eileen
Elverson,
Ronald Grier.

Letter Tiox

concert
,o

g IV en t,lree violin

.

,

|

35 *°

f

’

,r

1

recitals
like

"“uld

and two
to hear

lovers all

over the world.
Jack Redding (Age

The

lo

Song

Title

Last Rose of

Summer;

choir direction.

lin's

conservatory

courses

and

rooms, .26 modern organs,

its

etc.).

of Music Education; Master of Music,

2,

Master of Music Education.

For

FRANK

Knows

the Trouble I’ve Seen; 7, Deck
the Halls With Boughs of Holly; 8,
Old Folks at Home; 9, When the Moon
Comes Over the Mountain; 10, It
Ain't ’Gonna’ Rain.

H.

SHAW,

Member

Director

Box 529, Oberlin, Ohio

of the National Association

of Schools of Music.

SOUTHERN CALIFORNIA SCHOOL
HAL
Answers

to

Quiz

S

^j

)l

^„r
KRENEK,
1, Violinist,

and has

pieces for violin;

2,

also

composed

Schumann;

di; 4,

Somewhat

fast, as

an

his
9,

MUSIC and ARTS

—

Approved for Veterans
Address Registrar, 3173 Wilshire Blvd., Los Angeles

3, “II

5,

Calif.

allegret-

G-sharp, B-sharp; 6, A fretted string instrument popular in the
sixteenth and seventeenth centuries,
similar in shape to a mandolin; 7,
Though born in Belgium, Franck is
usually classed as a French composer
and organist, having lived most of
5,

of

CRAIN, Director

D.

S r ous
P^ r P° se and hi 9 h integrity. Unsurpassed teaching staff includes ERNST
n2!,z 4 j
ERIK ZEISL, DR. S. R. STEIN, HAL D. CRAIN, ROBERT A. YOST. WOLFGANG FRAENKEL.
Graded courses
Beginning to finished artistry.

Trovatore” (The Troubadour) by VerE,

life

in Paris;

Fourteen;

10,

QlfbplanhJtiHtttntp nf (Dusir
Bachelor of Music Degree, Master of Music Degree, Artist Diploma
BERYL RUBINSTEIN, Mus. D., Director
3411 Euclid Ave., Cleveland, O.
Charter Member of the National Association of Schools of Music

8, One whole note;
MacDowell.

CHICAGO MUSICAL COLLEGE
Founded

1867

by Dr.

F.

RUDOLPH GANZ,

Ziegfeld

CONFERS DEGREES OF
Member

51st

President

B.MUS., B.MUS.ED., M.MUS., M.MUS.ED.
and National Association of Schools of Music

of North Central Association

ALL BRANCHES OF MUSIC. SPECIAL INSTRUCTION FOR CHILDREN
Address Registrar, 60 E. Van Buren St., Chicago

Madge and whip up a little
concert like this whenever things get
a little dull. Would you like that?”
Holly’s stare of amazement soon
gave way to delight. “Would I like
it!” she exclaimed.
“I’d love it! And

Chartered by the Board

YEAR

AND NON-PROFESSIONALS
5, Illinois

of Regents of

New

York State

BROOKLYN CONSERVATORY OF MUSIC
Frederick E. Bergbrede, Director

COMPLETE COURSES
PROFESSIONAL DIPLOMA

all

those practice hours I’ve spent at
the piano have really meant something. Bless that old fog-horn after

— College
—

Credit Preparation

—Teachers

Certificate

SECONDARY CERTIFICATE High School Regents Credit Preparation
PREPARATORY CERTIFICATE

OPERA SCHOOL

all!”

ART DEPARTMENT

All Instruments , Singing ,

glad”

band and

Write for catalogue describing Ober-

Came

to help

I’m so

in

superior equipment (200 practice

He’s a Jolly Good Fellow; 3, There’s
Music in the Air; 4, Three Blind Mice;
5, The Old Oaken Bucket; 6, Nobody

17),

Pennsylvania

branches

Degrees: Bachelor of Music, Bachelor

Answers
1.

to;

Replies will be forwarded
to letter writers when
sent in care of the JUNIOR
ETUDE.

all

teachers. High

District of Columbia.

Zuerner,

Sally Lieurance, Anna Mae
Ann Padgett, Colleen Waterman,

OF MUSIC

my

Betty Jean Petras (Age 10),

Patman, Dorene Rupark, Mary
Whit)
Carr,
Rhoda Hunt, Mary Ann

Johanna

ing

Jesus

Loves Me, and Oh, Johnny. That
was
first musical experience.

Murray,

George Masters,

a

CONSERVATORY

in

artist

standard of admission. Special train-

with Admiral

_
Rvrrf During
Byid.
the

Binns, Annella

Juanita

instruction

of music under

Musical Experience

\

(Prize winner in Class
C, tied)

Dale Horton, Madeleine Black-

more, Julie
Ellen

fromnn
music

Holly;

to this school for professional

musicians.

Thorough

A

(Prize

Diano'

Fine,

COLLEGE

Chur ch

town lends quiet

attractive college

charm

’

Musical Experience

a

Madge..

An

61

honorable mention,

ceive

we have

ever had on board. You are
born musician, entertainer, and
tonic for frayed nerves.”
“Oh thank you. It was'just loads of
fun,” said Holly in great surprise.
“I enjoyed doing it so much.”
“I’ve just been talking to your
mother,” he continued, “and she says
we have her permission to ask you
to stay for the rest of the season to
act as talent scout and entertainer,

not use typewriters
and do not have any
one copy your work
for

to eighteen years of

fifteen
Class A,

Harne,

“that’s the best
J. Lilian

like this

if

After much applause the passengers congratulated the young performers. Holly, flushed with excite-

uses a swan in “Lohen-

grin” in a very important way; and
another swan in “Parsifal.” In “Siegfried” he uses a dragon; and in “Die
Walkure,” the nine Walkiire (or Val-

On days

comment and then an

prised

violinist, or

cart.

In the “Magic Flute,” by Mozart,
there is a serpent.
In “Madam Butterfly” one scene is
frequently studded with Are flies.
In “The King’s Children” (“Konigskinder”) by Humperdinck one of the
characters, the Goose Girl has a flock
of geese.

left for

ciative
Is Fritz Kreisler a

be eternally grateful

entertaining themselves. The deck
races were over, they were tired of magazine-reading passengers. “Fellow fog-horn listeners,” she began,
shuffle board, and the dance orchestra did not assemble until evening. with a twinkle in her eye, “between
And then Holly had an inspiration. blasts you will be hearing an im“Madge,” she whispered to the cruise promptu concert given by the Teenhostess who was passing by, “would talent on board. No rehearsing, no
preparation, just fog!”
At first there was a ripple of sur-

Quiz No. 2 9
1.

“Holly,” she

find things to entertain the passengers and we have not been on board
long enough for me to do very much
talent scouting yet. What can you
youngsters do?”
“Just wait and see,” replied Holly
with a smile, and went into a huddle
with her friends.
In a few minutes they had gathered around the piano and Holly
played a few chords to attract the
attention of the game-playing and

the cruise
blue skies

ELIZABETH A.GEST

if we whipped up a
concert
drown the blast of the fog-horn?”

you mind

and the fog
thought

Holly

she could not stand it another minute, and every one on board felt the

said

Composition

SPECIALIZED INDIVIDUAL INSTRUCTION
”
Ijwbara SchrfAi ra
*V,,s Lullabv Ensemble, Streator, Illinois
R ‘tch,e,
Diane
D ick BarrpHM irv ia Rankin Alicia Westwood. Gayle Hill. Bud Elias P
P
Jftt. Alice Adamson. Laurence Maniglia, John Fomof. Judy
Carolyn Fomof, John

Seventh Ave.. at Lincoln Place

•
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Ann
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NOAH AND THE ARK, A
for Piano,
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Bulletin
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Instruments

.80
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Student’s Books, each
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Music
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and Style— For

Memorize Music

to

Nature's
lights for

was conceived and planned by the late
Theodore Presser, and, as a complete
course of piano study from first beginning to virtuosity, continues today to
stand pre-eminent as the basic course
for serious students of piano playing.
As American children of kindergarten
and primary grade ages began coming
into
the picture as piano beginners
Presser’s First Steps and Presser’s Beginner’s Book were created and became
substantial successes. There is hardly an
active piano teacher today who does not
know of the fine results which can be
procured with Presser's Beginner’s Book
The important thing to piano teachers,
however is the fact that in choosing a
suitable first instruction book for any
beginner the choice is not limited to

Forever.
Single copies of this collection may be
leserved now at the special Advance
of
Publication Cash Price, 70 cents, postpaid.

the best results may be obtained. The
very chapter names hold promise of
interesting content I Simply Cannot
Memorize! Playing by Heart, Marvels of

when the books are published
Paragraphs describing each publication appear on these Pages•

future progress.

such Sousa hits as High School Cadets;
Liberty Bell; and The Stars and Stripes

lecturer, whose other works upon
music have had extremely large sales.
Dr. Cooke, realizing that there is no
royal road to musical memory, points
out the many avenues through which

All of the books in this list are in
preparation for publication. The
low Advance Offer Cash Prices apply only to orders placed NOW.
Delivery ( postpaid ) will be made

Basic

for

Dr.

and

ies in

SOUSA’S FAMOUS MARCHES-zIrraiierrrf

MEMORIZE MUSIC, by James
Cooke—A comprehensive, pracbook has just been completed by
Cooke, Editor of The Etude, internationaUy known composer, author,
Francis

ADVANCE OF PUBLICATION

Work

Pinna Solo by Henry Levine Such a book
has been long anticipated, so we now are
happy to offer this fine album of twelve
third and fourth grade arrangements of

all

tical

American Negro Songs

tion privileges, can give teachers the opportunity to examine a variety of first
instruction books. If you teach piano and
do not already have a copy of the folder
issued by the Theodore Presser Co. listing piano instructors classified in age
groupings for young pupils, by all means
send today a postal request for a copy.

to

HOW TO

February, 1948

is

only
two or three books. Theodore
Presser Co., through its liberal examina-

Interest

Music Lovers

left

chords,

rotary

Stories

— For

of

Young

Everyday

Richter

Noah and

the

for the

Piono

Sousa's Famous
Piano Solo

Ark,

A

Story with

.30

.25

People

.40

—

.35

Like— For
Ketterer

Marches— Arranged

.35

best musical minds in the world among
them, Harold Bauer, Rudolph Ganz, helpful hints for the teacher.
Single copies of the various parts may
Percy Grainger, Josef Hofmann, Ernest
Hutcheson, Isidor Philipp, Moriz Rosen- be reserved now at the special Advance
thal— a formidable array of authorities, of Publication Cash Price, 25 cents for
indeed The author has known these mu- each part, and 60 cents for the Conducsicians personally, and the wealth of ma- tor’s Score, postpaid. Mention parts deterial presented is a veritable treasure- sired when ordering.
trove.

A single copy of this important new GEMS FROM GILBERT AND SULLIVAN,
work may be reserved now at the special Arranged for Piano by Franz Mitller By
Advance of Publication cash price of 80 means of this forthcoming collection,
real enjoyment of favorite Gilbert and
cents, postpaid.

—

.70

clothbound albums that includes The

Organ Player, Organ Repertoire,
The
Chapel Organist, Organ Vistas, etc.
Tire

MY EVERYDAY HYMN BOOK, For Piano, contents, all selections of an easy
and
by Ada Richter— A fine variety of favorite medium grade of difficulty,
appear here

hymns comprise this valuable new book
is designed for use by the second
grade player. In general, it follows the
style of the very popular My Own Hymn
Book; but it contains a new section,
“Hymns for children,” so very easy that
a child can play them in his first year
of study. By reducing the melody
to
single notes for the right hand,
supported by accompaniments of extreme
simplicity, Mrs. Richter has produced
playable and effective
arrangements.
Among the inclusions are Fairest Lord
Jesus; Children of the Heavenly King;
which

Think When / Read That Sweet Story;
God, Make My life a Little Light; and
Saviour, Like a Shepherd Lead Us.
One copy to a customer may be ordered
1

now at the special Advance of Publication Cash Price, 40 cents, postpaid.

melodies awaits every pianist

LIGHTER MOODS AT THE ORGAN, with who plays music of third grade difficulty.
Hammond Registration —This new book Among the contents are: A Wandering
Minstrel; The Flowers that Bloom in the
will be an addition to the
popular series
of

for

Henry Levine

for the first time in any
album. Registration for both standard and

organs

Hammond

is

given.

Single copies of this book may
be ordered now at the special Advance
of Publication

Cash

Price, 90 cents, postpaid.

IN NATURE’S PATHS, Some Piano
Delights
for Young Players— Destined
for real pop-

ularity, this collection of
first and second
grade pieces will provide excellent
studio
fare for young pianists.
The

Spring; Tit-Willoiv; We Sail the Ocean
Blue, and I Am Called Little Buttercup.
Words are included as a part of each

number.
While this book

is being made ready,
orders for single copies are being received
at the special Advance of Publication

Cash

for

home

and

recreational uses.

publication
.J?"
?may
this book

Advance

,

Advertisement

copies of

be reserved at the
special
Cash Price 40

of Publication
cents, postpaid.

130

single

’

postpaid.

cents,

LITTLE RHYMES TO SING
by Mildred Hof. d

u

Piano,

rhymes the

ery
to

AND

I’l.AY,

For

Favorite

pre-school

child

likes

and again are presented In

sing time

containing -Ingle notes within
position of each hand.
Teachers and parents of children from
three to five will find that this book
trains the ear. develops a rhythmic sense,
and stimulates sight reading with Its
familiar tunes divided between the hands.
A single copy may be reserved now at
the special Advance of Publication
Cash
Price of 3D cents postpaid.
melodies

the

five

finger

MORE ONCE-llPON-A-TIMF. STORIES OF
GREAT MUSIC MASTERS, For Young

T1IE

by Crar.- Ellulx-th Robin>on, Musical Arrangements
by Louim- F.. Slain.—
This book follows
the plan of a predecesPianists,

so ’.

in the

United States and

its possessions.

SHORT CLASSICS YOUNG PEOPLE LIKE,
Compiled and Edited by Ella

For Piano,

—About

Ketterer

thirty-five short selecclassic sources, comprise
this valuable book.
Over a period of sevtions, all

from

eral years

each number included has been
an outstanding favorite with pupils of

Ketterer. These choice popular
include many of the more familiar short works of
the master comclassics

posers.

Because the contents range from

second to fourth grade, their usefulness
for each pupil is about
two years.

One copy may be ordered now
Advance of Publication

special

at the

Cash

Price, 35 cents,
postpaid.

in the cultural heart
of

Chicago, with greatly ex«
legm^oTTh
th
SlXth ^Phony; Theme
°L
l Slave”;
Marche
Theme from panded studio facilities<Ba

:

MUSIC SCHOOL

singing and playing approach
at the keyboard, introducing harmony,
chord by
chord. In the familiar piano idiom
rather
than in the usual four-part vocal
writing of most harmony -books. Miss
Lowry
a college teacher herself, has
designed
these twenty-seven lessons for use in
high
school, college, or private classes in har-
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diminished seventh
chords and exercises in simple modulation are presented, illustrated by folk
music and generous quotations from such
composers as Mozart, Haydn, Beethoven,
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Diploma Winners— Five cash prizes $250 each, plus round-trip fare
New York for further audition; final winner receives another $250
and New York debut.
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TWENTY cash prizes of $50
each.

of

Guild

the Naof Piano

Superior Rating from Visiting
judge in 1948 auditions is basic
requirement for each of above.

Send for rules.
Albert Gillespie, winner of 1947
Grand Prize. Mr. Gillespie, of

Fort Worth, pupil of Silvio Scionti,
North Texas State College, will
play at Town Hall. New York,
Feb. 26, 1948, in the Debut and

Encore Concert.
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Offers accredited courses in Piano,
Voice, Violin, Organ, Public School
Music, Theory, and Orchestral In-
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the young folk
Federer, will appeal
of junior high or elementary school ages
In that it presents musically a subject
that is familiar to them. The music, as
may be expected of this talented and

Si

School of Music
Normal Course with observation

Tflusic

operetta. Musical directors may obtain
copies of these for examination either

Music
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THE SCHOOL OF

tion Department announces this month,
as ready for distribution, two timely
books an Easter cantata and a school

volunteer choirs. Telling the story of the
Resurrection with truly devotional text
and music, well within the capabilities of
the average church choir group, it presents a varied program that will both
please and impress the congregation.
There are solos and duets for the principal voices, inspiring choral numbers
and passages for selected groups that will
lend color to the performance. Price, 75

of National Association of Schools of

Paul
UNIVERSITY

chords,
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mony. Here tonic-dominant patterns,
non-harmonic tones, subdominant and
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Once-Upon-a-Time Stories of the from their local dealer or by writing to
Great Music Masters.
It presents the
the publishers. As is customary the spe“yes of ten composers
and includes ar- cial advance of publication cash price is
rangements In Simplified
form of their withdrawn with the publication of these
compos ^* ons * n grades one and books.
wo The ten
composers Included are: King All Glorious, An Easter Cantata for
Liszt, Strauss.
Rubinstein. Saint-Saens, Mixed Voices, Words by Elsie Duncan
Ts haikowsky.
Dvorak. Grieg. Chamin- Yale, Music by Louise E. Stairs, will meet
aoe, Sibelius
and Gounod.
the Easter music requirements of many

Price, 40 cents, postpaid. Sold only

numerous Miss

melodious pieces with nature
titles included will make of it a
most resourceful
album of material for spring
recitals

publication, single copies of
this book may be ordered at the special
Advance of Publication Cash Price, 80

meant to be a regular method. Also,
there are some “Time Teasers” for students to enjoy, and attractive pieces.

Horn and Saxophone, Trombone-Bassoon,
Tuba, and Conductor’s Score. Emphasis
is placed upon the strings, and the Conductor's Score contains some especially

with an extensive biograph-

index.
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training pui-poses is for students having
certain playing knowledge of their instruments. It is a series of expertly devised studies covering scales, intervals,
arpeggios, rhythm, dynamics, etc., and is
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for four-part singing, and there also will
book the author bouth Michigan Avenue, Chicago
5, Illinois.
seeks to give an easy familiarity
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“blues,” given with text and melody only.
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Made Easy— A Work Book
Mara

Musical Memory, Anyone Can Memorize
Who Can Carry a Tune, Practical Steps
in Memorizing, A Symposium upon Memorizing, and Remember to Forget. This
is no impenetrable, scientific treatise, but
a usable presentation of various practical
methods of memorizing by a man who
has himself had wide experience in the
field. Nor is Dr. Cooke satisfied with
merely his own reservoir of fact and impressions on the subject. Recognizing
that there has always been a considerable
variance of opinion among artists and
teachers upon the subject of musical
memorizing. Dr. Cooke has included in

notes.

books in the series, full directions are
given for use as a playlet or tableau
if

A

Lo,,^

teacher will find
be excellent assignments
phases of practice as: legato,
for such
thirds, trills, rhythmic
double
staccato,
hands, syncopation,
recisioh, alternating
hand Scale passages, arpeggios,

Interwoven in the telling of the
familiar story of Noah and the Ark
are
descriptive piano pieces, some with verses
These may be assigned to different pupils
if the book is used in class teaching.
The
illustrations are line drawings which
may
be colored by the pupil. As with the other

churches,

0«r. of Famous Composers,
by

The

Attractive title.
etudes, to
these

series.

ruary 13, 1883, after the strenuous task
of completing "Parsifal” and supervising
its first performance, July 26, 1882, and
succeeding performances that same summer. The condition of his health caused
him to go to Venice in the autumn of
1882. He passed away before consummating the plans for the performances

'

of

OFFERS

amazing what a tremendous sale there
is on each of a goodly number of first
piano instruction books now available to
teachers. Theodore Presser in his lifetime
was a pioneer in individualizing first
piano instructors to make them attractive
to American youngsters, while at the
same time laying a good foundation for

inspire

which has included such popular books
as Cinderella, Jack and the Beanstalk
Three Little Pigs, Peter Rabbit, the
Nutcracker Suite, and Peer Gynt,
Mrs
Richter now turns her attention to
the
best-loved Bible stories, which open
up
an entirely new and fertile field for this

PUBLISHER’S NOTES

mission to utilize this reproduction.

of “Parsifal” in 1883.

—

series

Its use on the February issue commemorates the 65th anniversary of Richard Wagner’s death, since he passed
away while resting in Venice on Feb-

IMPORTANT TO PIANO TEACHERS—It

—

piano ' by Wi,liam Scher This
style, f° r
Music Mastery Series will
edition to the
every pupil. Each piece has an

Story with
Music
by Ada Richter Continuing
in
the fascinating “Story with Music”

half

dozen years or more ago a strong and
virile likeness of the great dramatic composer, Richard Wagner, as sculptured by
N. Aronson, was brought to the attention
of The Etude Music Magazine through a
photographic copy sent to this country
from Paris. During the intervening war
years it was not possible to make arrangements for a reproduction of this
photograph, but eventually through the
good offices of the great master pedagog,
Mr. Isidor Philipp, formerly of Paris Conservatoire and the Pountainbleau School
of Music and now teaching in this country, the editor of The ‘Etude was brought
in touch with the widow of the sculptor.
She is now in the United States, and
very graciously granted The Etude per-
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as of more value to me, intellectuthan any other association of my
Godowsky was, without question, a
very great man and a great humanitarian. I never considered him of any
special nationality or any special creed.
I always looked upon him as a citizen of

macy

Backstarje with a Loncert

ally,

life.

Tuner

EASTMAN SCHOOL OF MUSIC
of

The University
Raymond Wilson,

Leopold Godowsky, who once gave ten
concerts in Chicago in one month withenout repeating a single number or
that
core. It is a well known story
Brahms once transposed the Kreutzer

of Rochester

Howard Hanson,

Director

Sonata a half-tone, from memory. These
illustrations will give some idea of the
tremendous task confronting an artist.
As an illustration of the drawing power
of music, the largest “house” drawn by
an individual artist in the United States
was at the City Auditorium in San Francisco, when Feodor Chaliapin drew $24,000 at the box office. This record stood
for some time until Paderewski appeared
in the same auditorium and drew $24,500,
eclipsing the previous record by $500.
My authority for this statement is Eldon
Joubert, who was Paderewski’s tuner for

Assistant Director

Undergraduate and Graduate Departments

SUMMER
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SESSION
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6,

FALL SESSION
September 27, 1948
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11,

1949

twenty-five years.
Artists as a rule are very temperate in
their habits. They have to take good
physical care of themselves in order to
perform up to the standard demanded
by the public. Once in a great while a
character appears who sets all precedents
to scorn. This story has to do with one

For further information address

ARTHUR

H.

LARSON,

Secretary-Registrar

Eastman School of Music
Rochester,

New York

AMERICAN CONSERVATORY
OF MUSIC— CHICAGO
Offers courses in all

Send

Page 123)
( Continued from

branches of music and dramatic art

61st year. Faculty of 135 artist teachers
Member of National Association of Schools of Music
for a free catalog Address: John R. Hattstaedt, President, 571 Kimball Building, Chicago

—

such. .The artist in question was one of
the outstanding pupils of Franz Liszt,
and was among the most famous of his
liked to look

day. Unfortunately, he
the wine when it was red not being
content merely to look at it, he also
liked to drink it. On this particular day
he was to give a recital in San Francisco,
but he had imbibed so much that his
manager decided that the better part of

—
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would be

to postpone the concert
next day, when he hoped the
artist would be in better condition to
perform. Accordingly he locked the artist
in his hotel room, putting his tuner in
to guard him, overlooking the fact that
the tuner in question took second place
to no one when it came to liking his
liquor. In other words, it was like putting
a lion to guard a sheep. This being ac-

valor

Has Your Child

upon

until the

complished, the manager made his way
serenely to the theater, thinking that he
had neatly solved his problem..On- reaching the theater he went onto the stage
and announced to the audience that “Mr.
having been suddenly taken ill,
it would be necessary to postpone the
concert until the following day.” He had
no sooner completed the announcement
when, lo and behold, who should appear
in the wings but the “unholy pair,” the
artist and the tuner. Under the gentle
insistence of his companion, the artist
made his way unsteadily across the stage
to the piano, reaching the haven of the
chair in safety. Looking out over the

audience he essayed a double run over
the keyboard, reached the end, and fell
off the chair. He was carried from
the
stage, the concert canceled, and
shortly
afterwards, he died.
I

at

was told about a concert in Berlin
which this same artist, after striking

a few

BOSTON UNIVERSITY
cjt.r of m*nc
complete courses in Piano, Voice, Organ,
Cello. Brass, Woodwinds, and Percussion instruments. Public School Music, Composition. Church
Music, Musicology. Chorus, Glee Club, Orchestra. Band.
Faculty includes members of Boston Symphony. Bachelor’s and Master’s Degrees in alhmusical subjects. Dorms.
Catalog. COLLEGE OF MUSIC, 73 Blagden St., Boston.

Offering
Violin,

chords, attemped a trill in
the
treble. He liked this trill and
continued

The more he trilled, the better he
liked it. Then he put his ear
down so that
he could enjoy the trill better.
He kept
this up until finally he was
removed from
to trill.

the stage.

During the last five years of
his life
was quite intimate -with the
late Leopold Godowsky, and I count
that
1

inti-
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for

Designed

along with

the world, a man who belonged to all
countries and creeds. No man ever came

with Leopold Godowsky,
even briefly, without being better off for
having met him. Godowsky was a man
whose intelligence was so extensive, not
alone as a musician but also in other
spheres, that whatever the subject discussed, he was able to throw light on it;
a man who, if he had adopted literature
as his career, would have been just as
great in it as he was in music. He was a
man to whom you went to get the truth.
He was uncompromising where honesty
was concerned, and still, withal, kind,
considerate, and one who did not know
how to say “No” when it came to helping
into

Basic Technic Development

contact

BERNARD WAGNESS

PIANO COURSE

human beings.
His wit was legendary, and so many
that reveal it that it is
entirely useless for me to try to recount
them. I admired him tremendously. His
passing meant a great loss to the world.
There have been and always will be too
few Godowskys in this world. Some day,
when his biography is published, many
of the intimate details of his life will
be related, but there are a few revealing
incidents of his thoughtfulness that I
his fellow

BERNARD WAGNESS
PIANO COURSE

stories are told

must

A
This

young man who, by the way, was frightened to death, to Godowsky’s home. He
talked to the visitor for a long time be-

him to play, setting him
ease. Then he heard him play
After the pianist had finished,
Godowsky spoke to him very kindly, but
after he had left, Godowsky said, “I did
not want to discourage him just before
his concert, so I was nice to him, but I
would have to hear him play Chopin in
order to learn if he has a soul or not.”
fore permitting

as his

and no.” He said that while he was on
his way to play a concert in Minneapolis,

octaves,

1894, and

31,

He devoted

his

life

‘
bo,n
Tocomo. WoiMngton,
died there November 28. 1942.
to the development of a piano

based on modern principles of child
pedagogy
The Bernard Wagness Course is
recognized os one of
the most scientific
approaches to piono study for beginners yet developed.
course

Godowsky went

play

my

encores!”
I asked Godowsky, “Well, did you?”
He replied, "I certainly did not!” So
there is one popular story that has been

debunked.
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ASK FOR THIS FREE THEMATIC CATALOG
A series of tuneful and interesting piano solos
(issued separately), especially recommended
by
Mr. Wagness for use with the Bernard
Wagness

Piano Course. Your dealer or the publishers
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be glad to give you WITHOUT CHARGE a thematic
catalog showing portions of these pieces.
FREE

Distributors
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the publishers.
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develop piano technic with rapidity
and ease.

75c

EIGHT CHORDAL ATTACKS
By Bernard Wagness

Price, 75c

trations of
'

'

Th

to

lo

and Velocity)

Pioces
firs,

step o, o
preparation lor the follow-

involved i„ ,u
* ,

deni

(For Developing Style

Second Piono Ports
In Book One)

BOOK THREE
Three contains material, selected
from beloved folk songs as
well as from the classics, selected
eludes, and original compositions
of the author. It presents oil major
and tonic minor scales, and revolutionary methods of chord analyse,.
The mony illustrations of pionist,c

THIRD YEAR ETUDES
By Bernard Wagness
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Pre-School
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infallible
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book supply the pupil with a First
Recital Repertoire of distinctive
character. The technic principles
In this book
th,s

of Promotion to Book Two.

Minnesota, he read in the paper, on
arrival in Chicago, that De Pachmann
was playing that night at the Auditorium.
So, being a close friend of De Pachmann,
he decided he would stop over and attend the concert. After the artist had

program,

complete

assignments, an

proach

in

and a complete development, with
diagrams, of the
and Chords. Supplementary pieces

chord. Scales, Intervals,

the

It

BOOK TWO
Tim book begins exactly where
Book One ended. It con be used also
very successfully to follow
any first grade book. Progress is the
paramount am, in this book. It introduces
reading
material covering

to follow

with

cels in feotures of vital importance to successful teaching.—

Training,

wo
July

his

backstage to greet him. As De Pachmann
off the stage he saw Godowsky
standing in the wings, and as {he audience clamored for encores, De Pachmann
grabbed Godowsky’s arm and pulled him
onto the stage, informing the surprised
audience in a loud voice, “Here’s Leopold

instructor

a thorough course

Bach.

Godowsky's kindness to this young man
helped him considerably, for at iris concert he played with much more confidence because he had played for one of
the greatest living masters and survived
the ordeal.
I once asked Godowsky if there was any
truth to the story that he had played
encores for De Pachmann at one of De
Pachmann’s concerts. He answered “Yes

first

average piono beginner.

V\

an audition with Leopold
Godowsky. At my request, Godowsky consented to hear him play. So I brought the

PRINTED

book may be used

very

arrange for

Godowsky;

BERNARD
WAGNESS

First

the Preparatory Book, or as
a

record.

his

Splendid

Instructor

A young man with whom I was acquainted in New York was shortly to
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*
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but also many home players who never develop great technical
every one knows. Unfortunately in their original

with clever musicianship have brought the 28 numbers selected
for this album within the ability of the
average player. There is a superior musical

$1.00

Beethoven, Cham
contents
inade, Chopin, Dvorak, Engel
tnann, Gounod, Gottschaik
Grieg, Handel, Haydn, Lange

Paganini,

IN

ARRANGEMENTS

EASIER

In Easy, Playable Piano Arrangements

For Young Piano Soloists

not

addition

In

transcriptions
to

pieces

great masters, there arc selections by

known composers
litz,

or

by the
lesser-

such as: Kirchner, von Fie-

Karganoft, Kopylow,

PRICE

,

75

Chretien, etc.

CENTS

$1.00

CELEBRATED COMPOSITIONS

FIRST PIECES IN

Compiled

THE CLASSICS
by CHARLES W. LANDON

'

Thousands of advanced piano students who longed for the

cultured individual contains certain

opportunity to enter the master classes of the world's famous
piano pedagogs and were prevented from attending because of

no

better

tents.

MUSICAL VISITS
WITH THE MASTERS

to

list

the con-

will be seen in reviewing

which

it

sincere lover of

surely

every

is

essential for the

music

to

advanced

the expense

involved and the disfrom their residence to the
where these master classes are
have found in this volume
much that they would have obtained had they been able to register
tance
place

held,

with these teachers for private
sons.

Imagine

having

under

les-

one

know, and

cover master teachers' analyses and

student

directions for playing fifteen of the

piano playing should have them: Fur Hlise,
Beethoven
mezzo Ep, Brahms; The Flatterer. Chaminade;

Arrangements
from the Classic
Composers
Compiled by

;

of

Inter-

Scarf Dance
Chaminade; Funeral March, Chopin; Nocturne.
Chopin
Humoreske, Dvorak; The Golden Wedding,
Gabriel-Marie’
Second Mazurka, Godard; Second Valse,
Godard; Berceuse
Grieg Butterfly, Grieg The Celebrated Largo,
Handel Gipsy
Rondo,
Haydn
The

great master

pieces for the piano!

Here each master lesson

given not

is

:

;

Biographical Notes by

PRESTON WARE OREM

For the laudable purpose of acquainting young pupils with the
works or the classic composers, and
thus early developing in them a taste for the best in music,
many albums containing easy arrangements of classic compositions have been published. This album presents a new idea in
such publications. Here, just one composition of each master
is presented, a work considered truly representative of the composer’s style. A page showing a picture of each master in
pengraph style is included. These pictures are to be cut out
and pasted in designated places throughout the book. Brief
biographies also are given preceding each piece. The 16 numbers
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of studies to be used as supplementary material to a standard
graded course for the piano. But teachers, who found the work
invaluable, urged the change in the title to
pieces", as that is
just what these miniature classic gems and fragments of classic
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all brought "under the hands" for young pianists.

MUSICAL VISITS
WITH THF MASTtRS

MASTER PIECES WITH

FAMOUS COMPOSERS

BY

Valse

Prelude,

;

Chromatique,

Box,

;

nade,

ski

;

;

Katherine Goodson,

and Moriz Rosenthal.

Victor Biart.
The composi-

which are included in this
volume are completely cued with
tions

Sere

Moszkowski Men
Antique, Paderew
Poupee
Valsante
;

Presser

1’

Poldini

;

-

Heller

Schumann

Tschaikowsky

;

Trau

;

;

Little
;

PRICE, $1.00

PHILADELPHIA

;

Traumerei, Strauss

the master lessons.

1712 CHESTNUT STREET

;

Schubert

Co.

MUSIC PUBLISHERS

Rach
Romance, Ru
binstein
Polish Dance
Scharwenka
Serenade
Prelude,

;

maninoff

merei,

master

jowski, Walter Spry.

;

Song, Mendelssohn
uet a

Theodore

The Music
Liadow
Spring

Leschetizky

contributed

volume: Mark HamSigismund StoEdwin Hughes,

bourg, John Orth,

Lack

Idilio,

;

lessons to this

Romance, Schumann

Simple Aveu,

;

Reverie, Schutt

Thome Chant Sans

June, Tschaikowsky.

PRICE, $1.00

;

FREE EXAMINATION PRIVILEGES

Paroles,

Examination privileges on any of these hooks will
be cheerfully granted by your dealer or the publishers.

